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The twentieth release of Decca long playing ffrr records (announced in this supplement to 


The Gramophone) is devoted to recordings of British music of all kinds, and is issued to 


commemorate the Coronation. These new records are also announced in a three-colour, 28-page, 


illustrated brochure (93 ins. x 7} ins.) which contains, in addition, full details of all the 


other long playing records of British music which Decca has released in the past. The front 


cover of the brochure is reproduced on the first of these four pages, and from this alone, it will 


be seen what a handsome Coronation souvenir the publication will make for the music lover. 


Arnold Bax 
Coronation March and 
William Walton 
Coronation March—Orb and Sceptre (1953) : 


Edward Elgar 


Pomp and Circumstance in D major, Op. 39, No. 1 and 
Imperial March, Op. 32 and 
Pomp and Circumstance in G major, Op. 39, No. 4 
THE LonpoN SYMPHONY ORCHESTRA 
conducted by Sir MaLcoim SARGENT 
LXT 2793 


This record will become available on 8th June 


Ralph Vaughan Williams 


Mess in G minor 
for soprano, alto, tenor and bass soli and double chorus ; 


Edmund Rubbra 


Missa in Honorem Sancti Dominici, Op. 66 
THE FLEET STREET CHOIR 
conducted by T. B. LAWRENCE 
LXT 2794 
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Ralph Vaughan Williams 
A Pastoral Symphony 
Tue LONDON PHILHARMONIC ORCHESTRA 
conducted by Sir ADRIAN Bout 
with Marcaret Ritcuie (Soprano) 
LXT 2787 


Edward Elgar 


Variations on an original theme, Op. 36 
—* Enigma ” 
remainder of 2nd side: 
Henry Purcell 
Suite of dramatic music 

(arr. Albert Coates) 
Tue Lonpon SyMPHONY ORCHESTRA 
conducted by Str MALcotm SARGENT 

LXT 2786 


Frederick Delius 
Brigg Fair—an English Rhapsody and 
On hearing the First Cuckoo in Spring 3 
The Walk to the Paradise Garden— 
Intermezzo from “A Village Romeo and Juliet” and 
A Song of Summer 
THE LonpDON SYMPHONY ORCHESTRA 
conducted by ANTHONY COLLINS 
LXT 2788 
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Aldeburgh 


Variations on an 


(Sellinger’s Round) by five contemporary composers (a); 
Arne — Ode in Honour of Great Britain 





Festival, 1953 


Elizabethan Theme 


(Rule Britannia) and 
Purcell—O Lord, grant the Queen a long life (hb) 


‘THe ALDEBURGH FESTIVAL ORCHESTRA 
with ALFRED DELLER (Counter tenor), 


Peter Pears (Tenor), NormMAN LuMSDEN (Bass) 
and chorus 


tr 7) 


Constant Lambert 
Horoscope— Ballet suite ; 


\' William Walton 


Facgade—Ballet suite 
THE LonpoN SyMPHONY ORCHESTRA 
conducted by RoBert IRVING 
LXT 2791 


MP — 
+h . 








> 
x . 
(> v ee 
4 J a5 
Y, 297 
{| - 
ee” 
he 
oe, 
\ 
fi ~ 
< 
b a 
7 c r = 
; =) =o Le = 























—— 
conmasnill < 
——r 

Zz 
mf 
et 











conducted by (a) BENJAMIN BRITTEN (b) ImocEN Host 
T 2798 


Benjamin Britten 


Abraham and Isaac—Canticle 2, Op. 51 
for Contralto. Tenor and Piano ; 


Henry Purcell 


Corydon and Mopsa’s Dialogue 
from “ The Fairy Queen” and 


Thomas Morley 


Canzonets 


KATHLEEN FERRIER (Contralto) and 


Perer Pears (Tenor) with 
BENJAMIN BRITTEN (Piano) 


Early English Keyboard Music 


Byrd—Pavana Bray ; Galliarda Bray; 
Gibbons—F antasy ; 

Farnaby—W oodycock Variations ; 
ELWABETH GOBLE (Virginals and Harpsichord) 
The Lord’s Masque ; The New Noddy (Anon.) 

THuRSTON Dart (Harpsichord) and 
RoBErtT DONINGTON (Viola da Gamba) 
Bull—The King’s Hunt ; 
Gibbons—Lord Salisbury’s Pavan ; 
Lord Salisbury’s Galliard ; 
Farnaby—Masque ; 
Bull—Queen Elizabeth’s Pavan 
ELIzABETH GOBLE (Virginals and Harpsichord) 


LXT 2789 


Benjamin Britten 
Variations on a theme of Frank Bridge, 
Op. 10; 

Peter Warlock 


Capriol Suite 
THE Boyp NEEL STRING ORCHESTRA 
conducted by Boyp NEEL 




































































LXT 2795 LXT 2790 
Byrd—The Carman’s Whistle ; 
Philips—Pavana Dolorosa ; Galliarda Dolorosa ; 
Bull—W alsingham Variations 
THurston Dart (Harpsichord) . ed , 
Byrd—Praeludium ; . Eee 6’ 
Gibbons—A Fancy in A re i eS es ° ~~ 
GERAINT JoNEs (Organ) <7 ee 
Byrd—The Earl of Salisbury’s Pavan and Galliard ; wax. 
Tomkins Pavan in A minor 
EvizaBETH GoBLE (Virginals and Harpsichord) = 
Bull—Jn Nomine 7 
Geraint Jones (Organ) 
LXT 2796 se & 
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The Songs of England 


Nymphs and Shepherds (Purcell) ; 
Fairest Isle (Purcell) : 
Bobby Shaftoe (arr. Whittaker) ; 

I will give my love an apple (arr. Vaughan Williams); 
Now is the month of Maying (Morley) ; 
Sweet Polly Oliver (arr. Britten) ; 
The Sprig of Thyme (arr. Grainger) ; 
Foxgloves (Michael Head) ; 

A Melancholy Song (Anthony Hopkius) ; 
Cherry Ripe (arr. Lehman) 
JENNIFER VyVYAN (Soprano) 
with Ernest Lusa (Piano) 

LXT 2797 


Eric Coates 
The Three Elizabeths—Suite ; 
The Four Centuries—Suite 
THE NEw SyMPHONY ORCHESTRA 
conducted by Eric Coates 
LK 4056 


%+ The London Story 


A sound portrait of London through 
the ages narrated by 
DonaLp WoLFIT 
and introducing the voices of 
Her Majesty Queen Elizabeth, 
His late Majesty King George VI. 
The Rt. Hon. Winston S. Churchill, O.M., C.H.. M.P. 
and President Dwight D. Eisenhower 
LK 1059 


Edward German 


Merrie England—vocal selection ; 
Nell Gwynn—Dances and 
Henry VIII—Dances 
Patricia Barrp (Soprano) 
Marjorie THomas (Contralto) 
ALEXANDER Younc (Tenor) and 
JoHN CAMERON (Baritone) 
with chorus and THE NEw SyMpHONY ORCHESTRA 
conducted by Vicror OLOF 
LK 4057 


Marches of the British Fighting Forces 
The Duke of York ; Light of Foot : 
Coronation Bells; The Ambassador, etc. 
BAND OF THE GRENADIER GUARDS 
conducted by Major F. J. Harris, M.B.E. 
LK 4058 


Soldiers of The Queen 
Soldiers of The Queen ; 
The Changing of the Guard; The Fleet’s in Port Again, etc. 
Bitty CoTToN AND His BAND, with 
ALAN BREEZE AND THE JOHNSTON SINGERS 
LF 1124 


The Songs of Britain 
Lincolnshire Poacher ; The Londonderry Air ; 
Annie Laurie ; The British Grenadiers, etc. 
ROBERT FARNON AND HIS ORCHESTRA 
LF 1123 


* The date of release of this record will be announced later. All the other records in this 


supplement (except LXT 2793) will be available during May, and will be sold, during the 


Coronation period, in a specially designed Coronation souvenir sleeve, with all the usual 


information and analytical notes. 


THE DECCA RECORD COMPANY LTD., 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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May, 1953 


his untimely death by drowning. The 
famous song Rarely, Rarely and the Stanzas 
Written in Dejection have a related feeling of 
sadness and passionate yearning, while the 
little song “‘A widow bird sate mourning’’ 
comes from the last scene of Shelley’s 
unfinished drama Charles the First and is 
here read complete with its Shakespearean 
middle stanza, although it is often printed 
as an independent lyric consisting of only 
its two fina] verses. The other pieces are all 
characteristically Shelleyan in one way 
or another. All in all this is a fine and 
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memorable issue which will be eagerly 
sought by all lovers of the poet as well as by 
those who have yet to penetrate the unique 
genius that the .world knows as Percy 
Byssche Shelley. In every case Mr. Goring 
communicates the essence of Shelley’s 
genius as exemplified in the respective 
poems he presents, and the recording 
maintains the usual excellence of the series 
with the exception of a certain sibilance 
which is so familiar that it seems to be 
unavoidable in recordings of the spoken 
word, . ; B.J. 





THE FORTY-FIVES 


The ‘“‘ 45’s”’ this month contain some- 
thing for everyone. I am inclined to head a 
desirable list with Debussy’s La plus que 
lente and Danse (Tarantelle Styrienne) played. 
by Gieseking (Col. SCB105). T.H. praised 
this record very highly on its issue in 78 
form in January, 1949, but not a whit too 
highly. Everything about it is good and 
Gieseking’s sense of rhythm is superb. 


Opera 

Tito Gobbi’s Di provenza, il mar from “La 
Traviata ’’ and Pari siamo from “‘ Rigoletto ”’ 
earn one and two stars respectively in 
“The Record Year.’’ Judged by the new 
pressing, and I have never heard the 78, I 
should award two stars to both sides. The 
mezza voce is of beautiful quality and Gobbi 
invests his reading of Di provenza with a 
pleading quality which I find singularly 
effective (H.M.V. 7R154). Here, too, is 
Carioso’s lovely Addio del passato from the 
same opera and complete with the letter- 
reading prelude which is essential to its 
complete effectiveness. This, as in its 78 
counterpart, is coupled with Si, mi chiamano 
Mimi from “La Bohéme”’ (H.M.V. 7R115). 

There is plenty of drama in Mario del 
Monaco’s singing of Vesti la giubba from ‘“‘I 
Pagliacci’? and Niun mi tema from ‘Otello’ 
but he is rather too gusty and gulpy for my 
taste (H.M.V. 7R153). I would rather have 
had Zenatello’s old but wonderful recording 
of the “‘ Death of Othello ”’ re-issued in the 
new diameter. Paolo Silveri is excellent 
in the Toreador’s Song from “Carmen’”’ and 
Ahime! Nel cor from Act 2 of ‘‘Prince Igor’’ 
His fine voice is exceptionally well balanced 
with the orchestra and is superbly recorded, 
and a trace of unsteadiness in the upper 
register, which is not uncommon in this 
singer, is not sufficient to prevent me from 
recommending this disc wholehcartedly. 


Orchestral 

The performance by the Philharmonia 
Orchestra under Rafael Kubelik of 
Mozart’s La Clemenza di Tito and Cosi fan 
tutte overtures is rarely beautiful (H.M.V. 
7R156). The reading is a combination of 
firmness, incisiveness and dignity. The 
last may seem an odd adjective to use in 
connection with such music but I can think 
of no suitable alternative. 

A surprise issue is the IJntermezzi from 
“Cav” and “ Pag’’ respectively played by 
the Dresden State Orchestra under Karl 
Béhm (H.M.V. 7R158). It was first 
released on 78’s in 1939. A re-hearing in 


its new dress reveals what a very good 
recording it is too and the performance is 
the best I know ; entirely free from sickly 
sentimentality. 


Light Orchestral 

Mr. Kostelanetz and his Orchestra 
and with the Robin Hood Dell Orchestra 
respectively must be content to head the 
light orchestral section for no man who can 
dress so essentially pianistic music as 
Chopin’s Fantasie—Impromptu, Op. 66, in 
such gorgeous orchestral apparel can be 
regarded very seriously. It is clever without 
doubt and, in a cheap way, it is effective; 
it may even be amusing if one is in the 
right mood; but it is certainly'not Chopin. 
His Valse des fleurs from Casse Noisette is far 
better. Tchaikovsky’s music, in this vein, 
will stand a good deal of monkeying with 
the orchestration (Col. SCD2o019). 

On the contrary Harry Davidson and 
his Orchestra in Everitt’s Boston Two 
Step and a Progressive Barn Dance (Her 
golden hair) (Col. SCD2018) and Sydney 
Thompson’s Olde-Tyme Dance 
Orchestra in Florentine Waltz and London 
Tango (Parlo. MSP6024) can be promoted 
to this section for they are both as attractive 
to the ear as they are inviting to the feet. 

David Rose and his Orchestra play 
two of the conductor’s own compositions. 
Parade of the Clowns is rather ‘‘ Smetana- 
and-water-ish ’’ but is amusing and Lone- 
some on Main Street is an attractive sauntering 
melody (M.G.M. SP1027). Acquaviva 
and his Orchestra have two new records 
and both are good. Her Tears is sophistica- 
tedly sad and is paired with Holiday in Rio 
(M.G.M. SPio29); and Curtain Time, a 
lively pizzicato, is paired with the atmos- 
pheric Beyond the next hill (M.G.M. SP 1022). 
Finally Norman Greene and _ his 
Orchestra play Bluc Porcelain effectively on 
plucked instruments, piano and percussion. 
I have not been able to hear Suspicion on 
the reverse so far (M.G.M. SP1032). 


Miscellaneous 

Now for a salad including some plums, 
some lemons and an odd raspberry or two. 
A record of importance is H.M.V. 7M132 
containing Tank Town Stomp and The 
Chant (Mel Stitzel) played by Jelly-Roll 
Morton and his Red Hot Peppers. The 
latter was recorded as far back as Septem- 
ber, 1926 and the former in July, 1929, 
Vintage Jazz therefore, and good vintage 
too, This record leads me back to my theme 
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song. If such results can be got on “ 45's” 
from jazz records of a quarter of a century 
ago what possibilities there are of some 
glorious vocal records of similar age. Would 
that I had the job of selecting a hundred 
vocal records of the early-electric period 
for transferring to 45’s! 

Spiritual descendants from this vintage 
recording are Round about midnight and 
Afternoon in Paris, played by Kenny Baker 
and his Band, and Basic English paired 
with There’s a lull in my life (M.G.M. 
SP1017) and Night Flight paired with Love 
(Your magic spell is everywhere) (M.G.M. 
SP1031) all played by the George Shearing 
Quintet. But better than any of these I 
like new and interesting versions of Who’s 
sorry now and Side by Side played by the 
Frank Petty Trio (M.G.M. SP1033). 

There are four popular numbers from 
the film Hans Christian Andersen, all played by 
Hugo Winterhalter’s Orchestra with 
Chorus and Soloists. They are Thumbelina 
and Anywhere I wander (H.M.V. 7M130) 
and The ugly duckling and Wonderful 
Copenhagen (H.M.V. 7M131). I like the 
last mentioned best simply because there 
is no soloist to spoil it. The same orchestra 
makes an attractive record of Fandango and 
Flamingo (H.M.V. 7M129), and _ also 
accompanies the deservedly popular Perry 
Como in Wild Horses and Please believe me 
(H.M.V. 7M124). The latter is particu- 
larly pleasing. And finally they help Eddie 
Fisher to sound Downhearted (H.M.V. 
7M126). 

The Waltzing Bugle Boy played by Ray 
Martin and his Orchestra is harm- 
lessly pleasant, but Lazy Cowboy on the 
reverse is merely a distant cousin of the 
“Donkey Serenade ’’ infected with a lot 
of irritating ‘‘ Wah-Wah.”’ 

Of the light vocal records I have heard 
the best is Victor Marchese in Fandango 
and Flamingo (M.G.M. SP1018). Both 
singing and accompaniments are good. 
Hank Williams sings J] could never be 
ashamed of you and I'll never get out of this 
world alive, but both his singing and the 
arrangement of the accompaniments are 
as obvious as the sentiments expressed in 
the latter (M.G.M. SP1016). Toni James 
is much better in Wishing Ring and Why 
don’t you believe me (M.G.M. SP1013), but 
the accompaniments are really better than 
the singer. Similarly, Till J waltz again 
with you and When I gave you my love sung by 
Charlie Gore and Ruby Wright are 
pleasant but commonplace (Parlo. MSP 
6125). 

David Carey and the Norrie Paramor 
Orchestra are really effective in Broken 
Wings, but everything about Oh, Happy day 
on the reverse (Col. SCM5030) is the very 
negation of the words. We hear all about 
the happy day—no skies are grey and so 
on, but all to a miserably whining tune. 

Finally, if you are one of the many who 
appreciate Doris Day and Johnnie Ray, 
they are at their best in Ma says, Pa says and 
A full time job (Col. SCM5033). By the like 
token if you are not an admirer of this pair 
it will be about the worst thing that ever 
happened to you. 

W. A. CHIsLeTT 
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Louis Armstrong 

***Chlo-e (Moret, Kahn) (Am. Decca 83441) 

###* Tisten to the Mocking Bird (Unknown) (Am. 
Decca 83442) 
(Brunswick 05069—5s. 64d.) 

Acc. by Gordon Jenkins and his Orchestra. 
September 22nd, 1952. U.S.A. 

Two somewhat unusual performances for 
Louis. The Bird gets none of his usual mockery ; 
the search for the elusive Chlo-e, joined by a 
full-scale vocal choir, is undertaken without 
any gimmicks or tricks. Louis’s highly in- 
dividual style remains as unchangeable as the 
leopard’s spots. But he sings both songs with a 
(for him) strangely unpretentious sincerity, and 
it’s great Louis. Gordon Jenkins’s backings are 
all that could be desired in the circumstances. 


Earl Bostic, his Alto-Sax and Orchestra 
** Always (Berlin) (Am. King 9020) 
**Z over Come Back To Me (Romberg) (Am. 


King 9086) 
(Vogue V2149— 6s.) 
9020—Bostic (alto); Lowell Hastings (inr) ; 
Clarence Redd (tpt); Clifton Smalls (pno); Rene 
Hall (gtr); William Betts (bass); James Cobb (drs). 


Possibly late 1951. U.S.A. 

9086—Bostic (a/to) ; John Coltran, Pinky Williams 
(tnrs) ; Redd, Joe Mitchell (¢pts) ; Joe Knight (pmo) ; 
Jimmy Shirley (gir); Hall stated ; Ike Isaac (drs). 
Possibly summer, 1952. U.S.A 

Earl Bostic gets a little nearer to a genuine 
alto tone than in his first records to be released 
here (see this column for last February), but it 
is still pretty forced and gauche, and he seems 
to have even less to say that is interesting than 
he did on the previous sides. 
_ Joe Knight’s piano solo in Always is the best 
thing about two performances which have the 
jazz urge, but no jazz elegance. 


*xEddie Condon’s Jazz Concert 
**** Impromptu Ensemble No. 1 (Condon) (V by 
Jack Teagarden) (Am. Decca, original 
master No. 72621A) ; Sheik ‘of Araby 
(Smith, Wheeler, Snyder) (V by Eddie 
Condon) (do. 72631A); Farewell Blues 
(Schoebel, Mares, Rapollo) (do. 
73480A) ; Stars Fell on Alabama (Parish, 
Perkins) (do. 73483A) ; Just You, Just 
Me (Klages, Greer) (do. 73647A) ; 
Atlanta Blues (Elman, Handy) (V_ by 
Bubbles Sublett) (do. 73648A) ; Way 
You Look Tonight (Kern, Fields) (do. 
73649A) ; Some Sunny Day (Berlin) 
(do. 73646A) (Am. Decca MG1594, 
MG1595) 
(Brunswick LA8577—23s. 2d.) 


72621—Condon (gir); Pee Wee Russell (clavt) ; 
Ernie Caceres (bar); Bobby Hackett (cornet); Billy 
Butterfield, Max Kaminsky (tts); Jack Teagarden 


(tmb) ; Gene Schroeder (pno); Bob Haggart (dass) ; 
George Wettling (drs). December 12th, 1944. New 
York. (Originally released, and still available, on 


standard 78 Brunswick 04806.) 
72681—As for 72621. December 14th, 1944. 


York. 

73480—Condon (gtr ; .Tony Parenti (clart); 
Wild Bill Davison eo ; Brad Gowans (viave-tmb) ; 
Schroeder (pn0) ; jack Lesberg (bass); Dave 


New 
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Reviewed by EDGAR JACKSON 


Tough (drs). March 27th, 1946. New York. (Do. 
Brunsw ick 04306.) 
73483—Condon (gir); Joe Dixon (clart); Bud 
Freeman (tnr) ; Butterfield (tpt); Joe Bushkin 
(pno) ; Lesberg (bass); Tough (drs). March 27th, 
1946. 
73647, 73648—Condon (gir); Dixon  (clart) ; 
Kaminsky (¢pt); Fred Ohms (tmb); James P. 
Johnson (pno); Lesberg (bass); Tough (drs). 


July 17th, 1946. New York. (Do. Brunswick 03793.) 

73646, 73649—As for 73647, except Schroeder (pno) 
in place of Johnson. Same session. 

Chicago-born banjoist and later guitarist 
Eddie Condon first came on the jazz scene 
round about the mid-1920’s, when he recorded 
with such groups as the Mount City Blue 
Blowers, Fats Waller’s Buddies, Billy Banks and, 
in December, 1929, on Louis Armstrong’s 
I Can’t Give You Anything But Love (deleted 
Parlophone R573) and Mahogany Hall Stomp 
(Parlophone R571). 

Although considered a good rhythm section 
man, he never became noted as a soloist, and 
he has been conspicuous in jazz less as an 
instrumentalist, and more as an inveterate 
disciple and prolific sponsor of Dixieland jazz 
as featured by the early white Chicago school. 

His first records with a band in which he 
was the named leader were those by the 
(“Red’’) McKenzie - Condon Chicagoans, 
made in December, 1927, by American Okeh, 
and issued here in the early ’go’s on Parlophone. 
During more recent years his jazz groups have 
been heard regularly on American radio. 

This LP collection of eight of his mid-1940 
recordings, four of which (vide data above) had 
not previously been issued here, are typical of 
the Condon endeavour—punching Dixieland 
jazz, put over sincerely by groups of white 
musicians, many of whom have been associated 
with Condon for many years, and all of whom 
give accounts of themselves, both individually 
and collectively, that come as a welcome oasis 
in the desert of phoney outpourings we have 
been suffering in the name of Dixieland jazz 
since the so-called Dixieland revival started 
some five years ago. 


*Bing Crosby and the Dixieland Bands 
*** Dixieland Band (Hanighen, Mercer) (Am, 
Decca, original master No. W76113) ; 
gh Jones (Mercer) (do. W76114) ; 
My Dream Boat Comes Home 
(Friend, Franklin) (do. DLA2g98) ; 
Walking the Floor Over You (Tubb) ( 0. 
DLAg2gg9) ; Blue (Clarke, Leslie, 
Handman) (do. W73278) ; After You’ve 
Gone ge ag A Layton) (do. W73279); 
—e bye (Trad., arr. 
Haggart) ao W W739 10) ; Feudin’ and 
Fightin’ (Lane, Dubin) (do. W73909). 
(Am. Decca MG2040, MG2041) 
(aenewick LA8579—233. 2d.) 


__ 76118, ye ey by Bob Hag *s Orchestra 
raced) and unidentified vocal 





ABBREVIATIONS 

Acc. .. accompanim nt pno .. piano 
alto .. alto saxophone tne =... tenor h 
arr. .. arranger tpt =... trum 
bar .. baritone saxophone tmb .. trombone 
bass .. string-bass Trad . traditional 
” .. banjo Vv refrain 

.. coloured artiste(s) vib . vibraphone 
clart .. clarinet voc .. vocalist 
drs .. drums uln . violin 
giv =... guitar xyl > zylephone 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance|compares with the general standard achieved 
by the artiste(s) in previously released recordings. 

When known, the date and place of recording, and if 
. considered necessarry also nationality or race of artiste(s), 
are given following the master number or per onnel. 
t—Not received at time of closing for press. 


Pent 8th, 1950. New York. 
available, on standard 78 Brunswick 0465: 

2998, 2999—Acc. by Bob Crosby’s Bob Cats: 
Matty Matlock (clart); Eddie Miller (tmr); John 
Ray ‘* Yank ’’ Lawson (tpt) ; 
Jess Stacy (pno); Nappy 
Haggart (bass); Ray Bauduc (drs). May 27th, 1942. 
Hollywood. (Do. Brunswick 04113, 04360, respectively.) 

ie dan, by Eddie Condan’s’ Orchestra : 
Condon (gir); Joe Dixon (clart) ; Bud Freeman 
(tnr) ; wild Bill Davison (cornet); Brad Gowans 
(vlave-tmb) ; Gene Schroeder (pno) ; Haggart (bass) ; 

George Wettling (dr (drs). January 16th, 1946. New York. 
(Do. Brunswick 04119.) 

73279—As for 73278, except Joe Sullivan (pmo) in 
place of Schroeder. Same session. (Do. Brunswick 
04119.) 

73909, 73910—Acc. by Bob Haggart’s Orchestra : 


group. ~ 
(Originally 0) and still 


Hagégart (bass); Hank D’Amico (clart); Art Drelinger 
(tnr) ; Lawson (tpt); Vernon Brown (tmb); Buddy 
Weed (pno); Perry Botkin (gtr); Wettling (drs); 
and The Jesters (vocal greup). May 8th, 1947. New 
York. (Do. Brunswick 0436. and 03818, respectively.) 

Eight Bing Crosby sides, all previously 
released here (vide details above) on standard 78 
records, and now put out in LP form under the 
title of “Bing Crosby and the Dixieland 
Bands,”’ get into this column mainly to give the 
personnels and recording dates, which are not 
stated on the sleeve. 

For despite the promise in the name given 
to the compilation, the Dixieland content is 
necessarily subservient to, and to some extent 
overshadowed by, the dictates of Crosby’s 
singing. In Dixieland Band and Jamboree Fones 
there is a ‘“‘ commercial” vocal group, and 
the Bob Haggart band could be any studio 
combination. 

In the other sides, however, the soloists and/or 
ensembles have passages to themselves in which 
the Dixieland character really comes into its 
own and helps to make the records worth while 
propositions for jazz devotees. 


Jimmie Deuchar Sextet 
*** Magoo (Rendell, le Sage) (Vogue 53E-117) 
*** Spain (Kahn, Jones) (Vogue 53E-118) 
(Vogue V2164—6s.) 

Deuchar (‘pt) ; Derek Humble (alto) ; Don Rendell 
(tnr) ; Dill Jones (pno) ; Sammy Stokes (bass); Phil 
Seamen (drs). January 27th, 1953. London. 

Making his record debut with a combination 
directed by himself, Jimmie Deuchar, acknow- 
ledged to be one of our finest modern style 
trumpet soloists, plays competently, but with 
little of the inspiration that resulted, for 
instance, in the wonderful phrase he conceived 
for Jack Parnell’s Summertime on Parlophone 
R3607, reviewed last December. 

The other members of the band are also 
featured in one or other or both of these two 
modern style presentations, playing in the way 
that will appeal to modernists generally. My 
money goes on pianist Dill Jones, with altoist 
Derek Humble and tenorist Don Rendell 
backed for places, 


*Ella Fitzgerald 
****7’m the Lonesomest Gal in Town (Von 
Tilzer, Brown) (Am. —, original 
master No. 68331) (a) ; The One I Love 
ones, Kahn) (do. 68561) (6) ; Baby, 
‘on’t You Please Come Home (Warfield, 
Williams) (do. 67195) (¢); J Can't 
Believe that You're in Love with Me 
Gaskill, TYE Y (do. DLA2607) 
d) ; I Got It Bad (Ellington, Webster) 
do. DLA26r10) (e) ; Cabin in the Sky 
pa Latouche) (do. ping oe (f } ; 
Must Have 

Fields) (do. DLAs6oB) ay : 
Help Lovin’ dat Man (Kern, Hammer- 
stein II) (do. gece (h). 

Decca MG1286, MG1287) 

(Brunswick Ate —ae. 2d.) 

(c)—Chauncey Haughton, Eddie Barefield (altos, 
clarts); Teddy McRae, Lonnie Simmons oon: 
Dick Vance, Irving Randolph, Taft Jordan (tts) ; 
George Matthews, John Haughton (imbs) ; Roger 
Ramirez (pno); John Truehart (gir) ; Beverly Peer 
(bass); Bill Beason (drs). February 15th, 1940. New 
York. (Originally released, and still available, on 
standard 78 Brunswick 03159.) 

(a), (f)—Pete Clarke (alto, clart); Geo 
(alto); McRae, Simmons (tnrs); Vance, dolph, 
Jordan (tpts); Matthews, Earl Hardy, John 
McConnell (tmbs) ; Tommy Fulford (pno) ; Ulysses 


e Dorsey 
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Livingston (gtr); Peer (bass); Beason (drs.) November 
Sth, 1940. New York. (Do. Brunswick 03188 and 03457, 
respectively.) 

(6)—As for (a). January 8th, 1941. New York. (Do. 
Brunswick 08146. 


(2), (e), (6), (h)—Clarke, C. Haughton (altos, clarts) ; 
McRae, Simmons, Elmer Williams (tnrs) ; tpts and 
tmbs as for (a); Fulford (pno); Livingston (gir) ; 
Jesse Price (drs). July 31st, 1941. Hollywood. ( (e) 
also Brunswick 03370; (h) also Brunswick 03984.) 

These sides, all of which appeared here 
many years ago, (see details above) and are 
now re-issued as an LP “Ella Fitzgerald 
Souvenir Album,”’ were made by Ella in 1940 
and 1941 with what had become her Famous 
Orchestra. 

Previously it had been Chick Webb’s band, 
with which Ella had been vocalist and the 
fronting of which she took over on Webb’s 
death in June, 1939. 

The sleeve omits to give the personnels or 
recording dates (a deficiency which I have 
remedied above to the best of my knowledge), 
but has a long and interesting story of Miss 
Fitzgerald’s professional career and how Chick 
Webb allowed her to sing only after two years’ 
coaching by him after he had discovered her 
in an amateur talent contest, in which, inci- 
dentally, she came nowhere. 

The titles are mostly what have now become 
standard ballads, and Ella sings them charm- 
ingly. It is safe to say that they reveal her as 
having been as great an artiste then as she is 
to-day. 

The accompaniments too, are very much more 
than adequate. Although the writing has dated 
in style, it has done so less than one might have 
expected, and the playing is all one would look 
for in a first-rate coloured dance band. 


Dizzy Gillespie Sextet 
***Birks Works (Gillespie) (Am. Dee Gee 


2040X) 
***Tin Tin Daeo (Fuller, Pozo) (Am. Dee 
Gee 4015X) 
(Vogue V2155—6s.) 

Gillespie (¢pt) ; John Coltrane (tur) ; Milt Jackson 
(v5); Kenny Burrill (gry); Percy Heath (bass) ; 
8, Fields (drs, conga drums). March Ist, 1951. 

Birks Works (so-called by Gillespie after his 
second name, Birks) and Tin Tin Daeo (recorded 
in memory of the late Chana Ponzo, who helped 
Gil Fuller write it) are both minor strains—the 
former in 12-bar blues form, the latter an eerie 
Eastern-flavoured theme coloured with Afro- 
Cuban rhythm. 

Dizzy’s trumpet has a somewhat unfamiliar 
sound for him—more in the Miles Davis cool 
character, with a hornlike tone obtained by use 
of a cloth mute (actually, I believe, a beret with 
holes cut in it). It’s quite a change from his (of 
the time) usually more excited and piercing 
style and comes off well, both solo and in the 
harmony and unison passages with John 
Coltrane’s tenor. 

There is a guitar passage in Work which, 
despite its rather fluffy tone, has its points. But 
to my ears it is Milt Jackson’s vibraphone solos 
in both numbers that steal the show. 


*Benny Goodman Trio 
*** After Hours (Parrish); When You're 
Smiling (Fisher), Goodwin, Shay) ; Blue 
(Clarke, Leslie, Handman) ; Aé Sun- 
down (Donaldson) ; Bye Bye Pretty Baby 
(Gardner, Hamilton) ; J’/l Never be the 
Same (Malneck, Signorelli, Kahn) ; 
Stompin’ at the Savoy (Sampson, Good- 
man, Webb, Razaf) ; All I Do is Dream 
of You (Freed, Brown). (Am. Capitol 
H343Y, H343Z) 
(Capitol LC6565—23s. 2d.) 
Goodman (clart); Teddy Wilson (pno); James 
Crawford (drs). 
Although recorded comparatively recently, 
this is an obvious attempt to recreate the 
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original Goodman Trio mode which created a 
minor sensation when first heard in 1935. 

To-day, of course, it lacks its novelty of idea 
and feshness of approach. Also some of the 
enthusiasm which was another of its features is 
noticeably missing. 

However, Teddy Wilson’s piano is as tasteful 
as ever, Goodman lacks none of his erstwhile 
poise, and while James Crawford may not quite 
recapture the Krupa touch the record as a 
whole will come as pleasing listening to those 
who enjoy Goodman and Wilson in their more 
tuneful solo moments. Collectively, though, 
they do little worthy of special comment, 
except in their duet passage in Avery Parrish’s 
blues After Hours. 


Harmonicats : 
** Tittle Red Monkey (Jordan) (Am. Mercury 


03427) “eet 
**Pachuko Hop (Higgins, Haven) (Am. 
Mercury 03428) 
(Oriole CB1178—5s. 64d.) 


Jack Jordan’s Little Red Monkey, the theme he 
wrote for the recent Television sereal of the 
same name, has already completed a two-way 
journey across the Atlantic and returned here 
in the form of an American recording. 

The Harmonicats—a harmonica group as 
their name implies—give it a straightforward 
treatment, with something of the Clavioline 
sound heard on TV. They swing more in the 
coupling, and although they are no classic jazz 
group you may like the record—if you like 
harmonicas ! 


*Coleman Hawkins 

*** April in Paris (Duke, Harburg) (a) 

**Wrap Your Troubles in Dreams (Koehler, 
Moll) (a) 

***]¢s the Talk of the Town (Livingston, 
Symes, Neiburg) (6) 

***Bean Soup (Hawkins) (5) 

***To0 Much of a Good Thing (Hawkins, 
Thompson) (bd) 

**** Stardust (Carmichael) (a) 

*** Someone to Watch Over Me (Gershwin) (b) 
#*** Stuffy (Hawkins) (a) 

(Capitol LC6580—23s. 2d.) 

(a)—Hawkins (tnr); Howard McGhee (tpt) ; 
‘* Sir Charles ’’ Thompson (fo); Allan Reuss 
(gtr) ; Oscar Pettiford (bass); Denzil Best (drs). 
ebruary 23rd, 1945. Hollywood. 

(b)—As above, except John Simmons (bass) replaces 
Pettiford. March 9th, 1945. Hollywood. 

This LP “ Classics in Jazz ’”’ series collection 
of Coleman Hawkins’ performances, all released 
here for the first time, is a mixture of his 
exploits in bop when it first came into fashion 
(Bean Soup, based on the chords of Tea for Two ; 
Too Much ; Stuffy) and the ravishing, rhapsodic 
mode which started with his wonderful 1939 
record of Body and Soul (H.M.V. Bg328), with 
his conventional swing interpretation of Wrap 
Your Troubles thrown in for good measure. 

April is not helped by the rather thumpily 
prominent guitar rhythm, but has a good 


. Howard McGhee trumpet solo to add to the 


appeal of the Hawk’s breathy rhapsodising. 

His all round good version of Talk he builds 
up almost passionately towards the end. But 
the best of the rhapsodic sides is Stardust. It has 
more enticing McGhee trumpet vieing with 
Hawkins’s lovely phrases played with his most 
appealingly softly seductive, tone. His tone 
is harder and less pleasing in the otherwise 
adequate Someone to Watch, 

All the bop (or at any rate bop as Hawkins 
saw it) sides have their points. But the best of 
them is Stuffy—actually a swinging medium- 
paced eight-bar riff (heard in the first, second 
and last eight-bar strains) although Hawkins 
splits up his 32-bar solo into two 12-bar and one 
eight-bar movements. In addition to good 
unison passages and the solos by “‘ Sir Charles ”’ 
Thompson (very fair) and Allan Reuss (very 
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good), it has Hawkins showing that there were 
at any rate some stars of the older jazz schools 
who could adapt themselves very capably to the 
new trends of jazz thought when they wanted to. 


Ted Heath and his Music 
**** F[ot Toddy (Flanagan, Handler) (Decca 
DR17631) 
*** Strike Up the Band (Gershwin) (Decca 
DR17620) 
(Decca F10093—4s. 4d.) 


17620—Heath (director); Les Gilbert, Roy Willox 


(altos); Henry McKenzie, Danny Moss _ (énrs) ; 


George Hunter (bar); Bobby Pratt, Duncan 
Campbell, Stan Reynolds, Ronnie Hughes (¢f#s) ; 
Don Lusher, Jimmy Coombes, Johnny Keating, 
Ric Kennedy (tmbs); Frank Horrox (pno); Ernie 
Shear (gir); Johnny Hawksworta (bass); Ronnie 
Verral (drs). February 24th, 1953. London. 

17631—As above, except Wally Smith (¢mb) back in 
place of Lusher. March 3rd, 1953. London. 

High up in the U.S. Hit Parade list, with 
every possibility of enjoying equal success here, 
is Ralph Flanagan’s new piece Hot Toddy. 
Which may surprise you when I add that it is 
a swing instrumental, but will surprise you less 
when you hear it. 

It is no classic opus. It is one of those hand- 
clapping jingles, concocted of a de-dum, de-dee 
rhythm that keeps going all through the bass. 
But you find yourself whistling it after only a 
couple of hearings, and that’s what makes a 
hit, no matter whether it be a popular song or 
a dance band speciality. 

Flanagan’s record of it is also available (on 
H.M.V. B10451) and since the tune is his, you 
might expect his version of it to be the best. 
It is not. Ted Heath’s beats it almost in a 
canter. It rocks, whereas Flanagan’s is, by 
comparison, lumpy and thumpy. His Serenade 
(from Sigismund Romberg’s “Student Prince’’) 
on the obverse is more subdued and much nicer. 

Ted Heath gives Gershwin’s Strike Up the 
Band a rousing full blast ride out. Whatever 
you may think of the typical Heath stage show 
treatment and the under-recording of Ronnie 
Hughes’s good muted trumpet solo, I think you’ll 
agree that this side, too, has the Heath swing. 
And that’s saying plenty for it. 


Billie Holiday and Louis Armstrong 

**%* My Sweet Hunk o’ Trash (Johnson, Miller) 

(Am. Decca W57343) 
*** You Can’t Lose a Broken Heart (Johnson, 
Miller) (Am. Decca W75342) 
(Brunswick 05074—5s. 64d.) 

Acc. by Sy Oliver (director); Sid Cooper, Johnny 
Mince (altos); Art Drelinger, Pat Nizza (fnrs) ; 
Bernie Privin (tpt); Billy Kyle (pno); Everett 
Barksdale (gir); Joe Benjamin (bass); James 
Crowford (drs). September 30th, 1949. New York. 

Louis Armstrong joins forces with Billie 
Holiday (considered by many to be still the 
finest of all living blues singers) in, respectively, 
a typical (but quite innocent) negro cabaret 
song and a mildly satirical psychological saga. 

Louis’s stronger, more facetious personality 
rather tends to overpower the more ironical 
and subtle Miss Holiday, but between the two 
of them they produce a couple of Jack Spratt- 
Box and Cox performances that have humour 
and character, not to mention also the vital 
jazz style of both. 


Helen Humes 
**Zoud Talkin’ Woman (Jarman, Humes) 
(Am. Decca WL82474) 
**They Raided the Joint (Jordan, Burley) 
(Am. Decca WL82473) 
(Brunswick 05078—5s. 63d.) 

Those who remember the more dulcet charm 
of Helen Humes in her Count Basie days are 
likely to be startled and even shocked at what 
she gets up to here. 

Singing at a Gene Norman Blues Jubilee in 
Los Angeles, she screams her head off for the 
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edification of the audience, whose raucous 
reactions are faithfully recorded to add to the 
Bacchanalian uproar. 

But while deploring the complete lack of 
anything worth calling musical content, one 
has to concede that Miss Humes has not only 
plenty of guts, but also a style that reminds one 
of the great blues singers, such as Bessie Smith, 
who have pre-deceased her. 


Dill Jones—Piano Solos 
***Turnback (ad lib.) (Esquire M-7-366) 
March 14th, 1953. London) 
*** Richt Now (ad lib.) (Esquire M-7-368) 
(Same session) 
(Esquire 10-286—6s.) 


These first solo records by twenty-nine year 
old Welshman Dill Jones call for an introduction 
of him if only because, although he is hailed in 
profession as one of our finest pianists, he is 
known to the public at large far less widely than 
his talents deserve. 

Having learned the piano since he was seven 
years old, at fourteen his musical studies were to 
some extent curtailed while he crammed for his 
school certificate. But he devoted his leisure 
hours to music, and it was during these that he 
first became interested in jazz in the way that so 
many others did—by listening to gramophone 
records of the foremost American jazz pianists. 

Four years in the Navy during the war found 
him demobbed in 1946 at the age of twenty-two, 
and taking advantage of Government grant 
he returned to serious musical study for eighteen 
months at the Trinity College of Music. 

Starting out on a jazz career in 1948, after 
various engagements he joined in September of 
that year the Vic Lewis orchestra with which he 
remained for about thirteen months. Followed 
six months with Harry Parry and then in 1950 
he was given a job by Geraldo on the Queen 
Mary and other trans-Atlantic liners which 
enabled various short spells in New York 
during which he obtained further acquaintance 
with the work of star U.S. musicians. Since 
1951 he has been playing mostly in West End 
hotel and club bands, and to-day splits his time 
between the 51 Club, a resort where musicians 
play the music they like in the way they like it, 
and teaching. 

These two records are, respectively, Jones 
reflectively reminiscing over the past (Turnback) 
and contemplating the present (Right Now). 
They show influences of his chief inspirers and 
favourites, Waller, Tatum and Bud Powell. 
But Mr. Jones has ideas of his own about what 
to do and how to do it, and he illustrates them 
more than sufficiently to acquit him of any 
accusation of plagiarism. 

Diehards may be a little disappointed that he 
chose to make his solo record debut on a 
meditative tack instead of a more driving one. 
Personally, I enjoyed both sides—and none the 
less because of their intimate character. 


*Ralph Sharon Sextet 

*** Room 504 (Posford) (a) ; She’s Funny that 
Way (Moret, Whiting) (6); Deep 
Purple (De Rose) (a); We'll Gather 
Lilacs (Novello) (a) ; As Time Goes By 
(Hupfeld) (6); I’m Shooting High 
(McHugh) (6) ; J Got Jt Bad (Ellington) 
(6) ; Love Walked In (Gershwin) (a). 
(Lyragon LYRg71, LYR9g72) 

(Lyragon AF1—27s. 33d.) 

(a)—Sharon (pno); Tommy Whittle (inmr); Alan 
Grahame (vib) ; Ike Isaacs (gtr) ; Joe Muddel (bass) ; 
Ken Harris (drs). November 2nd, 1952. London. 

(b)—As above, except Jimmy Skidmore (tnr) in 
place of Whittle. November 11th, 1952. London. 

My colleague on the “ Melody Maker,” 
radio critic Maurice Burman, recently declared 
in his column that for a promising band (and I 
‘take it he meant also any individual musician) 


The GRAMOPHONE 


to become famous it was necessary for it to 
“ start off with a jazz policy. Having acquired 
fame by that method, it could then modify its 
policy somewhat in an endeavour to attract an 
even wider public. Although a policy of applied 
commercialism is often a sound investment, it 
should be carried out intelligently—in other 
words it should not be over-done.”’ 

He might well have added to the instances he 
selected to prove his contention—Ted Heath, 
the Squadronaires, Ken Mackintosh, Vic 
Lewis, Teddy Foster, Sid Phillips, Freddy 
Randall and Harry Gold—the name of Ralph 
Sharon. 

Up until 1952 Sharon had been voted in the 
** Melody Maker ”’ Annual polls our top pianist, 
and he achieved this success on an out-and- 
out jazz policy. 

Recently he has adopted a more “ com- 
mercial’’ approach. But he has done so, as 
Burman puts it, intelligently. He has not over- 
done it. While these records have everything 
calculated to appeal to the public at large, they 
retain much of the modern jazz approach—one 
might even say jazz integrity—on which Sharon 
based his earlier career. While following a 
basically melodic, and easily assimilated 
melodic pattern, they introduce effective jazz 
ideas ingeniously inserted where they will be 
most effective. And I think that if anything 
Sharon’s technique has improved with his 
wooing of an even wider public. 

If you are a partialist to rhythmic piano 
music in guise calculated to magnetise the less 
rabid jazz diehard, add a fourth star. 


Herbie Steward Quintet 

*** Medecine Man (Cohn) (Am. Roost 1017) 

*** Passport to Pimlico (Mandell) (1018) 

(Vogue V2154—6s.) 

Steward (tnr); Al Haig (pno); Jimmy Rainey 
(gtr); Curley Russell (bass); Roy Haynes (drs). 
Circa 1950. U.S.A. 

For those who do not know of Herbie 
Steward through his records with the 1947 

oody Herman band (e.g. Four Brothers and 
Keen and Peachey on Columbia DB2532) or his 
own group’s My Last Affair| My Baby Just Cares 
for Me (Vogue V2082, reviewed April, 1952), 
I should point out that he is a tenor saxist of 
the modern “cool” school. Hardly another 
Stan Getz, and not above borrowing ideas from 
such as Lester Young, but smooth and tasteful. 
You will never find him descending to flashy 
tricks or the vulgar honks that still seem to 
intrigue those who know no better. 

d his playing is made none the less 
sufficient here by the tunes—a couple of 
unpretentious, easy on the ear morsels that are 
given a modern treatment, but not ridden with 
bop cliches and which swing along comfortably. 

Guitarist Jimmy Rainey and pianist Al Haig 
also have solos, as well as both helping to com- 
plete a neatly scintillating rhythm section. 
Indeed Rainey’s work in the team is something 
worth noting for itself alone. 


*Ralph Sutton—Piano Solos 
*#** Three Little Words (Ruby, Kalmar) ; No 
Local Stops (Willie “The Lion” 
Smith) ; Oh, Baby (De Sylva, Donald- 
son) ; Concentrating (Smith) ; Drop Me 
Off at Harlem (Ellington) ; Morning 
Air (Smith) ; Blues for Chuck (Sutton) ; 
African Ripples (Fats Waller). (Private) 
(Circa October, 1952. Switzerland) 
(Lyragon AF2—27s. 34d.) 

It would be going too far to say that this LP 
compilation of tunes recorded privately by 
Ralph Sutton in Switzerland last year finally 
establishes him as the finest ragtime-inspired 
pianist who ever existed. But it comes near to 
doing so. 

It is not only that Mr. Sutton has more 
technique than any of the early (or for that 
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matter later) pianists who have been disciples 
of ragtime. He has had the advantage of noting 
the “ fuller ’’ way of playing that has developed 
in jazz since the ragtime era—an advantage of 
which he makes conspicuous use without 
allowing it to destroy the basic ragtime mode ; 
and he strides through these tunes with a 
punching verve. that is more than mildly 
exhilarating. There are moments when he 
introduces ad lib. tempi, but most of the time 
he keeps to strict tempo. Even the ad lib 
passages, however, have an essentially ragtime 
flavour. 

Even the strident recording (or could it be 
the tone of the piano ?) cannot prevent me 
from listing this as a four star disc. 


Fats Waller with Morris’ Hot Babies 

***Fats Waller Stomp (Waller, Cirein) (Am. 

Victor OA38050) 
**** Red Hot Dan (Seaston) (Scat v. by Fats 
Waller) (Am. Victor OA40095) 
(H.M.V. B10472—5s.) 

38050—Waller (organ); Tom Morris (cornet\; 
Charlie Irvis (tmb) ; unidentified gtr and drs. May 20th, 
1927. 1927 

40095—As above, except Waller plays organ and pno ; 
James Archey (mb) believed to replace Irvis. December 
Ist, 1927. Camden, N.J., U.S.A. 

The week of May 23rd will be the now 
annually observed Fats Waller memorial week— 
the week in which admirers of Thomas “ Fats”’ 
Waller throughout the world will be commem- 
orating, under the guidance of the international 
Friends of Fats Society, their idol’s death on 
December 15th, 1944. 

For the occasion H.M.V. have issued the 
above-named two of Waller’s 1927 recordings 
in which he is featured with the well-known 
hot combination of the time, Morris’s Hot 
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Babies, and which are among the very few on 
which he played organ, in place of his more 
familiar piano, with an instrumental group. 

Born in New York City, in 1904, the son of a 
minister, Fats was supposed to study for the 
Church himself, and was first taught the organ, 
which he played in chapel when still a child. 

But while still in his ’teens he ran away from 
home and in 1921 formed his own band. It was 
not a success, and he turned to performing with 
other people’s bands (e.g. Fletcher Henderson 
and Erskine Tate) and playing piano and 
organ in theatres. 

He soon won himself a reputation among jazz 
enthusiasts, but his fame with the public at 
large as an entertainer—a fame which remains 
as universal to-day as it was during his life- 
time—reached its zenith with his mammoth 
Fats Waller and his Rhythm series of recordings 
for the American Victor which started in 1934 
and continued to within a few years of his 
demise. 

The sides now under review are very different 


- from the mostly facetiously humourous Fats 


Waller and his Rhythm records. Although there 
is a scat vocal passage by him in Red Hot Dan, 
he had not yet emerged as a vocalist, and both 
titles come in the category of instrumental jazz 
for traditionalists, on their appeal as which the 
star ratings are based. There is an interesting 


‘ guitar solo in Dan, the name of whose performer 


has become lost in antiquity, but the records 
are conspicuous mainly for Waller’s organ. His 
solo towards the end of Dan really rides. In 
fact it was not until many years later that 
anyone succeeded in making an organ swing 
as Fats does here. 
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LONG-PLAYING MICROGROOVE RECORDS 


333 R.P.M. FLEXIBLE 


RELEASES FOR MAY 


SIBELIUS 


VALSE TRISTE, OP. 44 
RAKASTAVA, OP. [4 


GRIEG 


NORWEGIAN DANCES, OP. 35 


Played by the Vienna State Opera v 430 
Orchestra, conductor Franz Litschauer LP 


JOHANN CHRISTIAN BACH 


SINFONIA CONCERTANTE FOR TWO 
VIOLINS, OBOE AND ORCHESTRA 


CARL PHILIPP EMANUEL BACH 


SYMPHONY NO. !1IN D. SYMPHONY 

NO. 3 IN C FOR STRINGS AND CEMBALO 
Played by the Vienna Symphony BLP 304 
Orchestra, conductor Dr. Felix Guenther 











SCHUBERT ON NIXA RECORDS 


CHAMBER WORKS 
Piano Trio No. | in B flat, Op. 99 


played by the Carnegie Trio PLP 703 
Quartet for Flute, Guitar, Viola and ‘Cello 

played by the Barchet Quartet PLP 518 
Quartetsatz in C minor 

played by the Barchet Quartet PLP 517 


Quartet No. 14 in D minor ‘‘ Death and the Maiden’”’ 
played by the Hungarian String Quartet CLP 1152 


ORCHESTRAL WORKS 


Symphony No. 2 in B flat 
Stuttgart Philharmonic Orch., van Hoogstraten 


(Coupled with Divertimenti by Mozart) PLP 520 


Symphony No. 3 in D 


Stuttgart Philharmonic Orch., van Hoogstraten PLP S17 


Symphony No. 5 in B flat 
Winterthur Symphony Orch., Fritz Busch 


(Coupled with Scherzo in G minor, Mendelssohn) 
CLP 6! 


Grand Duo in C, Op. 140 
Vienna State Opera Orch., Prohaska 





VLP 417 


LONG-PLAYING - 12” in SLEEVES, 36/54 inc. P/Tax ; 


78 R.P.M. - - 10’, 4/Il inc. P/Tax - - - 


MAHLER—‘ DES KNABEN WUNDERHORN ’ 
(** The Magic Horn of Youth ”’) 


Reviewing this work in The Sunday Times (12th April, 1953) 
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Sung by 


ALFRED POELL ...... . Baritone 
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Vienna State Opera Orchestra, Felix Prohaska, conductor WLP 412-1 and 2 
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- Immaculately played, finely recorded . 
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Dittersdorf 
Concerto in G major 


(Jean Pougnet—Violin: Lionel Salter—Harpsichord 
and the London Baroque String Orchestra) 


Haydn Symphony No. 22 
(** PHILOSOPHER ”’) 


z London Baroque Orchestra conducted by KARL HAAS 
Parlophone-Odeon PMA 1004 


4 London Suite and 
London Again Suite 


= (ERIC COATES) 

Philharmonic Promenade Orchestra conducted by 
ERIC COATES - - 
e 
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MOGENS WOLDIKE 
and the Chorus and Chamber Orchestra 
of the Danish State Radio 


Coronation Anthem— Handel : 
Let thy hand be a 


0620 
(by arrangement with the 
Haydn Society Inc., Boston, Mass.) 


THE LONDON BAROQUE STRING 
oor ty 
conducted by KARL HAAS 
with LIONEL SALTER (Harpsichord) 
Sinfonia in A major for Strings 
and Continuo (1758) —Tartini 
R.20621 


BAND OF THE COLDSTREAM 
GUARDS 
Conductor: Major Douglas A. Pope 
Marching through the Homeland; 
Marching through the Common- 
wealth - - - = = R.3678 


KATHLEEN JOYCE 
accompanied by Hubert Greenslade 
Lord Rendall; 
The Cloths of Heaven; 
The Silver Swan - - E.11508 


THE LONDON NOVELTY 
ORCHESTRA 
conducted by Philip Green 


Voices of Spring; 
Wine, Women and Song — both 
by J. Strauss = = - R.3685 





SYDNEY THOMPSON'S 
Olde-Tyme Dance Orchestra 


Waltz for the Queen; 
It’s a grand life in the es! 
R.3683 
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joY NICHOLS, 
DICK BENTLEY, 
JIMMY EDWARDS 


The Little Red Monkey; 
Me an’ Johnny - R.3684 
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ROBERTO INGLEZ 
and his Orchestra 
(from the Savoy Hotel, London) 


Jamaica Way; 
Brasil Moreno - - - R.3675 


PHIL CARDEW 
and his Cornhuskers 
Crown and Sceptre (Caller: 
DAVID MILLER); 
Pinto Polka- - - - R.3677 


+ + + + + F 
+ + + + 





The Theme from the film 
‘ LIMELIGHT ’; 

Where is your heart (from 
the film ‘MOULIN ROUGE’) 
played by Ron Goodwin & his 
Orchestra = = = R,3686 
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Introducing ...... 


THE RD BABY DE LUXE 
MARK II AMPLIFIER 


Following the outstanding success of the RD Baby de Luxe 
Amplifier, we are glad to announce a new version of this 
popular model—in our view easily the finest medium priced 
audio amplifier ever offered to the British public. New 
features include increased power output, lower distortion, 
larger output transformer and smoothing choke. The Pre- 
Amplifier now has a filter control which continuously varies 
the cut-off position from 4 kcs. to 7.5 kes., the slope remaining 
constant at about 40 db. per octave. 


The price of the RD Baby de Luxe Mark IT Amplifier with its 
remote control Pre-Amplifier is £23, or £25 17s. 6d. when 
fitted into a handsome walnut cabinet, and it represents an 
ideal foundation on which to build first-class gramophone 
equipment of moderate cost for the modern home. 


THE RD JUNIOR CORNER HORN 


The ideal speaker system for use with the new RD Baby 
Amplifier is the, recently introduced, RD Junior Corner Horn, 
a system which combines outstanding performance and 
perfect sound distribution with compact size and a very 
pleasing appearance. Finished in polished walnut, oak or 
mahogany, the Junior Corner Horn costs £20. With it we 
recommend the Wharfedale Super 8 (£5 13s. 3d.), Wharfedale 
Super 8/AL (£6 6s. 6d.) or Goodman Axiom 102 (£9 18s.) 
loudspeaker units, Since the acoustic conditions of a room 
can play a large part in determining which of these units shall 
give the most satisfying results, we can usually arrange to 
defer the final choice of the unit until you have had an 
opportunity of comparing them in your home. This presents 
little difficulty, as the construction of the Corner Horn 
facilitates the rapid interchanging of the units. 


CONVERTOGRAM RECORD 


PLAYER 


For use with the RD Baby Amplifier and Junior Corner 
Horn we recommend the Convertogram Record Player, 
incorporating the B.S.R. GU4 3-speed unit fitted with Decca 
XMS (magnetic) pickup heads for standard and micro-groove 
discs, at a cost of £16 17s. 2d. 


THE EQUIPMENT DESCRIBED ABOVE 
MAY BE HEARD AT ASTRA HOUSE 
WITHOUT ANY OBLIGATION, AND 
WE SUGGEST THAT, FOR A TOTAL 
OUTLAY OF ABOUT £70, IT HAS 
NEVER BEEN EXCELLED 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2 
Telephone : TEMple Bar 3007 
Hours of Business : 


10 a.m.-5.30 p.m. Thurs. 10 a.m.-! p.m. 


Sats. 10 a.m.-4 p.m. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


We may expect a spate of records associated 
in some degree with the Coronation. They will 
be good, bad and indifferent, but as a historical 
review of the eventful years leading up to the 
Coronation we are unlikely to have anything 
better than Through Childhood to the Throne. 
Indeed it would be difficult to conceive any- 
thing better. It is produced by H.M.V. in 
collaboration with the B.B.C. and is available 
both in LP form (ALP1043) and in an abridged 
edition on “ 78’s’’? (DBg9794-6). I have often 
criticised the B.B.C. and hope to continue to 
do so for many years to come, but I have 
always granted them the inestimable gift of 
rising to the big occasion, and this is well 
exemplified here. Brian George devised, 
wrote and produced this recording with 
Arthur Phillips as assistant, and _ the 
announcer is John Snagge. 

What a host of memories are recalled. 


Moments of gladness and grief, high pageantry 
and common humanity jostle one another as 


» they do in life. Indeed this record is life. The 


life of an exciting quarter of a century ; episode 
after episode linked together by the comings 
and goings, sayings and doings, of that well 
beloved figure our gracious Queen, Elizabeth IT. 

We hear familiar and mostly well loved 
voices. Many are no longer with us, but 
others are, albeit sounding older now than they 
did. George V, Edward VIII and George VI ; 
Chamberlain, Churchill and Attlee ; Roosevelt, 
Truman, Eisenhower and Smuts; and of 
course the Queen herself, her husband, the 
Duke of Edinburgh, and her mother and sister. 


The formal announcements of the Queen’s 
birth, her engagement and the birth of Prince 
Charles are included and we are given glimpses 
of her iage ceremony and her visits to 
Canada and to South Africa. We hear the 
Queen talking to children when she herself 
was a child, we hear her dedicating her life 
to our service on her 21st Birthday, and we 
hear her on other moving occasions. 


The Duke of Edinburgh expresses his 
happiness on his marriage and the joint joy of 
himself and his wife on the birth of their first 
child. The wedding of the Duke of Kent 
and Princess Marina is also recalled as is a 
famous speech by the Duke of Windsor in 
the Royal Albert Hall; and a lump comes 
into the throat once more when we are reminded 
of his abdication, an act that in its manner of 
doing was that of a great gentleman. 


Winston Churchill’s voice rings with 
defiance in the earlier periods of the war and 
with conviction when assuring Roosevelt that 
if he will provide the tools we will finish the job. 
Neville Chamberlain sounds weary and 
dispirited after his visits to Hitler, but it is the 
voice of an honest man, and it is heartening to 
hear included the welcome of that great man 
Jan Christian Smuts on the occasion of the 
visit of the Royal Family to South Africa 
shortly after the War. 


Other familiar voices are those of the 


announcers .and commentators of the B.B.C., 
including Richard Dimbleby, Arnold 
Fletcher, Frank Gillard, Stuart Hibbard, 
Alvar Liddell and Howard Marshall. 

As I have said, this is a historical review of a 
quarter of a century or so and it brings back 
to us many major episodes during this period, 
but the abiding thought left with us at the end 
surely must be the devotion to duty, the 
common humanity and the wealth of affection 
bestowed on their people by our Sovereign 
House over three generations. So deeply do I 


feel this that one can but humbly hope to be 
worthy of it. 

Parlophone pairs Eric Coates’s London Suite 
and London Again Suite on one LP disc 
(PMDr004) and as they are played by the 

armonic Promenade Orchestra under 
the direction of the composer these may be 
regarded as definitive versions. If none of the 
companion pieces have ever quite attained the 
popularity of Knightsbridge, they are all first-class, 
highly polished and well constructed light music. 
And how thoroughly English! Mr. Coates, as 
always in his own music, secures crisp perform- 
ances entirely free from false sentiment and the 
recording is of very good quality. 

The first Supraphon LP record I have 
received is rather a puzzle. The record label 
(LMPror) merely reads Christmas Carols from 
Czechoslovakia and describes the performers 
simply as Children’s Chorus and Wood 
Wind Quintet. Chorusmaster Jan Kiihn. 
The elaborate and very strongly constructed 
record sleeve does not add any information 
but contains a picture on one side and a list 
of other LP records on the other. 

The music is almost entirely unfamiliar to 
me, but there are nineteen little songs on the 
two sides. Not all of them are carols as under- 
stood in the narrower sense, but doubtless all 
are songs for Christmas and very attractive 
most of them are. Some are solos, some unison 
songs and some part songs. The singing is 
first-rate and the freshness of the young voices 
is splendidly preserved by the recording. Also I 
like both the piquancy and the pungency of the 
wood-wind accompaniments. It is an odd time 
of year to release a Christmas record, but do not 
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let this deter anyone from hearing or buying 
this excellent record. 

Coming now to “ 78's,” the Grenadier 
Guards Band under Major F. J. Harris 
give us three records with a Coronation flavour. 
First and foremost is a record which no concert 
promoter should miss. On one side are three 
versions of God Save the Queen. First comes what 
is called a “‘ short version’? ; this is the first 
half, and it is, of course, the salute to which a 
Prince of Wales is entitled. Then follow two 
performances in full, one suitable for outdoor 
and the other for indoor use. These three are 
separated by sensibly wide bands, so all save 
the unsteadiest pair of hands will be able to 
place the needle at the desired point. On the 
reverse are two performances of Rule Britannia 
(Decca F10084). 

The other two records contain four marches ; 
a brace of old and a brace of new. The former 
are Coronation Bells, which we are going to hear 
often for some months, and Airborne (F10082) 
and the latter are the Coronation March from 
Meyerbeer’s Le Prophéte and the Slow March 
from Handel’s Scipio (F10083). The playing is 
clean and incisive and the recording is forward 
without being too noisy. 

Lastly I have a record by the Michael 
Lanner Orchestra of Lehar’s Gold and Silver 
and Strauss’s Roses of the South (H.M.V. 
EG7760). Mr. Lanner bears a name honoured 
in the world of Viennese waltzes. Whether he 
is a physical descendant of Joseph Lanner who 
employed Johann Strauss the first as fiddler in 
his band and who himself composed many 
glorious waltzes or not he can certainly claim 
spiritual descent. He uses some instruments 

t were unknown to his namesake, but he 
has the right “ touch” and I think that both 
Lehar and Strauss, and Lanner too, would 
approve. 





MISCELLANEOUS 


AND DANCE 


Orchestral and Band 


As may be expected, the number of patriotic 
records is gradually increasing to be ready for 
the Coronation. The Band of H.M. Cold- 
stream Guards present a comprehensive and 
well-played selection of Imperial melodies on 
Parlo. R3678, and the Central Band of the 
R.A.F. have two brilliantly-recorded marches 
on Col. DB3279 in Bright and Early and Number 
One, which has a very full-throated male 
chorus singing some rather inappropriate love 
lyrics. Then we have Charles W: s and 
his Concert Orchestra (Col. DB3271) in a fine 
modern arrangement of The British Grenadiers, 
which is rather reminiscent of the old I.T.M.A. 
presentations, and an excellent piece of good 
light music for those who have any taste at all. 


Among the other orchestrals is a Parlophone 
(R3685) by a new group, the London Novelty 
Orchestra, directed by Philip Green. This 
consists of strings, with accordion, marimba, 
electric organ and Hawaiian guitar, and 
rhythm, and the effect on two well-loved Strauss 
waltzes (Wine, Women and Song and Voices of 
Spring) is absolutely right. In more modern 
and more sophisticated vein is a new Decca by 
the members of the Caribbean val 
Orchestra under Stanley Black (F10073), 
playing the popular Mexican Hat Dance and 
Cielito Lindo in Latin style, though without 
much attack in the flute section on the first side. 
On Capitol CL13888, Jackie Gleason and his 
String Orchestra (which includes a brass team 


By OLIVER KING 


and the solo trumpet of Bobby Hackett) play 
You're Getting to be a Habit with Me and Melancholy 
Serenade. Hackett’s solo work is pleasant, but 
neither side has very much zest in its playing, 
and the serenade is very ponderous. The 
new Decca (F10094) by Mantovani and his 
Orchestra, on the other hand, is everything it 
should be, with accordions setting the scene for 
The Moulin Rouge Theme and Vola Colomba, two 
charming unhackneyed pieces treated just the 
way they require. 

Ray Anthony (Cap. CL13895) and his 
Orchestra, featuring his own lead-trumpet, play 
the theme of the film ‘Street Scene” very 
well, being moody and modern, with Grofé’s 
On the Trail from ‘“‘ Grand Canyon”’ verso, 
also well worth hearing. These seem to demon- 
strate this orchestra’s forte ; if only they would 
keep off the ephemeral tin-pot rubbish with 
which they have become too often associated ! 


Instrumental 


Still the support for the “‘ more Wurlitzer ” 
campaign I seem to have started unwittingly 
comes in by almost every post. Mr. Douglas 
Badham of London, W.z2, calls my attention to 
the newly-formed Cinema Organ Society, of 
which he is the Hon. General Secretary, and 
which is enterprisingly publishing a bi-monthly 
magazine dealing with matters of interest to all 
lovers of the pipe-organ as opposed to the 
Hammond and other electric devices. The 
Editor is Mr. Basil B. Bonner, of 4 ‘‘ Rowney,”’ 
Mount Park, Harrow on the Hill, Middlesex. Mr. 
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R. G. Mander, of Leeds, agrees with my 
remarks on last month’s fine Mogens Kilde 
record, as do all my correspondents on the 
subject, flatteringly enough, and wishes that 
other Odeons by this excellent organist may 
be released here. Mr. Mander remarks that the 
level and the standard of recording R 

Dixon on Columbia seems to have deteriorated, 
and suggests the use of tape as a possible reason 
for this. I quite agree ; this ‘‘ mushiness”’ of 
tone is again apparent in the new issue on 
FB3675, another selection of popular hits. I 
suppose these snips are useful as summaries of 
the season’s best-sellers, but this and other pipe 
organists are capable of much better things, 
and I repeat that the Mogens Kilde issue is the 
kind of thing all we lovers of the pipe-organ 
would welcome—at any rate, since there is a 
market for music of this sort, it deserves a little 
gratification now and then, surely ? I cannot 
believe that the electric types sell so well on 
records as to oust the pipe organs altogether, 
and yet Esquire still issue Ken Griffin’s 
recordings, this month adding to the number 
with Neapolitan Nights (5-087), which suits the 
instrument well enough, but which includes a 
lot of very amateurish accordion ; the reverse 
is The Cuckoo Waltz, which has already been 
issued on Brunswick by this artist. That was a 
dubbing ; this is a pressing from the original 
master, but technically it is one of the worst 
records I have ever heard, for the reproduction 
was sO muzzy as to be unendurable. This 
surely needs looking into. 

There are some more tinkerings with the 
wonders of electricity on Cap. CL13903 by 
Les Paul and Mary Ford, who attempt St. 
Louis Blues languorously and absolutely out of 
keeping with the meaning of the number, which 
is after all as much a jazz classic as Beethoven’s 
Ninth is a serious classic. However, to some 
people nothing is sacred ; the reverse is Frankie 
and johnny, not a brilliant recording and put 
over without feeling. Hasn’t the “ gimmick ”’ 
of many guitars and many voices by two people 
worn just a little thin by now ? 

Three piano discs complete this section. Ivor 
Moreton and Dave Kaye play some Evergreens 
on Parlo. F2513, including such well-worn 
standards as Body and Soul and Ain’t Misbehavin’, 
but I feel that, while they are played cleanly and 
competently, like evergreens, they rather lack 
colour ; perhaps familiarity has bred contempt. 
The American pianist Art Lowery (Col. 
DC610) has recorded another of these “ ever- 
greens,’ Somebody Stole My Gal, in a similar 
style—with little embellishment, less imagina- 
tion, and coldly competently. The other side 
strikes a newer note in that it is That Teasin’ 
Rag. This was introduced into the Original 
Dixieland Jazz Band’s first Victor record of the 
Dixie Jazz Band One-Step (later Original Dixieland 
One-Step) and the first theme of it has become an 
unrecognised part of the Dixieland number 
ever since. Here we have it “as written,”’ 
though it becomes rather monotonous after a 
bit, and the player has not much confidence 
in his left hand. 

It may come as a surprise, then, to those who 
know that I normally prefer the ragtime idiom 
to the Latin-American, to see that I find 
Semprini’s latest record (H.M.V. B10470) of 
La Comparsa and Malaguefia much more to my 
liking than the Lowery disc mentioned above. 
On the former side, a chorus sings very 
effectively without words, and the artistic 
approach to both numbers is just perfect. It is 
too bad, then, that the sustained notes ‘“‘ wow ”’ 
rather badly, especially on the latter side. 


Dance 

I have had occasion to ise Bi 
Morrow and his Orchestra before, but on 
H.M.V. B10468, in Train, Train, Train, a 
travesty on the traditional twelve-bar blues 
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theme, they set out to make as much noise as 
possible, turning to the pseudo-Western style of 
Tennessee Ernie for the reverse, J Don’t Know. 
I have also heard better records from Ken 
Mackintosh than J’// be Hangin’ Around, which 
is mostly vocal alternating with clamorous 
brasses, backed by The Champ, one of those 
absurd bop themes by Dizzy Gillespie. It will 
appeal to the infantile craving for ineffective 
repetition, but I like to think, in all humility, 
that I am a little too old for such things, and 
I prefer to think that most of my readers are, 
too. The number of this example of big-band, 
home-grown bop is H.M.V. BD1289. Now 
let’s have this band doing some worth-while 
numbers, can we ? 

If you cast your mind back to 1938, you will 
remember Bei mir bist du schén, and if you can 
go back as far as 1921, you may recall what was 
sub-titled “‘ The Hebrew Jazz Tune,”’ Vamping 
Rose. There have been other Hebrew themes 
brought into popular number since—Rutza, 
Rutza and Tzena, Tzena, Tzena are cases in 
point. Now we have My-’Na Shay-Na Ty-Ra, 
which follows the pattern of its predecessors 
very faithfully, and is recorded by Sid Phillips 
and his Band and vocalists on H.M.V. BD6144, 
with too much vocal and too little band. The 





THE MONTH’S CHOICE 
Mantovani Orch. : Vola Colomba (Decca 
F 10094). 
rini (piano):  Malaguefia (H.M.V. 
B10470). 
Sid Phillips Band : Serenade to a Tin Horn 
(H.M.V. BD6144). 
Stargazers : The Whistling Kettle and the 
Dancing Cat (Decca F 10086). 
Daphne and David : When Are We Gonna Get 
Married ? (Col. DB3277). 
Jean-Paul reel: Wishing Ring (Col. 
DB3282). 
Elton Hayes : Little Mohee (Parlo. R3679). 
Nichols, Edwards and Bentley : Little Red 
Monkey (Parlo. R3684). 





other side, however, is a very much more 
interesting proposition—a show-case for the 
leader’s clarinet in high and low register, 
entitled Serenade for a Tin Horn. This is 
pleasant, easy, tuneful, riding dance music, 
and you can say what you like, but there is no 
other band in England—or anywhere, to my 
knowledge—that sounds as this one does. This 
may be a source of relief to those who prefer 
their music thrust at them triple-forte, but the 
taste and versatility of Sid Phillips’ bright little 
unit cannot be denied. Of course, as I have 
said before, no other band sounds quite like the 
Organ, the Dance Band and Me, and since 
the organ here is a pipe-organ, I could wish 
that the dance band and “me” could be 
eliminated or at least kept back a little ; 
nevertheless, their playing of What a Day We'll 
Have and The Lambeth Waltz (Parlo. F2514) is 
cheerful, clean and contagiously corny. 

So, for that matter nowadays, are the 1920 
recordings of the All Star Trio, whose saxo- 
phone, piano and xylophone breezed their 
cheerful way through the shutters of the old 
spring-driven gramophones of the period. I 
know there has been a healthy desire lately to 
revive memories of the better things of the past 
of dance music, but I never thought it would 
go as far as re-creating the long-dead style of 
the All Star Trio—but Grady Martin and his 
Slew-Foot Five (Bruns. 05080) have achieved 
it without effort in Side by Side and A Fool Such 
as I, with an electric guitar replacing the 
xylophone and with bass and drums self- 
effacingly added. The All Star tone is there, 
the beat is there, and it would seem that a 
market for the stuff is there! Fair enough— 
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but oh! that slithering guitar ! Oddly enough, 
on Cap. CL13896, Dick Stabile and his 
Orchestra and vocalists revive When My Sugar 
Walks Down the Street, featuring the leader’s 
alto sax. He affects an ugly tone and phrasing, 
which is carried over into the non-vocal 
Twilight Time verso; I thought that sort o/ 
playing went out with the Wall Street crash 
in 1929. Just to make sure I shall have my 
full whack of sheer corn this month, Capitol 
have released Clyde McCoy and his retching 
trumpet (and incidentally his orchestra and 
vocalists) in Mr. Wah Wah and I Love to Hear 
a Choo-Choo Train on CL13897. The echo 
effect is used on the first side. 

After all this, it is with profound relief that 
I mention the graceful easy-on-the-ear old- 
world waltzes from ‘‘ The Geisha ”’ and “* The 
Last Waltz” as played by Adalbert Lutter 
and his Orchestra on Parlo. DPW69. The 
rich string tone is a delight. 

There are also several Latin records to note. 
Four sides each by Don Carlos and his Band 
(H.M.V. GV 182 and 183) and Edmundo Ros 
(Decca F10087 and 10088) makes for a great 
deal of listening, but the conclusions I reached 
were that there were no outstandingly good or 
bad performances in either case, the Carlos 
sides being the more genuine, while the Ros 
titles were more topical, including as they do 
(on the latter disc) The Coronation Samba and 
The Coronation Calypso. The other Ros disc 
includes The Kiss Tango, which is very pleasant 
indeed, following the good example of Blu 
Tango and Ecstacy. 


Vocal 

I suppose Gomen Nasai is Korean for Farewell 
or some similar sentiment; at least the new 
record by Harry Belafonte suggests that 
(H.M.V. B10469) ; his laryngitic tones suggest 
Jimmy Young at times, but I find the latter’s 
records generally more pleasing. The other 
side is Springfield Mountain, a waltz ballad in 
“* mountain-style,” with some of the most 
sickeningly morbid lyrics I’ve ever heard. At 
least Jeanme Gayle (Cap. CL13901) is not 
morbid in her “ cod ”’ Italian six-eight Look-a 
My See and its backing, Do Baby, Do, strictly 
for ’teen-age patrons of cheap amusement 


part of Don Cameron’s You 
Cheatin’ Heart (H.M.V. B10471) is the accom- 
paniment by various harmonicas, and the best 
part of Benny Lee’s (Decca F10091) is the 
other side, with Mitch-Miller-ish horns instead 
of petulant wa-wa trumpets, entitled Pretty 
Little Black-Eyed Susie. ‘The reverse of the 
Cameron disc is Tell Me You’re Mine, a new 
Italian number (Per un bacio d’amor), and this 
version is rather dreary ; I much prefer the 
Stargazers (Decca F10086) with their fine 
harmonies and mandoline accompaniment— 
and joyous coupling, The Whistling Kettle and 
the Dancing Cat. There is a third version of the 
Italian number, by David Hughes, who sings 
part of the lyrics in Italian on Philips PB120, 
backed by Wild Horses, which is introduced by 
some ingenious equine effects on strings. The 
recording is rather harsh, however; I think 


._ the best performance all round if this adapta- 


tion of one of Schumann’s lighter pieces is by 
Denis Lotis on Decca F10090, whose cheerful- 
ness does not desert him verso in On the First 
Warm Day. He does this very well, too; so 
does Dick James (Parlo. R3670) with a good 
beat as well. The other side, Have You Heard? 
is sung with the sincerity I think we associate 
with this artist. 

The theme of Pagliacci, of smiling to hide a 
broken heart, is demonstrated once again in 
two different numbers. J Laughed, by the 
Tanner Sisters on H.M.V. B10479, is less 
convincing than Jame Froman in Laughing 
(Cap. CL13902),. though I have heard better 
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PAUL KLETZKI 


and the Philharmonia Orchestra 
Ballet Music No. 1 in B minor (from “*Rosamunde’’) 


Op. 26-—Schubert - - - 


WALTER GIESEKING 
Spring Song (from ‘**Six Songs without Words’ Book 5) 


Op. 62, No. 6 —Mendelssohn ; 


- - LX 1582 









MEMBERS OF THE DANISH 


STATE RADIO SYMPHONY ORCHESTRA 
Pivertimento No. 12 in E flat major, K.252 —-Mozart 


DX 1872 


GEORGE WELDON 
and the Philharmonia Orchestra 


Overture ** Light Cavalry” —von Suppé_ - 


Poetry by SHELLEY 
Read by MARIUS GORING and recorded under the 


- DX 1873 


Rustle of Spring, Op. 32, No. 3—-Sinding - - LB 139 auspices of the British Council - DX 1874-5 
anany DAVIDSON FRANK SINATRA DAPHNE and DAVID JOHN SLATER 
and his Orchestra ething : In a golden coach (with chil- . 
Old Time Dance Series : — ae "DB 3270 Ml dren's pare ¢ by oa 
W hite Rose Tango ; Wp Gimaeevemnsenmestiet Lambe altz - - DB 3284 
Clarendon Saunter - DX 1876 PERCY FAITH OS DB 3277 RONNIE 
Caribbean Ni many “4 S TONY BRENT Auld Lang Syne for ever ; 
CHARLES WILLIAMS ea tt K1 — Have you heard ; 1 bel : 
and his Concert Orchestra The girl with the Spanish drawl eo Strange Love - - DB 3278 eve - - - - DB 3285 
The British Grenadiers ; DB 3272 O4 
Heart-o-London - - DB 3271 oa —- EDDIE CALVERT and ISSY BONN KIRK STEVENS 
ge + : % 4\ As sure as there’s a Heaven ; For me: 
The Touch of God's ; 8h My-na, Shay-na, Ty-ra (My  ['ll make you mine - DB 3286 
P tml, ~~ f wan a4 I’m gonna walk and talk with % sweet anddearone) DB 3280 ee = 
its from ondon ion a ai ome \’ 
sung by the Original Artists My Lord - DB 8378 » NORRIE PARAMOR RAY ELLINGTON 
BOBBY HOWES, SALLY ANN ° i and his Orchestra : ° 
HOWES, KEN CANTRIL and : DORIS DAY : te Where is your heart? (from the = anes = —. 3281 
JOE LEADER, with Chorus and Hy eager ~~ Ore film “‘Moulin Rouge”) ; w-Liga . . 
Orchestra of ** Her Majesty’s” iow a place from vod April in Portugal - DB 3281 
Theatre, conducted by Cyril ‘“‘April in Paris”) - DB 3274 ns: . _ REGINALD DIXON 
Ornadel - - - DB3288-9 The Cherries; i) JEAN-PAUL MARCEL Popular Medley of Quicksteps 
Papa, won't you dance with ¥ % — seat (Les amoureux des = and Waltzes - - - FB 3675 
9 - -« + += + DB3275 GPX bancs); 
THE CENTRAL BAND OF _ Oa Wishing Ring - - DB 3282 VICTOR SILVESTER 
THE ROYAL AIR FORCE Y MARTIN ax eattintiean ae 
(by permission of the Air Council) ent tie Get Gece i > TROISE Ps, as y Noiteaiies 
Wing Comds "A. E Sims, M.B.E. (with Norrie Paramor at the Piano) ct and his Novelty Orehestre Wishing ring ; 


Bright and Early ; 
with THE ROYAL AIR FORCE 
SINGERS 


Number One DB 3279 


ROSEMARY CLOONEY 
I’m the one who loves you ; 
Lover’s Gold - - - DB 3269 


HOPHONE 


Veradero ; 
One Finger Serenade 


TEDDY JOHNSON 
In a Golden Coach; 
Song of England - 


DB 3276 


DB 3268 


COMPANY 


Gomen Nasai (Forgive me) ; 
The girl without a name 
DB 3283 


JOSEF LOCKE 
It’s a grand life in the Army ; 
Soldiers of the Queen DB 3266 





In a golden coach - FB 3676 

If I had a penny ; 

Till I waltz again with you 

FB 3677 
and his Silver Strings 

The Queen Elizabeth Waltz; 

The Coronation Waltz DB 3267 
(Instruction leaflet with record) 
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EXPERT GRAMOPHONES LTD. 18/3/53 KUWAIT, PERSIAN GULF 
The whole case must have been dropped in transit, but a first- 
class man put it right. He said ‘‘I have never seen an outfit like 
this before, it is built like a battleship. ’’ 
Personally, I have never heard a gramophone like it. It is 
really a joy to be able to hear recorded music at its best, and not 
just a series of noises. F.C.C. 





EXPERT GRAMOPHONES LTD. 8/5/53 LEICESTER 
I went to bed at 1.30 this morning and it was your fault; but 
for my wife I should have gone on all night. You are quite right, 
the job is a good one, in fact it is quite wonderful. The complete 
absence of resonance is delightful, together with the level 
response over the whole range and the quite outstanding clarity of 
detail. Please accept my sincere congratulations on a perfect 
piece of craftsmanship. B.J.W. 


EXPERT GRAMOPHONES LTD. 12/2/53 DJKARTA, INDONESIA 
The equipment arrived in excellent condition, which is a good 
advertisement for your packers, as this place is not the gentlest 
in the world for handling goods. The results are splendid. L.P’s 
are quite a revelation. I am more than pleased to have called on 
you for your help when I was in England. G.R. 








EXPERT GRAMOPHONES LTD. 12/1/53 OXFORD 
You may safely add my name to your long list of very satisfied 

and happy Expert users. My machine has indeed been a revelation 

and records that I thought I knew well sound like new ones. J.D. 





EXPERT GRAMOPHONES LTD. 6/3/53 DECCAN, INDIA 
My Expert record player amd radio arrived in perfect condition. 


May I congratulate you on a magnificent piece of craftsmanship. 
R.A.W.P. 





WE WILL BE PLEASED TO SHOW YOU THE ORIGINALS OF THE ABOVE AND OF 
HUNDREDS MORE IN SIMILAR STRAIN, SPREAD OVER THE MANY YEARS 
WE HAVE BEEN SERVING YOUR INTERESTS 


MAY WE SEND YOU OUR LATEST LISTS ? 


SPECIAL MODELS FOR EXPORT 


EXPERT 
GRAMOPHONES LTD. 
iain ‘“INGERTHORPE” GREAT NORTH ROAD 
MOUNTVIEW 6875 LONDON, N.2 
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from this singer—the backing, J Believe, for 
example, suits her better ; Tell Me we'll’ Meet 
Again, on the other side of the H.M.V. disc, is 
about as unoriginal in treatment and content 
as anything could be. However, even this was 
preferable, I found, to the dreary maudlinity 
of Eddy Arnold (H.M.V. MH175) and, 
George Humphries (Decca F10072—so I 
turned to Donald Peers (H.M.V. B10487) 
for a little cheer, and found it in the blatantly 
vulgar patriotism of Celebration Rag, though not 
in the impossibly slow In a Golden Coach. The 
same two songs are on Parlo. F2515 by Bob 
and Alf Pearson, and while the “ rag’ is not 
as vivid as Donald Peers’, the chorus-song waltz 
is considerably brighter, as it should be. But 
I think the best record of this, though not 
perhaps the most musical, is a completely 
unaffected performance by two children, 
Daphne and David (Col. DB3277) whose 
uninhibited singing holds a strange charm. 
Their precocity shows through on the other 
side in When Are We Gonna Get Married ? 
Doubtless if at some later date either gives the 
other the answer, they will both get some fun 
out of listening to this record; we can get 
some fun out of it now, for it is quite unusually 
refreshing. 

For those who like exotic songs, Dickie 
Valentine (Decca F1008g) sings the nearly- 
thirty-year-old tango La Rosita, though I don’t 
think this type of song suits him so well as 
Fickle Fingers verso; Muriel Smith (Philips 
PB122) gets the most out of Hold Me, Thrill Me, 
Kiss Me and I’d Love to Fall Asleep by applying 
the warmth of her voice and personality to both 
songs. I have heard better, though, even from 
her. Doris Day (Col. DB3274), usually quite 
cheerful, fairly wallows in sentiment in J Know a 
Place, though with unquenchable hope, and 
both Gisele Mackenzie (Cap. CL13898) in 
Let Me Know and Rosemary Clooney (Col. 
DB3269) in I’m the One who Loves You try their 
voices in pseudo-Western tunes with the 
inevitable electric guitars. Both have made 
better records than these ; Miss Clooney, for 
instance, really shines in two grand numbers 
from her film “‘ The Stars Are Singing,” Lovely 
Weather for Ducks and Haven’t got a Worry 
(Philips PBr21). The latter, however, has a 
trumpet solo between times that just shouldn’t 
have happened. 

For the Frank Sinatra fans, Col. DB3270 
offers some bouncy sensuousness in You Do 
Something To Me and Lover, with a crisp modern 
accompaniment, and something of the same 
spirit permeates Frances Faye’s Capitol 
record (CL13882) of On a Raft and particularly 
I Wish I Could Shimmy Like My Sister Kate. The 
accompaniments feature some quite attractive 
piano, trumpet and baritone saxophone. 
Carole Carr, though, on H.M.V. B10486, has 
no bounce in Where in the World is Love? and 
Dancing with Someone, which, being laments, is 
as it should be. I confess, however, that I found 
Les Baxter’s Suddenly (Cap. CL13887) and its 
vigorous pairing, Till the End of the World, 
more interesting, and despite his rather nervous 
tones, Roger Coleman has a pleasing style in 
My Darling (Bruns. 05072), but here again, the 
exotic passion of You Say It with Your Eyes is 
unsuited to his voice. The most appealing of all 
these sensuous singers is Jean-Paul Marcel, 
whose French accent is a sure winner on Col. 
DB3282 in Wishing Ring and Lover’s Seat. He 
has a friendly approach to the material, and 
does both numbers very well, without straining 
after effect or laying the sentimental treacle on 
with the heavy hand as so many present-day 
artists do. 

The Philips supplement offers some more 
energetic American: singers, such as Guy 
Mitchell. (PB124),: who, aided by Mindy 
Carson, goes cheerfully corny in I Want You 
for a Sunbeam, but relapses by himself into a 
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weepy waltz ballad by the same composer, Bob 
Merrill, Walkin’ and Wond’rin’ ; Jimmy 

the enfant terrible, and Frankie Laine (PB126) 
get a lot of fun out of Tell Me a Story, but the 
backing is rather too weepy in the Sonny Boy-Al 
Jolson tradition (The Little Boy and the Old Man). 
Few could resist the attack of Champ Butler 
(PB125) in Fit as a Fiddle, but I feel that fewer 
still will find pleasure in the repellent noises he 
makes while putting over (he yells rather than 
sings) Kaw-Liga, which is a rather odd flight of 
fancy in Red Indian setting. Dolores Gray 
(Bruns. 05079) is infinitely preferable in this ; 
her other number is My Heart is a Kingdom, a 
sweet song sung with feeling, if a little flat here 
and there. But on the same label is another 
recording which I cannot appreciate. 
It is by Bob Craig, and though he 
affects the stentorian tones of an Al Martino in 
The Thrill is Gone (Bruns. 05073), it is in 
Shadrack (the same spiritual-type number that 
Louis Armstrong recorded so well in 1938) that 
Craig spoils himself with a very poor per- 
formance. He obviously has no idea of the 
meaning of what he is singing. 


And now for a_ refreshing change let 
us lend an ear to the whimsical humour of 
Joy Nichols, Dick Bentley and Jimmy 
Edwards (Parlo. R3684) in The Little Red 
Monkey and Me an’ Johnny, the former being the 
same routine as this grand threesome presented 
in “ Take It from Here”? a few weeks ago, 
and the latter getting in some unashamed 
“ plugs ”’ for that show. This is a really grand 
record, and I hope this team will make some 
more like it. 


In more serious style, we have Elton Hayes 
singing Little Mohee (the tune is that of On Top 
of Old Smoky) and The Phantom Stage Coach 

Parlo. R3679), both of which are done really 
well by this excellent artist, who really merits 
that name. Then, even more serious, there is a 
new H.M.V. recording (B10485) by the Eton 
College Music Soci of the Eton Boating 
Song, which replaces the 1927 version issued on 
B2774 and deleted some years ago, since when 
clean copies have commanded fantastic prices 
among collectors. The reverse of this edition 
is Carmen Etonense, in every way a worthy 
coupling. 


At last, two records are now available by the 
original cast of ‘‘ Paint Your Wagon.’ Sally 
Ann Howes, Bobby Howes, Joe Leader 
and Ken Cantril and the chorus are all to be 
heard in the course of the four ten-inch sides, 
which include I’m On My Way, I Still See Elisa, 
They Call the Wind Maria, Wanderin’ Star, 
There’s a Coach Comin’ In, All for Him, Another 
Autumn, I Talk to the Trees and How Can I Wait ? 
The numbers are Col. DB3288 and 3289, and 
all are fine mementos of a tuneful show. 


The Continental singers include the follow- 
ing: From France, Eliane Embrun (H.M.V. 
JOF79) sings Ne joue pas avec mon coeur and Les 
belles de nuit somewhat indistinctly, the 
orchestral background being rather too loud ; 
Tino Rossi provides Printemps a Rio, which is 
not particularly South American, and Bouquet 
d’amour, which is on Col. DCFg9 ; and Henri 
Decker, whose diction is good, sings Trois fois 
merci and Démons et merveilles tunefully on Parlo. 
DPF57. Italy sends Gianni Ravera (H.M.V. 
JOM68) in a weird but cloudily recorded 
number, Acque Amare, and a most pleasing song, 
Vecchio scarpone, on the other side. This has a 
good swing and a good lyric. Marisa Fior- 
daliso (Col. DCQ65) has two very charming 
new numbers, Campanaro and Lasciami cantare 
una canzone, but I’ thought the effeminate, 
almost counter-tenor voice of Luciano Tajoli 
(Parlo. PO196) too wearisome for repeated 
listening, although’ Stornellando alla Tajoli is 
mildly folky. Germany is represented by Lys 
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Assia (Decca F10097) in O mein Papa and 
Ponylied, which could easily be great successes 
even with those who do not understand them, 
and on Col. DCW14 a large mixed chorus and 
Pierre Blanchard sing Wenn in Venedig and 
Am Strande von Havana, two tangos well sung. 
From Greece we have the Greek version of the 
1949 song-hit Again, known as Pote, sung by 
Efy Polly, who is seductive indeed, backed by 
Tsiou-Tsiou, with Hawaiian guitars in the 
accompaniment, sung very rapidly by Rita 
Karayianni and K. Ghri Paris. Israel’s 
contribution comes from Richard Monti and 
chorus, singing in Hebrew and English 
Techzakna, or O Strengthen the Hands of Our 
Comrades, and, in Hebrew only, a prayer from 
the Evening Service. Monti’s tenor voice has 
power and much real beauty, and this is a very 
interesting and unusual record (Col. DC611). 


Long-Playing Records 

Most attractive among these this month is 
Victor Young’s symposium of eight well-loved 
Irving Berlin melodies, played by the Singing 
Strings, collected under the title Say it with 
Music, and including that tune and Always, 
All Alone, What’ll I Do? and How Deep is the 
Ocean ? (Bruns. LA8573). Stanley Black and 
the Caribbean Carnival Orchestra offer 
eight Latin numbers, all of which are well- 
known, and some are already on 78’s, including 
the one reviewed in the opening section of this 
article (Decca LF1109). In the instrumentals, 
Ethel Smith (Bruns. LA8566) repeats eight of 
the Latin melodies already on 78's, and 
Winifred Atwell (Deoca LF1108) offers eight 
of her latest successes, also all from the standard- 
speed repertoire. In this “ repeat”? category 
come the best numbers from the film ‘“ Hans 
Christian Andersen” by Danny Kaye (Bruns. 
LA8572), “ Just for You”’ with Bi Crosby 
and Jane Wyman (Bruns. LA8563), “ The 
Road to Bali” with Bing again, and Bob 
Hope (Bruns. LA8578), and Al Jolson in his 
fourth Souvenir Album (Bruns. LA8570). 
Burl Ives, on the other hand, offers a very 
interesting range of genuine folk-song, most of it 
unrecorded in any form, sung with his own 
guitar accompaniment in a most delightful 
style. This is one of the most successful LPs of 
all time (Bruns. LA8583). Jean Sablon (Cap. 
LC6566) goes in for Songs of a Boulevardier in a 
way that will please his many admirers, some 
of the numbers being in English, but most in 
French. Le Fiacre is in English, I might add. 
Lastly, a selection of eight Memorable Moments in 
Musical Comedy (Bruns. LA8509) is well worth 
having, as it offers such widely different per- 
formances as Walter Huston in September Song 
and Gertrude Niesen in J Wanna Get Married. 





Victor Silvester 

To celebrate a new seven year recording 
contract with the Columbia Graphophone 
Company, Mr. B. E. G. Mittell, Managing 
Director of E.M.I. Studios Ltd., presented 
Victor Silvester with a combined three-speed 
auto-radiogram and television receiver at a 
small gathering at the Columbia recording 
studios last month. It is estimated that over 
10,000,000 of his records have been sold and 
that 3,000 cinemas regularly feature them as 
interval music. 


E.M.I. in U.S.A. 

Electric & Musical Industries Ltd. have 
formed a new company in the United States to 
distribute the latest recordings from the 
Columbia Graphophone Company’s catalogue. 
This new venture in no way. affects the Com- 
pany’s existing arrangements for the distribution 
and exchange of other. recordings in the United 
States. 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


NEW PRODUCTS 


A Low - Hum, Low - Microphony A.F. 
Pentode on the Noval Base 

A valve that should prove of considerable 
value for use in high-grade amplifier applica- 
tions in communications and __ industrial 
electronic equipment has recently been made 
commercially available by the Communications 
and Industrial Valve Department of Mullard 
Ltd. It is the EF86 low-hum, low-microphony 
A.F. voltage amplifying pentode on the BgA 
(Noval) Services Preferred Base. . 

This valve has been designed for use in high- 
grade resistance - coupled, audio - frequency 
voltage amplifier circuits. In these circuits it is 
essential that the hum and micropuony intro- 
duced by the amplifying valve be kept to an 
absolute minimum. The hum level in the 
EF86 has been kept to 5 micro-volts, referred 
to control grid. This extremely low figure has 
been achieved by careful internal screening and 
by the use of a bifilar heater. Moreover, the 
control grid pin is placed equidistant from the 
two heater pins, so that, providing the heater 
winding has a centre-tapped earth, any hum 
induced from the heater pins is virtually 
balanced out. The rigidity of the electrode 
structure contributes, to a large degree, to the 
extremely low microphony inherent in this 
valve. Other features of the EF86 are its small 
size, high gain and single ended construction. 

The main characteristics of the EF86 are: 


Heater Voltage - - 63V 
Heater Current - - 0.2A 
Anode Voltage - - 250V 
Anode Current - - gmA 
Hum Level - - 5uV 
Mutual Conductance -  1.85mA/V 


Further details of the EF86 may be obtained 
on request to the Communications and 
Industrial Valve Department. 


Collaro Record Changers 
Exhibited at this year’s R.E.C.M.F. were 
the new “53” series of record changers which 
differ extensively from all previous changers 
made by Collaro Ltd. The main alterations 
comprise a new § ——- — and 
-speed drive tent applied for). 
. All cameos alias been eliminated, 


thus considerably reducing friction and ensuring . 


“wow free’? performance at all speeds. ‘ 

The motor is dynamically balanced and is 
fitted with a stepped pulley driving an idler 
pulley, which in turn drives the turntable. A 
special feature of this drive is that the idler 
pulley and change mechanism are built integral 
with the motor, and the idler is withdrawn 
mechanically from the stepped pulley and the 
turntable every time a speed c is made. 
The idler pulley is automatically retracted from 
the turntable and the stepped pulley when the 
machine is in the “switched off’ position 
and thus ensures that no flats appear on the 
idler pulley. 

This new speed change arrangement has 
made necessary a completely new turntable. 
The wall depth has been increased considerably 
and the rubber turntable mat is now extended 
to cover the turntable completely, and also acts 
as the turntable lip. This has enabled the turn- 
table rim wall to be made truly concentric with 
the turntable bearing, thus largely contributing 
to the elimination of ‘‘ wow.” 

Owing to the increased height of the turn- 
table the overall height of the changer has been 
increased by approximately § in., and the cut- 
out is slightly different from the cut-out used 
in the “ 52”” series. 


Motors are now supplied with a terminal 
block and are suitable for one voltage only. 
It will, therefore, be necessary for the voltage 
to be specified when ordering. 

These changers can now be supplied in 
either hammer bronze or cream finish at no 
extra charge. 

Also on view was the new Collaro 45 r.p.m. 
centre spindle for use where customers prefer 
this system to the use of special adaptors. 
This new centre spindle can be used on all 
“53° series of record changers in addition to 
models 3/521 with serial numbers 244601 
upwards and with models 3/522 with serial 
numbers 609901 upwards. This new centre 
spindle will slip easily over the main spindle and 
fitting and removing is instantaneous. 

The new spindle is designed so as to permit 
the end of the fixed spindle to protrude for a 
distance of about } in. This is used as a location 
for the balancing arm and 45 r.p.m. records 
can then be played in exactly the same way as 
any other type of record. 


Gramophone Units 

The well known range of Collaro gramophone 
units will be continued as before. This range 
comprises the 3AC514 unit for 3-speed operation 
on A.C. supplies and the AC514 unit for single- 
speed operation. Both these units are rim-drive 
units. In addition, two centre drive governor- 
controlled units are available, the AC515 for 
A.C. supplies and the U516 for universal 
voltages. Both these models are for 78 r.p.m. 
records only. 


Motors 

In addition to the well known AC47 and U48 
governor-controlled motors, Collaro were 
exhibiting their AC49 and “S” type motors. 
Both these motors can be supplied for clockwise 
or anti-clockwise rotation and are used exten- 
sively in tape-deck productions. 


Pickups 
A complete range was exhibited, including 
e revised Orthodynamic and the new 
“Studio” pickup, details of which were 
published earlier this year. 


Garrard Automatic Record Changer 

A newcomer to the Garrard range of 
products is the Model RC75A automatic 
record changer. This new type of changer 
possesses a number of outstanding features, and 
will play up to ten records of 12 in., 10 in. or 
7 in., but not mixed, at three speeds—78, 45, or 
33% r.p.m. Any record can be rejected while 
playing by merely moving the knob to the 
* reject ”” ition. There is no electrical 
interference with radio or television while the 
motor is running, as the pickup muting switch 
eliminates any outside noises during the 
changing cycle. Furthermore, the changer 
automatically switches itself off when the last 
record has been played. A safety device 


prevents the pickup from operating unless one © 


or more records are in position, a feature 
which protects the stylus from any damage. 
Another outstanding feature of the RC75A is 
the ease with which all types of Garrard plug-in 
pickup heads can be attached and removed. 
The advantages of being able to use pickups 
of all ranges to suit the particular form and type 
of record will be quickly appreciated by all 
those who have the slightest regard for tone 
values. To facilitate this process a turnover 
pickup head is fitted as standard to this model 
and plays both 78 or microgroove records by 
a simple turnover switch. 
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A new type plastic turntable covering gives 
a firm grip, and the hard wearing surface makes 
it dust-free—a boon to the housewife. Patented 
spring suspension eliminates any mechanica! 
resonance between the pickup and loudspeaker. 

The whole unit, powered by a Garrard drum- 
drive motor, is mounted on a strong ribbed 
steel plate finished in a durable grade of ename! 
and all levers are plated to withstand tropical 
conditions. The new automatic record changer, 
which is interchangeable with previous post-war 
models, is a silent running unit and should give 
many years of trouble free service. 

These record playing units are now available 
through the usual retail channels and any radio 
dealer will be able to replace the obsolete single- 
speed units in most existing radiograms or 
record playing units. Retail price, complete 
with all accessories, is £16 13s. 3d., including 
purchase tax, but a small fitting charge is 
dependent on the work involved. A _ large 
centre hole spindle for 7 in. records is available 
for a small extra charge. 


Multicore introduce 1s. Pack of Multicore 
Tape Solder. Melts with a Match 
Flex, wire and small components can now be 
jointed, models constructed and repairs made 
on toys and other household articles with a real 
tin lead solder without the use of a soldering 


iron. 

Initial deliveries of Multicore Tape Solder 
which melts with a match will shortly be made 
by the manufacturers, Multicore Solders Ltd. 

Attractively packed by being wound on a 
substantial two-colour printed card and 
enclosed in a transparent film envelope, this 
new product, which retails at 1s. per package, 
should find a ready sale among the skilled and 
unskilled handyman and even the housewife. 

This novel form of solder contains cores of 
Ersin extra active non-corrosive flux and thus 
no extra flux is required. Multicore stress that 
this is not a substitute solder. It is of the same 
high quality as the well-known Ersin Multicore 
solder which is sold on reels and in cartons and 
is so widely used in the radio and electrical 
industry. 

Full directions for the use, including four 
sketches, are shown on each card. To join two 
lengths of flex it is only necessary to twist the 
bared ends together, wrap some of the Multicore 
Tape Solder around the joint and hold a 
lighted match or cigarette lighter flame under- 
neath. When undertaking joints on more 
substantial metals it is suggested that a candle, 
gas or spirit lamp flame should be used. 





BRITISH SOUND RECORDING 
ASSOCIATION 

The Fifth Private Exhibition of Sound 
Recording, Reproducing and Audio-Frequency 
Equipment will be held on Saturday, May 16th, 
and Sunday, May 17th, 1953, at the Wardorf 
Hotel, Aldwych, London, W.C.2, from 10.30 
a.m. to 6 p.m. on both days. 

Admission free to members. Non-members 
by catalogue, available at the door, priced 
1s. 6d. (or post, 1s. 8d.) from the Hon. Secretary, 
R. W. Lowden, “‘ Wayford,’”’ Napoleon Avenue, 
Farnborough, Hants, after May 8th. 

A number of will demonstrate high 
quality recording and reproducing equipment, 
using disc, tape and wire. Some of the latest 
types of loudspeakers will also be demonstrated 
on both days. 


Acknowledgement 
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reproduce the technical report given by 
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CORRESPONDENCE 


It has been difficult to print lengthy letters, for space 
reasons. So, short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Kirsten Flagstad 


I hasten to support Desmona snawe-Taylor 
in his plea for a Flagstad ‘‘ Gétterdammerung.”’ 
Indeed, nobody who saw either of the Covent 
Garden 1951 performances could possibly 
doubt that it is Flagstad’s ‘“Gétterdammerung”’ 
performance which should be immortalised. 

If a complete recording is too much to ask, 
could we not have the Waltraute-Briinnhilde 
duet from Act 1 (in which Flagstad and Hoengen 
were superb at La Scala a year or two ago), 
and the whole of Act 2. Then, with the existing 
recording of the closing Scene, I for one should 
feel satisfied. 

London, N.W.1. C. Morey. 

I read with interest the article by Mr. Shawe- 
Taylor on the New H.M.V. set of “ Tristan 
und Isolde”? with Mme. Flagstad. Although 
agreeing entirely with his comments as to re- 
cording and performance, I feel I must add the 
following correction to the mention of the new 
Flagstad recordings recently issued in America. 


Mr. Shawe-Taylor states that there is a re-' 


cording of the “ Siegfried ’’ Awakening Scene 
backed by the Kundry-Parsifal duet with 
Melchior. Actually the Flagstad-Svanholm 
“ Siegfried ’’ finale is backed by the Immolation 
from Gétterdémmerung (the 78 recording) ; and 
the “ Parsifal’? duet by the Bridal Chamber 
Scene from Lohengrin,” also with Melchior. 
This is issued under the Victor Treasury of 
Immortal Recordings series, and very fine it is too. 
Having the records in my possession, I feel sure 
that all admirers of Mme. Flagstad’s great art 
will be delighted to know that she includes 
towards the end of the “ Ewig war ich, ewig 
bin ich” section of the “ Siegfried’ finale a 
most beautifully placed, and completely ac- 
curate trill which is thrilling in the extreme. 
Having an almost complete discography of her 
recordings (with the exception of the early 
Norwegian Xs made with her mother and 
sister, Karen-Marie), I think I am quite right 
in saying that she trills on only one other record : 
Part II of the Oberon Aria, Ozean, du Ungeheuer. 

All we want now is a Prologue Duet (Zu 
neuen Taten) and Act II of Gétterdaimmerung 
with Mme. Flagstad and we shall have a truly 
wonderful memory of the greatest of them all 
captured for ever on that wonderful invention, 
the LP record. 

London, S.W.1. Joun V. Rosinson. 

Mr. Shawe-Taylor writes: I am grateful to 
Mr. Robinson for pointing out my slip, and I 
hope that H.M.V. will make both these Flag- 
stad LP records available. Incidentally, Mme. 
Flagstad did make a 78 version of the “ Zu 
neuen Taten”? duet from the Prologue of 
Gétlterdéimmerung, with Melchior, : on Victor 
17729. 


LP Couplings 

Whilst agreeing largely with the matters 
raised by Mr. Maurice Bateman in the April 
issue, particularly that of suitable works being 
paired on LP discs, I would point out that it 
does not necessarily follow that two works by 
the same composer need be issued together. In 
fact, many suitable works may be found in the 
output of Dvof4k and Smetana (just as one 
example), but the initials “‘D” and “S” are 
poles apart, so Mr. Bateman’s filing system 
would still be something of a problem. 
i would, however, like to take his remark 


The GRAMOPHONE 


about the 45 r.p.m. records and shorter works 
a step further. Nearly two years ago American 
Columbia began a new series of 10-inch 334 
r.p.m. microgroove recordings which contain 
works of 8 or g minutes duration complete on 
each side of a disc. Thus, the overtures Fingal’s 
Cave and Ruy Blas can be played without a break 
half-way through either work. Since these 
records play for only half the duration of the 
usual LPs, the price is adjusted accordingly. 
Other companies have followed suit, and the 
records certainly seem to have caught on. It is 
to be hoped that we shall soon see this type of 
record in this country, as it is a peculiar state of 
of affairs when we can enjoy a Haydn symphony 
without interruption, yet an overture has to be 
broken up. If and when this is done perhaps 
the obnoxious “ omnibus ”? LP will disappear, 
and the 45 r.p.m. record restricted to single- 
sided items. 

London, N.11. Frepk. E. M. Biytu. 
Auto Couplings on LP 

I have just read the first paragraph of Mr. 
Desmond Shawe-Taylor’s review, under ‘“‘ The 
Gramophone and the Voice”? and I had to 
take up pen immediately in response to his 
remark on Auto-couplings. 

I cannot agree more. I think the recording 





“THE GRAMOPHONE ” 
LP CATALOGUE 


As the number of companies 
issuing long playing records increases, 
and every month sees some dozens of 
new records released; with the 
multiple recordings of standard works 
and the release of virtually unknown 
music, some ready means of reference 
is becoming essential to the serious 
record buyer. 

To meet this need a complete cata- 
logue of all long-playing records 
issued in this country has been pre- 
pared and will be issued in June and 
quarterly thereafter. It will be on 
sale about the tenth of the month 
and will include all records an- 
nounced for issue up to the first of 
that month. Both 33% and 45-r.p.m. 
records will be included. Standard 
works will be classified alphabetically 
by composer and separate sections 
will include all light music, jazz, 
drama, etc. 

A further index will classify records 
by the artists’ name. 

With the various classifications 
given it will be possible to find the 
record number of any work required, 
by type of music or artist, including 
operatic recitals, lieder records, etc. 
All arias from operas will be listed 
separately under composers. 

Couplings are shown against each 
work where applicable. 

For the benefit of readers who re- 
tain their copies of THE GRAmo- 
PHONE, the review date of records will 
be shown in the composer index. 
Additions to each quarterly revision 
will be indicated by a star. 

The annual subscription will be 
10s. post free, single copies 2s. 6d. 
All remittances should be sent to THE 
GRAMOPHONE, 49 Ebrington Road, 
Kenton, Middx. 
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companies should most certainly cater for those 
of us who do not possess automatic changers. I 
feel sure that like myself there are many who 
are forced, through limited finance, to buy one 
record at a time. 

What worse, then, to buy the first record of a 
set only to have the last part as well, when the 
logical sequence would be far better. 

I see no drawback whatsoever in turning over 
the record after half an hour. I would prefer 
this to leaving an expensive, easily scratched 
record to the mercy of a soulless weapon which, 
to me, is an auto-changer. 

Slough. 


Motor Rumble 

My experience with a cheap, rim-driven 
three-speed motor may be of assistance to the 
Rev. Hilary Dunn. 

His statement that LP reproduction requires 
considerable bass lift is misleading. At 50 c.p.s. 
the lift, relative to 1,000 c.p.s., is about the same 
for LP and SP, being rougkly 13 db. The im- 
portant point, however, is that the LP charac- 
teristic flattens out below 50 c.p.s. This is done 
precisely to reduce the turntable rumble that is 
troubling your correspondent. Perhaps this 
point has been overlooked in the design of his 
equipment and he is using too much lift below 
50 c.p.s. 

Observing these precautions I found my own 
player quite satisfactory on 33} and 78 r.p.m., 
but quite unusable on 45 r.p.m. A slight im- 
provement was obtained by oiling the turntable 
spindle. It was found, however, that most of 
the vibration was transmitted to the pickup, 
not through the turntable but along the base on 
which both the motor and tone arm were 
mounted, and from there along the tone arm 
to the pickup. It was also found that there was 
considerably less vibration in the walls of the 
box containing the player than-in this base. 
By removing the tone arm from the base and 
mounting it on a bracket fixed to one of these 
walls a very considerable reduction in rumble 
was obtained. 

Cambridge. A. N. ARGUE. 


The recorded characteristic has no direct 
effect on rumble. The reproducer characteristic 
has considerable effect and it is unfortunate that 
with some pickups the output is maintained be- 
low the lowest frequency recorded thus general- 
ising signals at rumble frequencies which are 
accentuated by normal bass equalisation 
circuits. It is very difficult to remove these 
frequencies without loss of wanted signals. 

TECHNICAL Eprror. 


G. E. Friru. 


“« New Years Eve ’’ Recordings 


May I make a special plea for more Vienna 
Philharmonic “‘ New Year’s Eve”’ recordings. 
It seems to me that, out of the tremendous 
hotch-potch of miscellaneous favourites, operatic 
highlights, ‘‘ famous’ overtures, song recitals, 
Rossini overtures, etc., that have appeared on 
LP, the Decca Strauss concerts are alone worth 
while. 


Westerham. W. H. Poe FLETCHER. 





INDEX & BINDING FOR VOLUME XXX 

The Index to Volume XXX will be ready in 
July, supply will be limited and we are now ac- 
cepting orders. Price will be 2s. 6d. post free. 

Readers wishing to have the Volume bound 
should send their copies (June, 1952, to May, 
1953) to our trade office at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. A postcard asking for the reserva- 
tion of a copy of the Index should be sent now 
to avoid disappointment. ‘ 

The cost of binding, including Index, will 
be 12s. 6d. ; if Index is sent with copies, 108. 6d. 
A few binding cases will be available, price 
gs. 6d. post free. 
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MAY RECORDS 


* indicates 334 r.p.m. record 


A 

Academic Festival ae Brahms)—Concertgebouw 

Orch. DEC. LXT2’ : 1s ” 
Afternoon i in Paris—K. ie: PAR. MSP6019+ 
Ain’t it great to be crazy—G. Gibson. LON. LI165 
All over Britain—B. Cotton. DEC. F10096 
All that I’m asking—H. Rene. H.M.V. B10483 
Alt-Wien—J. Heifetz. H.M.V. DA2037 
Am I wasting my time on you—E. Fisher. H.M.V. 7M130t 
An die Geliebte (Schubert)—E. Schumann. H.M.V. DB21572 
Anatole of Paris—D. Kaye. . 05084 
And there you are—M.G.M. Orch. M.G.M. 616 
Angry—R. Draper. ORI. CBI165 
Anna—S. Mangano. M.G.M. ens 
Anticipation—E. Winstone. POL. P1071! 
April in Portugal—N. Paramor. COL. DB3281 
April in Portugal—F. Zabach. BRU. 
April in Portugal—L. Baxter. CAP. CL13921 
April in Paris—V. Young 
As sure as there’s a heaven—E. Calvert. COL. DB3280 
At the Jazz Band Ball—F. Randall. PAR. R368! 
Auld Lang Syne for ever—R. Ronalde. COL. DB3285 
Auld Lang Syne for ever—A. Shelton. DEC. F10105 
Aye, Aye—The Gaylords. ORI. CBI164 


B 
Back Fence Wail—Harmonicats. ~-. Sa 169 
Big boy—Lighthouse Stars. LON. L 
Blue Basin Samba—S. Bettancourt. LR. 5709 
Blue Violins—H. Winterhalter. H.M.V. 7M129+ 
Boheme, La (Puccini) 

Si mi chiamano Mimi—M. Carosio. H.M.V. 7RIISt 
Bonne Chanson (Faure)—S. Danco. DEC. LX3I11* 
Bozo’s laughing song—P. Colvig. 7 CLI3917 
Bozo’s song—P. Colvig. + CLI391 
Boston Two-Step—H. Davids: cou. SCD2018t 
Bottle me up—J. Brandon. PHI. PBI3 
Brazil Moreno—R. Inglez. PAR. 3678 
Bright and early—R.A.F. Band. COL. DB3279 
British Grenadiers—C Williams. COL. DB327! 
Broken Wings—D. Carey. COL. SCM5030t 


¢ 
Calypso Mediey—S. Bettancourt. LYR. J712 
Can't I—R. Hayes. ORI. CBII7! 
Cantata No. 147 (Bach) 
Jesu, ~ mf Man's desiring—L. Stokowski. 


Caravan—Esquire Boys. LON. L1167 
Caravan—Bas-Sheva. CAP. CLI3910 

Caribbean Night—P. Faith. COL. DB3272 

Carmen Etonense—Eton College Music Soc. H.M.V. B10485 


Carmen (Bizet) 
COL. SCBIO7+ 
. B7035-6 


H.M.V. 


Con voi ber—P. Silveri. 

Suite No. I—L.S.0. H.M.V. 
Casse-Noisette Suite (T ‘chaikovsky) 

Waltz of the flowers—A. Kostelanetz. COL. SCD2019+ 
Cavalleria er (Mascagni) 

Intermezzo—Dresden x: Opera Orch. H.M.V 7RIS8t 
Celebratin’—T. Ernie. CAP. 
Celebration Rag—D. Peers. Hi M: v. P 8 10487 
Celebration Rag—Pearson Bros. PAR. F2515 
Champ, The—K. Macintosh. H M.V. BD1289 
Champ, The—Squadronaires. DEC. FI0107 
Chant, The—Jelly-Roll Morton. H.M.V. 7M132t 
Cherries—D. Day. COL. DB3275 
Clarendon Saunter—H. Davidson. COL. DX1876 
Clarinet wobble—J. Dodds. VOC. V1025 
Clemenza di Tito (Mozart) 

Overture—Philharmonia Orch. H.M.V. 7RI56t 
Cloths of heaven—K. Joyce PAR. £11508 
Come to the Wedding—D. Davis. M.G.M. 622 
Compos Mentis—R. Scott. ESQ. 10-291 
Comparsa, La—Semprini. H.M.V. B10470 
Concerti for Strings and Harpsichord (Vivaldi)—Virtuosi di 
Ge Roma. yore 8 

ncerto in ittersdorf)—Pougnet and London Baroque 

Orch. PAR. PMA1004* : 

Coronation Anthem (Handel)—Danish State Radio Orch. 

PAR. R20620 


Coronation Waltz—V. Silvester. COL. DB3267 

Cosi fan Tutti (Mozart) 
Overture—Philharmonia Orch. H.M.V. 7RIS6t 

Crazy, crazy—L. Avalon. LON. L1169 

Crown and Sceptre—P. Cardew. PAR. R3677 

Cuban love song—M. Norman. POL. P1069 


D 

Dance of the flutes—L. Baxter. CAP. CL13921 
Dancin’ with someone—J. Young. one FI0108 
Dancin’ with someone—C. Carr. 0486 
Dancin’ with someone—J. Whitfield. MPH. PBI37 
Dancing on the ceiling—B. McGuffie. PAR. R3676 
Danse (Debussy)}—W. Gieseking. —— SCBIOSt 
Deep Tole Whittle. ESQ. 10-288 

Ding Dong Boogie—Dawn and Brent. COL. SCM5029+ 
a No. 12 (Mozart)—Danish State RS.O. COL. 


Don Giovanni (Mozart) 
Deh vieni alla finestra : Fin ch’ han dal vino—Rossi- 
Lemeni. H.M.V. DB21573 
Donkey City—T. Johnson. LYR. 3711 
Donkey Song—B. Hayes. M.G.M. on 
Don't dilly-dally—N. Burns. ESQ. | 
Downhearted—E. fisher. H.M.V. mize 
Downhearted—G. Lombardo. BRU. 05094 
Dream valley—W. Midgley. 'H.M.V. DA2036 


+ indicates 45 r.p.m. record 


E 
Eton Boating Song—Eton College Music Soc. H.M.V. B10485 
Even now—E. Fisher. H.M.V. 7M125t 

Evergreen Medley—Moreton and Kaye. PAR. F2513 
Everybody’s got a girl—T. Ernie. CAP. CL13909 


F 
Fancy free (Bernstein)—Ballet Theatre om. CAP. CCL7517 
Fandango—N. Paramor. COL. SCM5034 
Fandango—H. Winterhalter. H.M.V. 7M I29+ 
Fantasie (Chopin)—Kostelanetz. COL. ScD2019+ 
‘Fats’ Waller Stomp—F. Waller. H.M.V. B10472 
Fickle fingers—J. O’Connor. LON. LII71 
Flight of the Bumble Bee (Rimsky-Korsakov)—J. Heifetz. 
H.M.V. DA2037 


Florentine Waltz—S. Thompson. PAR. MSP6024t 
For me—K. Stevens. COL. DB3286 

Four or five times—J. Noone. VOC. V1026 
Frustration—E. Winstone. POL. P1071 

Fugue in B (Bach)—L. Stokowski. H.M.V. DB21570 
Full time job—Day and Ray. COL. SCMS033t 


G 
Get it while you’re young—O’Connell and Mackenzie. 
1391 


CAP. CLI3914 
Girl with the Spanish drawl—P. Faith. COL. DB3272 
Girl without a name—Troise. COL. DB3283 
Glow worm—R. Clooney. PHI. PBI4! 
God save the Queen—Royal Choral ¥~ H.M.V. B10484 
Gomen nasai—H. Belafonte. H.M.V. B10469 
Gomen nasai—cC. Stapleton. = FI0104 
Gomen nasai—Troise. COL. DB3283 
Gomen nasai—D. Hughes. PHI PBI34 
Good old 149—D. Kaye. BRU. 05084 
Granada—M. Lange. H.M.V. 7R157+ 
Greyhound—V. Damone. ORI. CBI170 


H 
Have you heard—J. James. M.G.M. 619 
Have you heard—F. Boyd. H.M.V. B1048! 
Have you heard—D. James. PAR. R3670 
Have you heard—T. Brent. COL. ~ h 
Have you heard—R. Scott. ESQ. 5 
Have you heard—R. Morgon. BRU. 1705082 
Have you heard—Beverley Sisters. PHI. PBI29 
ve yee made the day worth while—B. Cotton. 


Hawk talks—J. Parnell. PAR. — 

He like it—Young Tiger. LYR. J 

Hello sunshine—Cole and Wosd.. car. CLI3919 

Hello sunshine—N. Brooks. LON. L1166 

High Society—Castle Jazz Band BRU. 05090 

His arms are open—The Mellomen. BRU. 05085 
kle Rose—j. Dankworth. PAR. MSP6026t 

How long—D. Cherry. BRU. 05087 

How you gonna keep ‘em—E. Sutton. LON. L1I175 

Hug me a hug—Carson and Lowe. PHI. PBI35 


DEC. 





t 
| believe—R. Ronalde. COL. DB3285 
| believe—D. Whitfield. DEC. F10099 
1 belong to Glasgow—D. Kaye. BRU. 05084 
| confess—S. Vaughan. PHI. PB1I33 
1 do, | do—R. Clooney. PHI. PBI40 
1 don’t care—V. Damone. ORI. CBI170 
I don’t know—B. Morrow. H.M.V. B10468 
1 don’t know—B. Darnel. BRU. 05093 
I don’t know any better—E. Howard. ORI. CBI147 
| don’t want your kisses—D. Davis. M.G.M. 622 
| got rhythm—L. Weertz. M.G.M. 625 
| keep thinking of (“_. Wells. on” CLI3913 
1 know a place—D. Day. COL. DB3274 
| laughed—Tanner Sisters. H.M.V. B10479 
| laughed until | cried—R. Clooney. PHI PBI40 
I lived when | met you—L. Howard. H.M.V. 7M127+ 
| love my baby—J. Palmer. ORI. CBII68 
1 played the fool—B. Darnel. BRU. 05093 
| talk to the trees—D. Hughes. PHI. PB134 
| talk to the trees—A. Shelton. DEC. FI0105S 
1 walked into the garden—The Mellomen. BRU. 05085 
1 wanna wander—D. O'Connor. M.G.M. 615 
| wanna wander—M.G.M. Orch. M.G.M. 618 
| went to your Wedding—S. Jones. H.M.V. B10482 
I'll always be thinking of you—J. Regan. DEC. FI0100 
I'll be hangin’ around—K. Mackintosh. H.M.V. BD1I289 
I'll be hangin’ around—J. Brandon. PHI. PBI39 
I'll make you mine—D. Whitfield. DEC. F10099 
I'll make you mine—K. Stevens. COL. ae 
I'm a royal child—Rev. Kelsey. VOC. V1028 ‘ 
I'm always in the mood for you—D. Jones. =. S 10-290 
I’m glad that you’re happy—P. Page. ORI. C 
I'm gonna talk and talk—j. Ray. COL. DB3z73 
I’m in love—B. Cox. M.G.M. 621 
I’m just a poor bachelor—F. Laine. COL. SCMS503!If 
I’m making up for lost time—W. Herman. LON. LI170 
I'm a on top of the world—Paul and Ford. CAP. 


DEC. 


I'm the one who loves you—R. Clooney. COL. DB3269 
I’m used to you—A. Lowry. PHI. PBI32 

I’m walking behind you—B. Cotton. DEC. F10096 

If | had a penny—V. Silvester COL. FB3677 

if | were you—T. Rogers. CAP. CLI3915 

If it were up to me—E. Fisher. H.M.V. 7M127¢ 

If not for you—S. Lawrence. PAR. R3680 

If teardrops were pennies—R. Clooney. COL. SCM5028t 


I’m not very lucky with sweethearts—J. Young. 
F10108 


.My — eyes—J. 


-May, 1953 


Hf the end of the world—G, Gibson. LON LI165 

If you take my heart away—Four Aces. BRU. 05084 

If you take my heart away—G. Gibbs. ORI. CB1I173 
inpremee. Op. 142 (Schubert)—C. Curzon. DEC. 


In a golden coach—Pearson Bros. PAR. F2515 

In a golden coach—T. Johnson. COL. DB3268 

In a golden coach—D. David. COL. DB3277 

In a golden coach—V. Silvester. COL. FB3676 

In a golden coach—D. Whitfield. DEC. F10099 

In a golden coach—D. Peers. H. ‘M.V. B10487 

Indian Summer—R. Scott. me — 

Indiana—T. Wilson. ESQ. 10-29: 

It’s a grand life in the Se ag te ge ae R3683 
It’s a grand life in the Army—J. e. a. DB3266 
It’s a miracle—B. Williams. ORI. CBlt74 


J 
Jamaica Way—R. Inglez. PAR. R3675 
Jeepers creepers—The Squadronaires. DEC. F10107 
Jet journey—R. Goodwin. PAR MSP6020t 


K 

Kaw-Liga—J. Loss. H.M.V. B10480 
as Denis. DEC. F10103 

Kaw-Liga—R. Ellington. COL. DB3287 
Keepin’ out of mischief eo Jones. ESQ. 10-290 
Kiss, The—W. Scott. PHI. PBI38 
Kiss to build a dream on—Carson and Lowe. PHI. PBI35 
Kitten on the Keys—The Duchess. LON. LI172 


L 

Lady loves—D. Reynolds. M.G.M. 617 
Lambeth Waltz—J. Slater. COL. DB3284 
Lambeth Waltz—B. Thorburn, PAR. F2514 
Laughing Rag—L. Williams. LON. L1174 
Lazy Cowboy—R. Martin. COL. SCM5036f 
Less than to-morrow—H. Menzies. BRU. 05095 
Let’s all be good Elizabethans—Harmonics. POL. P1070 
Life aS its Pd little ups and downs—N. Corcoron. 
Light Cavalry (Suppe) 

Overture—Philharmonia Orch. COL. DX1873 
Limelight (Theme)—R. Goodwin. PAR. R3686 
Limelight (Theme)—F. Chacksfield. DEC. F10106 
Limelight (incidental music)—F. Chacksfield. DEC. 710106 
me’ need and O'Connor. CAP. 

Li 


Little boy—M. Bryant. LYR. J709 
Little Mohee—E. Hayes. PAR. R3679 
Little os Monkey—wNichols, Bentley and Edwards. PAR. 


R3684 

Little Red Monkey—R. Murphy. LON, yo 

Little Red Monkey—R. Ellington. COL. D! 

Little Red Monkey—Harmonicats. ORI. roa 

Little Red Monkey—K. Griffin. PHI. PBI31 

Little Red Monkey—R. Ci: a - PBI4I 

Lolita—M. Lanza. H.M.V. 7R 

London Again Suite | di. a5 Prom. Orch 
PAR. PMD1004* 

London Calls—B. Cotton. DEC. F10102 

i a (Coates)—Philharmonic Prom. Orch. PAR. 
PI 


London Tango—S. Thompson. PAR. MSP6024t 
Lonesome on main street—D. Rose. M.G.M. 623 
Long live Elizabeth—C. Williams. col SCD2019t 
Longing for you—M. Bee. CA c ae 

Lord Rendall—K. Joyce. PAR. E ("508° 

Love evermo . Howard. H.M.V. 7M127¢ 
Lover—F. Sinatra. COL. DB3270 

Lover come back to me—R. Scott. =O. 10-291 
Lover's gold—R. Clooney. COL. DB3 

Lover’s quarrel—S. Vaughan. PHI. pei33 
Lover’s seat—j. Paul Marcel. COL. DB3282 
Lulu had a baby—S. Jones. H.M.V. B10482 


M 
Mademoiselle—E. Howard. ORI. CBI147 
Malaguena—Semprini. ,H. M.V. B10470 
H. Lyttelton. PAR. MSP6023+ 
Marche a ‘Op. 31 T chaikovsky)—B.B.C. $.0. H.M.V. 


Marching through the Commonwealth—Coldstream Guards 
Band. PAR. R3678 

Marching through the Homeland—Coldstream Guards 
Band. PAR. R3678 


Margie—S. Tucker. ORI. CBI167 
Marilyn—R. Anthony. CAP. CL13906 
Marta (Flotow) 

M' *Appari tutt’ amor—M. Lanza. H.M.V. DB2157! 
Me an’ Johnny—Nichols, Bentley and Edwards. PAR. R3684 
Medley of Quicksteps—R. Dixon. —— — 
Medley of Waltzes—R. a COL. F 
Mer, La—T. Heath. DEC. F10077 
Merrie England (German) 

Yeomen of England—C. Williams. COL. S$CD2020t 
Missin’ your kissin ne and Helsdon. LON. L169 
Moments Musicaux, Op. 94, Nos. 2 and 3 (Schubert)— 

E. Fischer. H.M.V. Be2tse8 
Monday date—J. Moone. VOC. V1026 
Mother Goose jumps—W. Herman. LON. L1170 
Mother Nature and Father Time—N. Cole. CAP. CLI3912 
Muskat Ramble—H. Lyttelton. PAR. MSP6023t 
Muskat Ramble—Massed Jazz Bands. BRU. 0509! 

Must | cry again—R. Morgan. BRU. 05082 

My devotion—Four Aces. BRU. 05081 

My ever lovin’ —B. Hayes. M.G.M. 620 

My flaming heart—N. Cole. CAP. CLI3912 

My flaming heart—L. Douglas. M.G.M. 626 

My gal Sal—Alabama Ss ind. BRU. 05092 

arber. 
My last affair—B. May. CAP. CL13908 

My mother’s lullaby—Bas-Sheva. CAP. CLI3910 
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The HIGHEST 
4% ATTAINABLE * 


QUALITY of 
SOUND REPRODUCTION 


Representing a unique feedback circuit development, the ‘‘ Vari-Slope ” pre-amplifier gives audibly 
better reproduction. This advance consists of variable-slope ‘‘ electronic ” low-pass filters operating 
on negative voltage feedback principles. 
No inductors (*‘ Chokes ”’”) are used, and their disadvantages are completely eliminated. The turnover 
frequencies are 5 kc/s, 7 kc/s, and 9 kc/s, and the slopes of attenuation are continuously variable over 
the range 5 db to 50 db per octave. 








The filters consist essentially of Twin-T 
resistor-capacity networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages 
of this electronic feedback method over 
conventional choke filters include:— 


(a) Improved transient response characteristics (due 
FREQUENCY, kc/s. to absence of chokes having self-capacitance) and 
the consequent reduction of “ ringing.” 














amplitude curves for the *‘ TREBLE-3"’ position 


The Vari-Slope 


(b) Extremely low harmonic and inter-modulation 
distortion due to negative voltage feedback 
action. 


(c) No discontinuities in the rates of slope when the 
slope control is operated, and no change in signal 
level at frequencies below turnover. (Both these 
faults occur in variable-slope choke filters due to 
the slope control altering the terminating im- 
pedance and the insertion loss.) 


(d) No chokes to cause magnetic hum pickup. 


(ec) Smaller size, lighter weight, greater uniformity 
in production. 


‘é kc/s turnover). Curves of the same slopes are obtained LIST PRICE IN BRITAIN 12 Gns. 


on r two positions turning over at 7 kc/s and 9 kc/s 
(“*—2" and “*—/ *’ positions). 


Point-One TL/I2 
Triple Loop Feedback Amplifier 


For laboratory use as a stabilised-gain audio frequency power amplifier, For the highest 
possible standard of disc recording. For the highest possible quality of reproduction from 
Pickup, Radio, Microphone, Film and Magnetic Tape. For use as a driver amplifier in 
the speech modulator chain of broadcast transmitters. Used with the “ Vari-Slope ”’ pre- 
amplifier and the best available complementary equipment, the TL/12 power amplifier 
gives to the music-lover a quality of reproduction unsurpassed by any 

equipment at any price. 27 Gns. 


Write for fully descriptive literature 





The ‘‘ Point-One "’ TL/12 Amplifier is built to a tropical 
specification and used throughout the world, including: 
The British Broadcasting Corporation. 
The South African Broadcasting Corporation. 
The Swedish Broadcasting Corporation. 
The Swiss Broadcasting Corporation. 
The Italian Broadcasting Corporation. 


H. J e LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 


Phone : SHEpherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London 


Cables : Sinusoidal, London 











The GRAMOPHONE 


-and now,.a new 


“ACCS: 
Magnetic 
Pick-up 


Both the G.P.32 and G.P.31 have the same 
characteristics :— 
H Pleasing modern appearance. Provides a 
good standard of reproduction with 
normal equipment at a reasonable price. 


2 The pickup element incorporates a new 

“high permeability sintered bi-metal 
magnet ” and employs a minimum number of 
moving parts. 


3 Designed to feed into a pickup load of 

50,000 to 1,000,000 ohms and therefore 
suitable for use in conjunction with the 
majority of radio receivers. 


4 Extremely robust and reliable with ex- 
cellent tracking capabilities thus mini- 
mising distortion and record wear. 


Output voltage: 
+ volt at 1,000 c/s. 


Recommended load 
resistance : not less 
than 50,000 ohms. 


Tracking weight 
(G.P.32) : 
55 grammes. 


Tracking centres : 
7 inches. 





COSMOCORD LIMITED 


always well ahead 









MAGNETIC PICK-UP 
HEAD FOR REPLACING 
EXISTING SOUND BOX 


£1.1 Plus 6/9 P.T. 


PRICE IN GT. BRITAIN 









— —Fop Standard 78 RPM. Records only — — 








MAGNETIC PICK-UP 


| £1 a Plus 8/8 P.T. 
: 

| 

| 









PRICE IN GT. BRITAIN 


- ENFIELD - MIDDLESEX 


May, 1953 











~~ 








May, 1953 


My po yw friend the milkman—Fats Waller. H.M.V. 
My’na, shay’na, ty’ra—/. Bonn. COL. DB3280 
My’na, shay’na, ty’ra—S. Phillips. H.M.V. BD6144 


Nachtviolen (Schubert)—E. a H.M.V. or, 
oe smile at a crocodile—H. Winterhalter. H.M.V 


Night crain—J. Parnell. PAR. R3682 
No help wanted—R. Draper. OR}. CBI165 
No help wanted—J. Denis. DEC. F10103 
Nonet in F major (Spohr)—Vienna Octet. DEC. LXT2782* 
Nozze di Figaro (Mozart) 

non piu andrai—N. Rossi-Lemeni. H.M.V. DB21573 
Number One—R.A.F. Band. COL. DB3279 


°o 

O mein Papa—L. Assia. DEC. F10097 
O mistress mine (Quilter)—W. Midgley. H.M.V DA2036 
Oh ! happy day—D. Carey. Ta SCMS5030t 
Oh ! Lizzie—J. Dodds. VOC. V1025 
Oh ! what a sad day—J. Regan. DEC. FI0100 
On the bridge—T. Heath. DEC. F10077 
On the first warm day—D. James. PAR. R3670 
On the first warm day—R. Clooney. ants SCMS5028t 
Once in a lifetime—R Hayes. ORI. 71 
Once in a while—P. Page. ORI. CBT a6. 
One finger serenad: . Martin. COL. DB3276 
Otello (Verdi) 

Niun mi tema—Monaco and Milan S.0. H.M.V. 7R153t 
Our town (Copland)—Little Orch. Soc. BRU. AXL2006* 


P 
Papa, won't you dance with me—D. Day. COL. DB3275 
Pachuko Ho larmonicats. ORI CBII78 
Pagliacci ( sooseneen 
Vesti la giubba—Monaco and Milan $.0. H.M.V. 7RI53t 
Intermezzo—Dresden State Opera Orch. H.M.V. 7RIS8St 
Paint Your Wagon (Vocal Gems)—London Cast. COL. 


Parade of the clowns—D. Rose. M.G.M. 623 

Phantom stage coach—E. Hayes. PAR. R3679 

Pinto Polka—R. Cardew. PAR. R3677 

Please believe me—P. Como. H.M.V. 7M124f 

Please, please—T. Martin. H.M.V. B10467 

Plow that broke the plains (Thompson)—Little Orch. BRU. 


Plus que mel 7 }—W. aa COL. SCBIOSt 
Poetry (Shelley ring. DXi8745 
Ponylied—L. Assia. . Fl 
Pour me a glass of ake 
President Eisenhower—L. 
Pretend—F, Boyd. H. .M.V. 
Prince Igor (Borod in) 

Ahime ! nel a, Silveri. COL. SCBIO7t 
Progress Barn Dan Davidson, COL. SCD2018+ 
Purple shades—j. James. M.G.M. 619 


. Williams. 


ORI. CBII74 
inner. LYR. J710 
'. BIO481 


Qa 
Quartet in F major, K.370 (Mozart)—Gomberg, Galimir, etc 
BRU. AXTLIO21* 
Queen Elizabeth Waltz—V. Silvester. COL. DB3267 


R 
Rag of Williams, LON. L1174 
Ragging the scale—The Duchess. LON L1172 


ar al (Mozart and R. Strauss)—S. Danco. DEC. 
Recital : Operatic—G. Souzay. DEC. LX3112* 


Recital : Piano—E. —~. wna LX3070* 
Red canary—F, Zabach. 05096 
Red canary—Cole and Wood CAP. CLI3919 
Red hot Dan—“‘ Fats *’ Waller. H.M.V. B10472 
Rigoletto (Verdi) 

Pari siamo—T, Gobbi. H.M.V. 7RI54t 
Rodeo (Copland) —Bollet Theatre Orch. CAP. CCL7516* 
Rosamunde (Schubert) 

Ener’: = 3: Ballet Music No. 2—L.P.0. H.M.V. 


Ballet Music No. |—Philharmonia. COL. LX1582 
Round about midnight—K. a. PAR. MSP6019f 
Ruby—L, a M.G.M. 6: 

—, a eon, | im ue (Brahms)—E. Schumann 
Rustle of ian ‘Giasing) —W. Gieseking. COL. LBI39 


Ss 
me ie le before the game—M.G.M. Orch. 


Saturday nlghte-T. Rogers. CAP. CLI3915 

jay it with your heart—8. Corroll. LON. L1173 

Bert re mine again—J. Hutton. — CLI3918 

Scherzino—R. Smith. DEC. FIOI0 

= Country Dances—J Shand. PAR. F3452 
"Sue (Castelnuovo-Tedesco)—J. Heifetz. H.M.V. 

Second star to the right—H. Winterhalter. H.M.V. B10477 

Second star to the right—D. Cherry. B 5087 

Selection | een inn)—Crosby and Astaire. BRU. LA8592* 

Selection (Peter Pan)—Hard' ng. Carson, etc. PHI. PB130 

Selection—R. Sharon. DEC. LFI107* 

Selection—W. Atwell. DEC. LFI108* 

Selection—Caribbean Carnival Orch. DEC. LFI109* 

seestion—Lewsen-Hegsert Jazz Band. BRU. LA8580* 

BRU. LAgS8s* 





Selection—Bing Crosby. 

Selection—Sy Shiver. a Ry LA8586* 
Selection—&. H U. LA8S87* 
Selection—C, Coral. BRU. LA8s88* 
Selection—Count Bas Yio” 
Selection—Ink 


CRU 
Selection—M. Dietrich. BRU. LAgsoI® 
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Selection—Ben Light. CAP. LC6583* 

Selection—P. Lee. CAP. LC6584* 

Selection—M. Whiting. CAP. LC6585* 

Selection—Sugar C. Robinson. CAP. LC6586* 

Selection—Nat ‘* King '’ Cole. CAP. LC6587* 

Selection—j. Gleason. CAP. LC6588* 

Selection—F, Scott. CAP. LC6589* 

Selection—M.M. All Stars. ESQ. 20-008* 

Selection—T. Wilson. ESQ. 20-009* 

Selection—Z. Sims. ESQ. 20-010* 

Selection—R. Sharon Sextet. LYR. AFI* 

Selection—R. Sutton. LYR AF2* 

Seine, La—V. Young. BRU. 05086 

Serenade for Tin Horn—S. ered i M.V. BD6144 

Seven lonely days—J. Loss. H.M.V. B10480 

Seven lonely days—C. Stapleton. DEC, FIO104 

Seven lonely days—G. Gibbs. ORI. CBI173 

Seven lonely days—G. Lombardo. BRU. 05094 

Seven lonely days—G. tee ar a ei CL13920 

Seven lonely days—]. Whitfield. PBI37 

She wears red feathers—G. ‘Atchell. “COL. ae 

Shortnin’ bread—‘‘ Fats '’ Waller. H.M.V. 7MI5 

Side by side—Beverley Sisters. PH!. PB129 

Silk’n satin—L. Douglas. PAR. R3687 

Silver Swan—K. Joyce. PAR. F11508 

Sinfonia Concertante in E (Mozart)—Fuchs and Zimbler 
Sinfon. BRU. nt pet 

Sinfonia in A (Tartini)—London Baroque Ens. PAR. R2062! 

leep—Les Paul. CAP. CLI3905 

Sleepless nights—M. Norman. ae P1069 

So am I—M. Corson. PHI. PBI3 

Soldiers of the Queen—J. ne COL. DB3266 

Somebody stole my gal—Alabama Jug Band BRU. 05092 

Some day sweetheart—J. Palmer. ORI. CBII 

Sonata No. 13, Oo. 27, No. | (Beethoven)—W. Backhaus. 


DEC. LXT2780* 

Sonata No. 14, Oo. 27, No. 2 (Beethoven)—W. Backhaus. 
DEC. LXT2780* 

Sonata o. 19, Op. 49, No. | paonncraponap Backhaus. 
DEC. LXT2780* 





Sonata No. 20, Ov. 49, No. 2 ( h )—W. Backh 
DEC. LXT2780* 
—— 239 and 483 (Scarlatti)—V Horowitz. H.M.V. 


Sonata in C (T Telemann)—Gomberg and Chiasson. BRU. 
AXTLI021* 

Song of England—T. Johnson. COL. DB3268 

South Rampart St. Parade—Massed Jazz Bands. BRU. 05091 

Spring Song (Mendelssohn)—W. Gieseking. COL. LBI39 

Springfield Mountain—H. Belafonte. H.M.V. B10469 

St. Peter’s Day—Lord Beginner. LYR. J710 

Stompin’ 'em down—A. Hill. VOC. V1027 

Strange—R. Inglez. PAR. MSP6022t 

Strange love—T. Brent. COL. DB3278 

Studio One Concerto—A. Lowry. PHI. PB132 

Swedish Rhapsody—P. Faith. Sy PBI28 

Swingin’—J. Dankworth. PA weeny 

Symphony No. 22 (Hayd wat evn Baroque Ens. PAR. 
PMAI004* 


Symphony No. 4 (Schubert)—Concertgebouw Orch. DEC. 
LXT2779* 


T 

T’ho voluto Bene—S. Mangano. M.G.M 624 
Tack head blues—A. Hill. VOC. V1027 
Tank town bump—lelly Roll Morton. H.M.V. 7M132t 
Tchaikovsky—D. Kaye. BRU. 05084 
Tell me we'll meet again—Tonner Sisters. H.M.V. B10479 
Tell me you’ ‘re mine—D. Cameron H.M.V. B10471 
Tell me you’ "re mine—R. Morgan. BRU. 05089 
Tell me you're mine—Gaylords. ORI. CB1164 
Tell us where the good times are—G. Mitchell. PHI. PB136 
Terremoto—J. Wald. BRU. 05083 
That’s what makes Paris Paree—D. Day. COL. DB3274 
Thrill is gone—J. Wald. BRU. 05083 
Through Childhood to the Throne— 

Abridged version. H.M.V. DB9794-6 
= Comp ete \ version. iH. MV. eee te 


H.M.V. 7M130t 
Till | walez again with you—V Silvester. COL. FB3677 
Till | walez again with you—R. Morgan. . 05089 
Till | walez again with you—-Gore and Wright. PAR. 


MSP602St | 
Till | walez again with you—K. Griffin. PHI. PBI31 
Till | walez again with you—Harmonicats. ORI. CBII69 
Till | walez again with you—G. Mackenzie. CAP CL1I3920 
Time on my hands—R. Murphy. LON. LII 
Tin roof blues—King Oliver. VOC. V1024 
Toccata (Holst)—R. Smith. DEC. FI0101 
Tomorrow—S. Lawrence. PAR, R3680 
Tonight you belong to me—F. Laine. COL. SCM5031+ 
Top Hat, White Tie and Tails—B. May. CAP. CL13908 
Touch of God’s hand—J. Ray. COL. DB3273 
bates: oouere (Brahms)—Conertgebouw Orch. DEC. 


Train, train—B. Morrow. H.M.V. B10468 
Travelling along—J. Slater. COL. B3284 
Traviata, La (Verdi) 
Brindisi—Lanza and Malbin. H.M.V. DB21571 
Addio del passato—M. Corosio. og 7RIISt 
Di provenza il mar—T. Gobbi. H.M.V. 7RIS4t 
Tre ATL 1019 (Beethoven)—Mannes-Gimpel-Silva. 


Trio p G (ce , ert 

Tristanho—R. Inglez. PAR. MSP6022t 

Turandot (Puccini) 
Non piangere liu: 


H.M.V. DA2033 
Twelfth Street Rag—L. Weertz. M.G.M. 625 





BRU. 
BRU. 


Nessun dorma—A. Valente. 


u 
Ugly Duckling—H. Winterhalter. H.M.V 7MI3I+ 
Until to-day—B. Cox. M.G.M. 621 
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v 
Variations on a theme of Haydn (Brahms)—Concertgebouw 
Orch. DEC. LXT2778* 


Veradero—R. Martin. COL. DB3276 
Voices of Spring—London Novelty Orch. PAR. R3685 


Waiting for the Robert E. act Tucker. — a 167 

Waltz for the Queen—S. Thompson. PAR. R 

Waltzing Bugle Boy—R. Martin. COL. SCMSO36t 

Waltzing Bugle Boy—W. Stott. PHI. PB138 

Way down yonder in New Orleans—F. Randall. PAR. R368! 

Waxing with Whittle—T. Whittle. . 10-288 

We drifted apart—Esquire Boys. LON. L1167 

We have never met—O’Connor and — M.G.M. 616 

West End Blues—King Oliver. VOC. V1024 

What a day we'll have—B. Thorburn. PAR. F2514 

What’ll he do—M. Bee. CAP CLI3911 

When are we gonna get married—D. David. COL. DB3277 

When are we gonna get married—Brent and Dawn. COL. 
SCM5029+ 

When | gave you my love—Gore and Wright. PAR. 
MSP6025t 


When the red, red robin—D. Day. PHI. PB127 

When the world was young—G. Nelson. LON. L117! 
Where—8B. Carroll. LON. L1173 

Where did you learn to dance—D. O'Connor. M.G.M. 615 
Where in the world is love—C. Carr. H.M.V. B10486 
Where is the liar—Rev. Kelsey. VOC. V1028 

Where is your heart—R. Goodwin. PAR. R3686 

Where is your heart—j. Hutton. CAP. CL13918 

Where is your heart—N. Paramor. COL. 0B328! 

Where is your heart—P. Faith. PHI. PBI28 

Whistling Kettle—j. Dawn, COL. SCM xi™ 

White Rose Tango—H. Davidson. COL. DK 

Who's sorry now—Castle on me, etc. BRU. 05090 
Why, —_—-- Wells. CA 

Why should | go pene | Mitchel COL. SCMS032t 
Wild h “nnd gh H.M.V. 7M124t 

Wild horses—J. Poni COL. ‘scmsoast 

Wild horses—R. Anthony. CAP. CL13906 

Windsor Waltz—D. Valentine. DEC. F10098 

Wine, Women and Song—London Novelty Orch. PAR. R3685 
Wishing ring—J. Paul Marcel. COL. 0B3282 

Wishing ring—V. Silvester. COL. FB3676 
Without a song—N. Burns. ESQ. 10-289 

Wondertul Copenhagen—H. Winterhalter. H.M.V. 7MI3It 


Y 
Yes sir, that’s my baby—H. Kari. bs CLI3916 
Yokohama mama—H. Kari. CAP. CL13916 
You can be in love—H. Menzies. BRU. 05095 
You can fly—H. Winterhalter. H.M.V. B10478 
You can’t buffalo me—E. Sutton. LON. L1175 
= = something es Ee , it 0B3270 
‘ou have my sympat! apne jay 
You're as young as ee feel—L. Denies. © a R3687 
You're mine you—T Wilson. ESQ. | 
You're my baby—N. Brooks. LON. Utes 
You’re so dangerous—T. Martin. H.M.V. B10467 
You" 3 done something to my heart—B. McGuffie. PAR. 


3676 
vous wa something to my heart—Harmonics POL. 


You've got me Levee again—E. Howard. oe _ 166 
Your cheatin’ heart—D. Cameron. H.M.V 

Your cheatin’ heart—L. Armstrong. BRU. 05088 

Your cheatin’ heart—J. Garber. “AP, CL13907 

Your mother and mine—H. Winterhalter. H.M.V. B10477 
Your mother and mine-—E. Howard. ORI. CBI166 





Decca Translations 


Following on the lines of other issues in this 
successful series, Decca have now published the 
original poems in German with English transla- 
tions for the Schumann “ Liederkreis” on 
LX3107 (price 6d.) and the original libretto in 
Italian with an English translation for Verdi’s 
** Aida” on LXT2735-7 (price 1s.). 


Scores 


The following miniature scores have been 
received from Messrs. Ernst Eulenberg of 
Dean Street, London, W.1. Auber: La Muette 
de Portici— Overture (38. 6d.). Beethoven: Trio, 
Op. 11 (2s. 6d.) ;. Trio, Op. 121a (2s. 6d.). 
Haydn: String Quartet, Op. 17, No. 6 (28. 3d.) ; 
String Quartet, Op. 20, No. 3 (2s. 3d.). 
Schumann: Symphony No. 3 (7s.)- Teeter: 
String Quartet, Op. 11 (2s. 6d.). Telemann: 
Suite in F major (2s. 6d.). Weber: Bassoon 
Concerto, Op. 75 (4s. 6d.). From the Oxford 
University Press, Conduit Street, London, 
W.1—Walton: Coronation Te Deum (vocal 
score, 3s.). And from Messrs. Boosey & Hawkes, 
Regent Street, London, W.1—Britten : Canticle 
IT (full score, 6s.). R. Strauss: P 
(reduction for two pianos, 12s. 6d.). 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be — 
by the form of postal orders or cheques addressed 

‘The Gramophone,” 49 Ebrington Road, Ken t. 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘“‘copy”’ at eir discretion and accept no 
responsibility for matters arising from clerical or 
— errors, or of an advertiser not completing his 
contract. 
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CONNOISSEUR FIBRE PICK-UP and transformer, £2; 
Acos pick-up, Standard and LP heads, £3.—170 Lower 
Clapton Road, London, E.5. 

CONNOISSEUR STANDARD PICK-UP with trans- 
former, perfect, recent macers’ overhaul, £2.—Box No. 
1501. 

CONNOISSEUR TWO-SPEED MOTOR, 
adaptor, perfect, £15.—Box No. 1526. 








with 45 
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HIGH-FI RADIOGRAM available end June; 12-in 
an in bass reflex cabinet with tweeter; William- 
son amplifier, tone control and radio f with 
straight/superhet circuits; Decca three-speed motor with 
interchangeable P.U. heads.—Offers over £60 to Martin, 
64 Station Road, Sidcup, Kent. 
H.M.V. ELECTROGRAM, model 3000, with radio tuner 
as new, £130.—Saker, The Huon, Bournemouth. 








CONVERTOGRAM, rexine case, 1953, unused, wired, 
sapphire, 78 r.p.m., £8.—Box No. 1563. 

DECCA CORNER SPEAKER, 15-ohm, 
oak record cabinet, capacity 600, £7; 
baffie and R.K. speaker, 
£2; Decca pick-up C. 
Newbury. Phone 794. 





perfect, £19; 
E.M.G. walnut 
£5; Magnavox 12-in. speaker, 
head, £2.—12 Wendan Road, 


JOACHIM.—Hungarian Dance No. 2 (Brahms), coupled 
with Heinrich Griinfeld (cello) in @ Mozart ‘ Adagio.” 
pre-dog copy in first-class condition; offers.—Box No 
1550. 


LARGE COLLECTION.—LPs at 30s. per 12-inch, plus 








DECCA ffrr pick-up, Standard and LP heads, 90s.— 
Dewhirst, 48 Devonshire Road, Middlesbrough. 

DECCA LP MOTOR, type C pick-up (2 heads) in oak 
cabinet; “‘ Sound Sales ’’ phase inverter speaker; offers; 
lot £16.—Box No. 1554. 








FOR SALE 





DECCA THREE-SPEED PLAYER 347C, 


in perfect 
condition, hardly used.— 
Middl 


38 Cranleigh Road, Feltham, 





A BARGAIN RECORD CATALOGUE containing sym- 
phonies, concertos, quartets, sonatas, etc., Standard and 
LP, at low prices; send for May number; see also Trade. 
—K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

A BARKER 148A UNIT as new, 
No. 1503. 


A FEW LPs very reasonable.—Flach, 79 Holden Road, 
London, N.12. HILiside 3934. 

A NUMBER OF LPs for disposal, mint, all reason- 
able; s.a.e.—Hubble, 70 Hampden Way, London, N.14. 

A REALLY SUPERB complete Reproducer, 78s, LP, 
radio; tasteful cabinet; separate corner refiex twin 
speakers; equalisers, bass, treble; Headmaster pick-ups; 
W.W. no compromise tuner; 8 valves; new and of 
the very highest quality; bargain, £75.—Ley House 
Farm, Old Hollow, Crawley, Sussex. Pound Hil 2174. 





perfect, £10.—Box 














DECCA 33C AND LP DESK, —— condition, £6.— 
Venn, Church House, Chigwell, Esse: 





postage; condition definitely as mew; send your wants 
list.—Noble, 15A St. Pauls Road, Paignton. 
LEAK DIAMOND LP PICK-UP, transformer, £15 


ruby 78 pick-up, £7; Barker 148A, £10; offers.—Wilson 
1 Thornlie Gill, Wishaw, Lanarkshire. aa 
LEAK TL/12 with pre-amplifier, Leak 33 and 78 ruby 
pick-up with transformers, Connoisseur turn-table two- 
speed, ca corner speaker; one year old; what offers 
-—-E. Rossie, 40 Primrose Gardens, London, N.W.3. 
LEAK TL/i2 12W, “Point One,” mint condition, 
Amplifier, control panel, metal cover, £27 10s., or 
nearest offer. __ Inspection by appointment please.—John 
d 2 











a as new, records 
Box No. 


BECGALTAN. three-speed, i 


i required, £20.— 





Drive, N.2. SPEedwell 6940. 
LILLI LEHMANN. Battistini. Plancon, Bonci, De Lucia, 
Chaliapin, Ruffo, Melba, Tetrazzini, McCormack, Gilly, 








light-weight pick-up, Standard =a LP pM, £6; view 
London.—Box No. 1535. 
DECOLA.—New £150, quick sale; room required for 
Tw stocks; no radio.—Austen Walters, Haywards Heath. 
M.G. Mark XB, Garrard —— Motor, £15.— 
Blount, 21 Erica Close, Birmi 
E.M.I. AUTOCHANGER, ten eis inch capacity, in 
quality cabinet containing record compartment; perfect; 
offers.—Box No. 1545. 
ERIC BERNARD is 

















disposing of his collection; s.a.e. 
details.—35 Princes Gardens, London, W.3. 


Heink, sete.; hundreds of collectors’ items.— 
Telephone Fr e 6922. a 

LINGUAPHONE GERMAN. complete, in excellent con- 
dition, £10 or nearest.—Gimson, 40 Gloucester Circus, 
8.E.10 








LINGUAPHONE RECORDS. Hindustani, Arabic 
Italian, £3 15s.; Latin £2 5s.; no books. Also Russian 
German, Spanish. French dialogue, songs, etc.—** Record 
Exchange, 48 Brunswick Road. Edinburgh, 7. 

LPs.—Beethoven 9th (Kleiber), £3; Brahms Ist and 
2nd (Toscanini), 30s.; new condition; nearest offers. -— 








— pick-up for Garrard arm, 30s.; 











ad, N.W.3 





tel ted = 55 Petitor Road, St. Marychurch, Torquay. 
ACOS GP20 PICK-UP and LP head, 30s.; Rothermel FERROGRAPH, 1952, perfect, with or without LUMIERE MODEL, excellent condition: no reasonable _ 
““Sound Sales ”’ ies; 65 gns.; in London.—Box No. 1522. offer refused.—Gibbon. 8 Elm Row, Hampste 
FIBRED AUTOS.—Dvorak 4th, Talich; Grieg Piano, MANTELLI.—Zonophones Nos. 12588. 12613, 


tch filter and variable —— i5s.; -; all unused.— 
Williams, 190 Cathedral Road, Cardiff. 








ACOS GP20 PICK-UP with 7 and LP heads, £2 10s. 
—196 Meadvale Road, Ealing, W.5. PERivale 0346. 
_ ADVERTISER has a Watson “ Royal” high-power 





Sartorius rotary microtome, and a 
comease Watson-Conrady photomicrographic illuminat- 
ing outfit. Offers are invited for this superb equipment 
and exchanges of tuners, amplifiers, motors, etc., 

willingly considered.—Further details from Box No. 1557. 

ALBAN BERG WOZZECK LULU OPERAS, complete 
albums Libretti; American LP mint; best offers; 78s, 
Bartok 2, Debussy Quartets, £1.—Box No. 1552. 

ALL NEW.—Connoisseur LP Pick-up, transformer and 
spare armature, £5; 2-valve, bass/treble/mixer, pre-amp. 
(Stern-Radio), 50s.; ‘OSS-Over Condensers, 22s.; 
‘6 Elstone ** 10-watt O/P Transformer (unwrapped), 10s.; 

bargains.—Box No. 1549. 

AMERICAN VOCAL RARITIES.—Zanelli (Baritone), 
Culp, Ober, Schumann-Heink, Reimers, many others; 
—— ll 12 South End, Grassmoor, Chesterfield, 











new 


AND SPEAKER MATCHING, 6-watt, 
Wharfedale mounted, £7 10s.—Phone 


AMP 
dition, 10-in. 
Cross "5625. 

AMPLIFIER (5-watt, tone contro] stage) and Tuner, 
2 years old, £6 15s.—HENdon 1583. 

AS NEW.—Triple- speed Decca, cost 19 gns., accept 
12 gns.—70 Hi Way, London. N.14 (ENT 3668). 

AXIOM 150 MARK II, as boxed, £10; LP Violin 
Concertos, perfect onthe, sendelssohn ae. 
15s.; Brahms (Renardy), £1.—207 Stoke Lane, Bristol, 

BARKER 148A in 501 cate (perfect), at ar 
Leak TL12 RC/PA/U, £25; buyer collects.—Wade, The 
Green, Tollerton, York. 


con- 
NEW 

















Backhaus; 4s. @ record. Also others, Elgar Violin, LP, 
some 45s.—Parker, 58 Pembridge Villas, W.11. 

FOR SALE.—Boyd ‘ Coronet’ Model Piano, perfect 
condition; regularly tuned; best offer.—Wakxeling, 180 
Chipstead Valley Road, Coulsdon, Surrey. 

FOR SALE.—E.M.G. Model DR11, in walnut case, 1947 
model; very little used and condition perfect (cost of 
full-scale conversion estimated £20); price £25 or near 
pa ate oo Mh ingham, Bowden House, St. Boswells, 
Roxburghsh 

FOR SALE: —Fibred orchestral —— —Details from 
Mr. Neal, 33 Worsley Street, Portsm 

FOR SALE.—Richard Allan Fey Desk, Collaro 














Crystal Pick-up, in first-class condition, attractive 
— oak cabinet, £5 5s.— Robb, Perranporth, 
rwa: 





FOR SALE.—78s: Beethoven 2nd ‘ewe 


12s., 
= (Stokowski) 40s., Piano Concerto 


No. 3 (Schnabel) 


No. 4 (Schnabel/Dobrowen) 14s.; Brahms ist 
Cwalter) 18s., 2nd (Busch) 12s., 3rd (Kousseviteky) l4s.; 
Bruch Violin ag 10s.; Debussy Mer 
(Koussevitzky) Ihnanyi Suite (Sargent) 10s.; 


Dvorak Violin tfsendel) 14s.; Elgar Violin (Heifetz) 
20s.; Haydn 73rd (Sevitzky) 18s., 88th (Toscanini) 10s., 
*Celio (Feuermann) 12s.; Mozart 40th (Toscanini) 10s.. 
Double Piano Concerto Schnabel) 12s.; Prokofiev 5th 


) 1%s.; Rachm: v Piano No. 
ussel 4th sy 12s.; 
(iste) 10s.; Tchaikovsky Sere: > 
LPs: Shostakovitck 5th (Rodzinski) 32s.; Tchaikovsky 5th 
(Schmidt-Isserstedt) new 32s.—Peter Makepeace, 1067 
Warwick Road, Birmingham, 27. 
FRENCH a _ - fibred, H.M.V., 15 
records with book, 90s. ‘ttle used classical.— 
Phone WIL 2800 for mn 








BOHEME (Lauri-Volpi), Sonnambula (Tagliavini), 
Rossi-Lemani Recital, many other American LPs. 
Write S. Abrams, 9,559 W. Olympic Blvd., Beverly Hills, 
California, U.S.A. 

B.S.R. TURNOVER PICK-UP, incorporating GP29 
cartridge 35s.; E.M.I. No. 12 Pick-up and Transformer, 
40s.; Garrard AC4 Motor, 45s.; pair unused PX4s, 20s. 
—Myers, 13 Godstone Road, Kenley, Surrey. 





GAR! Astatic Turnover Crystal Pick-up Head, 
£2.—Hine, 38 Overdale Road, Paling w.5. 
GARRARD RC65A A.C./D.C. mixed Autochanger, per- 
fect ae, £12.—Smith, 173 Windsor Road, Ilford, 
Esse 








GARRARD RCi5A, perfect, Connoisseur light- 


£13; 
weight arm, 45s.; heads, 50s.; X.M.S. arm 15s.; Chancery 





CHARLES ‘“ CONCERTO” 10-watt Amplifier, £14, 
Charles 9-wave band SH/TRF Tuning Unit, £13; Con- 
noisseur 78 r.p.m. Motor, £12; Wharfedale 10-in. CSB, 
open baffie, £9; Wharfedale 12-in. CS mahogany Corner 
Cabinet, Crossover, £18; or offers.—Fairfield, 24 Kelby 
Road, Northfield, Birmingham. 

COLLARO ELECTRIC.—78 Motor complete with Pick- 
up, £4 15s. Garrard pre-war electric Motor, £2 10s. 
Small mains-driven Speaker in cabinet, £1. . 
Crystal Pick-up, 14s.—Peter Paynter, 42 Alstone Lane, 
Cheltenham. 

COLLECTION of Vocal yr and electric) Records 
for sale, separately.—Phone LAD 2694 for appointment. 

co oa has list of Taterontins vocals for sale.— 
Box No. 155. 

COLLECTORS Early Phonograph, manufactured about 
1900, historical instrument, clean condition; a real 
collector’s piece!—Offers to Dr. T. McL. Galloway, 5 
Marlborough Gardens, Stanwix, Carlisle. 

COMPLETE “ Williamson ’’ amplifier to specification 
comprising main amplifier with meters and steel louvred 
cabinet, 3-valve gramophone preamplifier, and 3-valve 
tone control unit with two bass and two treble controls, 
5-position low-pass filter and separate power pack by 
Rogers Developments. Also Leak 78 sapphire pick-up 
and transformer, Goodman’s 12-in. speaker and Wharfe- 
dale separator. For sale as whole or separately.— 
Box No. 1556. 

CONNOISSEUR PICK-UP, LP and Standard head, £6. 
Caiman, 189 Northover, Downham, Kent. 




















LP 20s.; radio feeder with ow supply, 
£9; Decca LP “ Aida,’’ 90s., ‘‘ Butterfly,’’ 90s., ‘ Trial,’’ 
23s.—Box No. 1541. 





“ GOLDRING ” TURNOVER PICK-UP, almost new, 
35s.; Cosmocord G.P.5, new, unused, £1; or nearest 


offers.—Smith, 60 Jersey Road, Gloucester. 

GRAMOPHONE CABINET, polished finish, 
strongly constructed, made for twin my £9 or 
near offer.—Box No. 1530. 

















“ GRAMOPHONE.”’—January, 1945, to April, 1951. 
offers?—Haligarth, 18 Wrekin Road, Birmingham 23. 

*““GRAMOPHONE,” July, 1935, to December, 1937; 
excellent condition; offers—60 Hillside, Horsham. - 

** GRAMOPHONE,” June, 1927, to December, 1952, 
Numerical Catalogues, Bri “— Foreign Catalogues from 
1921. Supplements Bauer; Gramo Shop 
Encycl ia 1931, 


1936, 
Taylor, 6 Orchard Road, 


*“* GRAMOPHONE,” Vols. = 28, 
5 Herrick Road, Birmingham, 8. 


GRAMPIAN PORTABLE ELECTRIC ej “1 


1948, etc.; send requirements. 
Old Windsor. 





29, lot 24s.—Allen, 








autochange, £38.—Apply A. B. Shorter, ‘ Edgewood 
Booker Common, High Wycombe, Bucks. 
HARTLEY TURNER SPEAKER, £6; Decca P.U. 
; Lexington M/C plug- 


bayonet fitting for LP, £2 10s. 
in head for Garrard fitting, 
House, Narberth, Pembrokeshi 

HARTLEY-TURNER 215, 
15-ohm, £4; both 
Nettlebed, Oxon 


£2.—Williams, Bradford 





£6. Wharfedale Golden, 
as new.—Harwood, Manor House, 


12614. 
12616, 12618, 12620, 40084, 40104; — Nos. 77, 5008. 
all excellent, serious offers.—Box No. 1496. 
MARCONIPHONE CONSOLE A.C./D.C. RADIOGRAM 
7400, purchased 1949; in first-class condition; _ = 
over £50 invited.—Beavis, 17 Hill House Road, 
S.W.16. 
MAX MILLER (complete sets), recorded in the 
theatre. Send your wants.—Parkin, 12 Drakelowe Avenue 
Blackpool. 











MINT.—LP, Brahms 3rd (Bienum), 30s. Auto, Elgars 
Ist (Boult), '36s.; =e | rd arranzement.—Watkins 








15 Gillray House, Kings Road, Chelsea, S.W.10. 
MINT 78s. —Walkure Acts 1, 2 (H.M.V.), Act 3 
(Columbi (Columbia); Wagner 
issues; 4 Caruso, McCormack. etc.; many singers 
current vocals, some —_ -— Mastersingers, last 


7 discs (Act 3), etc.—Box No. 152! 

MISCELLANEOUS OLD CATALOGUES, 
foreign; three Rimington Filing Cabinets; pre-war 
albums; interesting collection vocal and orchestral. 
Swainson, 85 Church Lane, Walt 

NEW.—Quartets: Berwald - on adlotiant, = 
Ibert: 3 French H.M.V., 30s. ted Organ 





including 








(Tono, 10s.). Hartmann a + Raasted. organ 
(Tono, 15s.) Poulenc Serenade/Francaix Mouvement 
(Ducretet, 15s.); Haydn ae ga . oa. xO 26s.) 


Berg Chamber Concerto (Classic, 45s.). 

Cowell Countryside Tales (2 Victor, Ry £2). Bantock 
“ Pifine,” 24s. Tippett Sonata, 22s. 6d. Stravinsky 
Suite Italienne, 15s. Delius ‘‘ Hassan ” Suite (Fletcher) 
15s. Rachmaninoff Third Symphony, £2 5s. Ireland 
Trio, 22s. 6d “ Gurrelieder,”” album. 
£17 10s. Moe! * Rosen 


kavalier ’’ set, . 
Scriabin Poeme, Reger String Trio (Amar), = 
Hindemith Op. 22 Quartet (Amar-Hindemith) 
Musicraft Buxtehude set/Weinrich, album, £3. ireland 
Downland Suite, 15s. ‘“‘ Patience’ (H.M.V.), 40s. auto 
Rabaud Divertissement, 30s. Bonnal, Noels (Micheau). 
30s. pair: Trio Dapuaier)., £3. Bossi Concerto, £2 
“A travers Paris” (Beydts), 15s. Golestan Flute 
Sonata, £2. Pierne ‘ Ramuntcho”’ £1 
Choral Imorovisation, Tournemire. 
(Franck), Tournemire, 25s. Chabrier Scherzo-Valse. 
Impromptu. £1. Marc “ Hadour,”” Schumann Lieder 
B.A.M., £1. Columbia “ Merrie England,” 36s.—Box 
No. 1559. 

NINETY RECORDS, as new: Movart, Bach, Beethoven 
etc., for sale; apply for details—Box No. 149: 495. 

“ OPERA AT HOME,” 2nd Ed., - perfect, offers.— 
Craigie, 6 St. Giles Street, Edinburg! 


OPERATIC RARITIES and aistioas- 
to Hunter, 171/21st Avenue, Hull. 


OPPORTUNITY.—Small Gramophone Society excel- 

edale Super 8 CS/AL in_ stained 
pered pipe £10 10s.; buyer collects 
8.8. hi-fi pick-up, Gimbal mounted, , 
able. weight SP and LP heads, new sapphires, trans- 
former, £10.—Box No. 1542. 

PAM 604 AMPLIFIER, 200/250 v. A.C./D.C., push-pull. 
7 watts output, 7 valves, 12 v. Rotary transformer 
unit, Decca LP desk, Collaro SP unit AC47, with leather 
case and two baffled speakers: £40 or near offer; buyer 
collects.—Pyne, 4 Romney Buildings, Millbank, West- 
minster, London, 8.W.1. 


PASQUALE, 65s.; Falstaff, £9; many other orchestral. 
etc.: some deletions, s.a.e. list; limited quantity bought: 
callers welcome.—62 West Drayton Road, Hillingdon 
Middlesex. Phone Hayes 1578. 


—PHILATELISTS.—Exchange stamps or old 78s_ for 
American LPs.—Peter Willows, 92 Queens Road, Clifton 
Bristol. 


30s. 














cheap.—S.a¢ 
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May, 1953 


Spee TABLE MODEL, fitted with Garrard 
three-speed with dual head, as new, 


== “ios. “(twentective and ten shillings).—Box No. 1540. 





The GRAMOPHONE 


CATALOGUES, RECORD MAGAZINES (1899-1929).— 
All languag es.-—Julian Morton Moses, 825 Seventh 
Avenue, New “York City, U.S.A. 


33) 
WANTED. — Two copies Albert Sandler, “ Summer 
Evening in Santa Cruz,” fibred; can any Please 


oblige.—Box No. 1551. 














IRDS.—Secondhand, posted from 2s.; lists sent. CHARLES 5-valve Maes Tuning Unit.—Williams, WANTED.—Victor Record 55197, —_ (Cantor), 

_Silverdale, 47 Bank Street, "Glasgow. 190 Cathedral Road, Cardiff. Eili eili/Kol nidre.—Write Box No. 

RECORDING TAPE, used once and erased, 25s. per COMPLETE CATALOGU! ES -. to 1930 30), Regal,” WANTED.—ist record, Schubert Te No. 1 in B flat 
1,200 ft.—Thomson, 112 Alcester Road, South, Birming- ‘‘ Columbia,”’ ‘ Zonophone, Panachord”’ cata- (Op. 99), H.M.V. DB947.—Reply Dr. Boyd, 10 Stanley 
nam 14, HIGhbury 1314 logues.—Southall, 22 Victoria Street, Peatherstone, Road, Oxford. 

* RHYTHM,” 39. issues. 1053- aT, offers.—Wilson, 22 Yorks. 

Eldon Avenue, Boreham Wood, DAVEY D.P.4 ge > al or Connoisseur fibre; must 





“SECOND ELIZABETH a UF now deleted, perfect, 
unplayed; offers.—90 Grosvenor Court, Morden, Surrey. 

*“SOUND-SALES ” Phase-Inverson Cabinet Speaker, 
£15 or offer.—Steet, 10 Hampton Rise, Harrow, Middle- 
sex. Wordsworth 4017. 

THREE-SPEED PORTOGRAM RECORD PLAYER, two 
heads; perfect condition; £12 10s. (cost 19 gns.). — 
Butcher, 14 Hazelwood Road 7. ca, 
~ THREE-SPEED B.S.R. MOTOR and TURNTABLE.— 
New, as used on grams, £5.—Box No. 1523 
~TOSCANINI.—Beethoven 4 and 6; Brahms Clarinet 
Quintet; Piano Concerto No. 1 (Backhaus); many others; 
all fibre played only; offers.—Spencer, 4 West Drive, 
Seedfield, Bury, cs. Bury 1920. 

TRISTAN, BAYREUTH, 12187-2206, albums, com- 
plete, 50s.—55 Shaldon Drive, Ruislip, Middlesex. 

TWIN TURNTABLE, — Record-reproducer in three 
units, Ardente-Garrard; hall or domestic use; easily 
adapted LP; post-war, and in superlative condition; 
owner must sell, and will accept £32, one-third cost 
211 Farley Road, South Croydon. 


TWO DECCA CORNER CABINETS, fitted two brand 
new Super 8-in. Lg loudspeakers (15 ohms), 
price £16 each.—Box No. i5: 

VOCALS.—Ansseau, Baral Culp, Calve, De Muro, 
Inghilleri, Jadlowker, Kipnis, Onegin, Olczewska, Mevena. 
Pinza, Stabile, Valente.—Box No. 1532 

WILLIAMSON AMPLIFIER, twin speaker bass reflex 
cabinet fed by 12-in. 10KV flat screen TV; 9-wave band- 
spread radio and 3 station preset tuner; ultra modern 
cabinets, provision hi-fi pick-up; sacrifice, £85 for quick 
sale-—Phone HEN 1166. 

WIREK BI 1} hrs. continuous recording music over 
5 hrs. wire; plays 78 discs; nearest offer £45.—Utton, 
339 Reigate Road, Epsom, Surrey. 

WOODEN CABINET “ COLLARO ” RECORD nae ween 
cost £28, bargain £16 10s. Three-speed Autoc’ 
nine 7-in., 10-in. or 12-in. records.—Colyer, 133 4 
Avenue, Hayes, Middlesex. 

12-in, 15-ohm BAKER SPEAKER, 1950 model, £5 5s.— 
Pollock, 31 Brooklawn Drive, Manchester, 20. 

67 SYMPHONIES (265 records), perfect condition; 
offers. —-BCM/DOAK. 

%s.—Partita C minor (Samuel), 















































Spanish Rhapsody, 
Paganini-Brahms (Petri), 6th Rhapsody (Levitski), 2nd 

Scherzo, 3rd Ball (Moissewitsch) (black labels), Ravel 

Alborada (Ansermet), Bolero (Munch), Scarlatti Sonatas 
M581/2 (Long).—117 Salisbury Rd., 

200 RECORDS FOR SALE.—Symphonic sets, concertos, 
operas, etc.; 8.a.e.—Madgwick, A64 Ducane Court, 
London, S.W.17. 

250 CLASSICAL RECORDS :in excellent condition; 
complete works. Beethoven, Brahms, Mozart, etc. Best 
offer for quick sale.—Sillmans, 23 Aldgate, London, 
£.C.3. Phone AVE 3898 weekdays only. 

1918 EDISON Diamond Disc Cabinet Recorder = 

records, many in original covers, perfect dit 


. Bir 

















be perfect.—Box No. 151 

DECOLA TiREE- SEE EPEED RADIOGRAM wanted pri- 
vately, distance no object; £100 offered.—Particulars 
to Box No. 1538. 

D’OYLY CARTE H.M.V. obsolete records. I will pay 
good price for ‘‘ Princess Ida.’’ DB4025; ‘‘ Ruddigore,”’ 

DB4005, 4009, 4010, 4011, in good condition. Also 
** Cavalcade,”’ C2289.—S. W. Wall, 3 Benellen Towers, 
Bournemouth. 

“ EXPERT " SENIOR or E.M.G. XB in perfect con- 
dition.—Billings, Station Road, Broughton, Astley, 
Leicestershire. enti 

FELIX MENDELSSOHN’S Columbia FB3312 and 
— required urgently.—All particulars to Box No. 














FIVE TIMES LIST PRICE.—Decca F5565 (M 
Questal); three times, F6178 (Sybil Jason), Rex 8552-3 3 
(Movie Mites) .—Vasey, 35 Powderham Crescent, Exeter. 

GARRARD 201B/5 all-speed Transcription Motor, or 
Connoisseur three-speed.—Box No. 1512. 

JOHN FIELD SUITE (Columbia DX1118-20) and 
Hiawatha’s Lo mag I Feast (H.M.V. C1931), in good con 
dition.—Box No. 

LINGUAPRONE SEEMAN COURSE with literature; 
state price.—McGillivray, 9 Ulster Gardens, Edinburgh. 

LOTTE SCHOONE and Lotte Leh 
291 Farnham Road, Slough. 

OLD MUSICAL PLAYS, also Light Music and Dance 
on old foreign labels.—Box No. 1544. 
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RECORDS WANTED. — Col. 9207 (Franck); 

C1446, Sonata (Guilmant), C1321 Toccata 
(Dubois), B4422/3 Sonata (Elgar), B3316 Berceuse 
(Vierne), EH 558 a EH563 Choral Preludes (Reger) .— 
Peter — 3022 Rodman Street, N.W., Washington, 

ORCHESTRAL OR PIANO ge aggre — 
required for voice, particularly tenor arias, etc.—Detai 
or information to Pengelly, 64 Union Street, 7 

PATIENCE AND IOLANTHE, gf records wanged; 
state numbers and price.—Box No. 

PIANO ROLLS WANTED. Siena Q.R.S. Label 
made by Imperial Industrial Co., 699 East 135th St., 
New York 54, N.Y. New or post-war issues.—Wilson, 
12 Bridge Street, Worcester. 

“PRINCESS IDA,” “ Sorcerer ”’ 
oe condition.—Gent, 


ORGAN 
H.M.V. 














wanted urgently in 
302 Whitehorse Lane, London, 





mT} VAUGHAN RECORDS WANTED.—Parloph 





MISCELLANEOUS 


AN ELECTRONIC ENGINEER is available, at reason- 
able fees, for consultation, modification and repair of 
high-fidelity equipment and magnetic recorders; Lon- 
don and Home Counties. — Telephone Woollett. 
Orpington 6204. 

“BACHELOR (36), resident London, seeks male com- 
panion, interested in theatre. opera, ballet, sunbathing. 
continental travel, etc.—Box No. 1539 

BACHELOR, 27, seeks interesting companion, prefer- 
ably older, for holiday in Italy; expenses if required: 
other holidays in Stratford and Edinburgh.—Full par- 
ticulars in confidence to Box 1537. 

BACHELOR (32), interests music, arts, swimming. 
golf and motoring (own car) seeks cultured and con- 
genial companion of similar age and interests for 
motoring holiday in the French Riviera in late August 
and early September.—Box No. 1497. 

BACHELOR (23), London area, seeks correspondence- 
friendship with — Pes man, interests music, opera. 
theatre.—Box No. 

BACHELOR, aie Oxfordshire, earnestly wants 
another bachelor as real companion, 35-45; holidays. 
films, theatre. music.—Box No. 1562. 

COUPLE, with Ford 8, desire contact young music- 
loving couple, one a driver, preferably living in Northern 
England, for motoring summer holiday in Austria.—Box 
No. 1 

DISCOPHILE (25) 1 qd 
either sex interested in Russian music, especially ‘‘ ‘Tne 
Five,”’ exchange views, perhaps occasional record session 
or concert; London-Brighton areas preferred.—Box No. 
1516. 

“EX-SERVICEMAN (31), musicologist, 
post where wide musical knowledge can be 
utilised.—Box No. 1507. 

FIRST-CLASS TAPE 1) for hire; discs cut.— 
BCM/DOAK, London, W.C. 

GENTLEMAN who We music, theatre, etc., seeks 
male companion for concert and theatre going, share 

—Box 

HOLIDAY TOURING one week June. Bachelor, 41. 
Protestant, abstainer, interests concerts, music, ——_. 
wishes hear from gentleman with car, willing to take 
another. Share expenses throughout.—Box No. 1514. 



































linguist, seeks 
directly 

















R3073, ‘‘ Body and Soul ’’; R3130, ‘‘ Don’t Blame Me ’’; 








also Herb Jeffries’ records R3127, ‘‘ Solitude,’’ R3137, 
FPlamingo.’’—Hickman, 3 Stockwood Drive, Corby, 
Noreen 
HORR. — EJ474 (Am Meer/Wanderlied), D2112 
He Welch ein Augenblick '’), good copies.—Box No. 
“SOUND SALES ”’ “ DX-plus-2”’ Tuner, in excellent 
aa suiting Leak amplifier if possible—Box No. 





offers.—Hernon, 125 Tweedale Street, Rochdale. 





WANTED 


A NUMBER OF LPs REQUIRED in = condition; 
absolutely the top offers made for mint discs.—H. 
Hubble, 70 Hampden Way, Southgate, ey N.14 
(ENT 3668). 


_A SCRIABINE PIANO CONCERTO recording — — 
144 I Avenue, 
oo NS. 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially recent issues, short works, electric 
vocals, and mint LPs; part-exchanges against new or 
perfect LPs and 78s; collection or boxes sent.—K. 8. 
nen, 143 Greenway, Ickenham, Middlesex, Ruislip 




















-ALL KINDS OF RECORDS WANTED.—Good condi- 
tion essential; any quantity; state price.—‘‘ Record 
Exchange,”’ 48 Brunswick Road, Edinburgh, 7. 

ASSORTMENT OF LPs, 23s. for mint condition. — 
Clifton, 174 Camphill Avenue, Glasgow. 

BACH, Pianoforte Concerto in A major, 
Mozart Pianoforte Concerto, GK453 (Fisciier), 
—Box No. 1504. 

BEAU-DECCA AUTORADIOGRAM, H.M.V. 800 or 
similar, of high grade wanted.—1 Paradise Road, Rich- 
mond, Surrey. 

BJORLING H.M.V. DA1594 (For You Alone) wanted, 
800d condition; state price.—Box No. 1518. 

BOOKS REQUIRED.—“ vee A Fag aoe ** Bauer 

“Record Year,” ‘ Caruso —70 Hampden Way, 
London, N.14. 

~BUSONT, Sauer, D’Albert, Samuel, Friedman, Leginska, 
Barer, Levitzky, Lesche totzky, Lhevinne, Cortot, 
Rosenthal, dh hi Sarasa Hubay,. 
Piesch, Marteau, Rose; Beethoven Kreisler-Blech Op. 59 
No. 1, Bach Sonata No. 5, Dubois-Maas; 
Chopin Ballades-Casadesus na! K310; Dvorak 
Quintet-Mendelssohn ‘Trio-Cortot; will buy other instr. 
Tarities or cut-outs; please state price; must be perfect. 
—Box No. 1496. 

~ CARUSO. —V -88004 % | Goirite Gentil); 87001 (Di Quella 
Pira).—Box he tt 








DB3081-2; 
DB3362-4. 























SPEECH RECORDS —_« private recordings, also 
Asquith, Tolstoy, etc.—Box No. 1509. 

~ TORCH, CLEAVER TORGANT -—Glenn Miller deletions; 
also C2569, C2896, C2888, B9045, 89077; new or 
age only (essential) ; 





E556, 
reasonable prices.—Details Box 





nRGENTLY WANTED.—Brahms Violin — 
Huberman, Weingartner; Bach Prelude and Fugu 
Mozart Fugue K426 (Dupre, DB4000-2); Bach Chromatic 
Fantasia- Samuel, Italian Concerto-. Michaelangeli; 
K378 and Handel Sonatas (Flesch, Pol. 
Op. 12-3 Menuhin, Op. 3 
rahms Sonata 


Mozart 
67178-80) ; 
0-2 Dubois, 
78 Telmanyi; 
Kinderscenen 
‘altz Variations 
Annees (DX934-5); 


Schumann Son Op. 22 Then-Bergh, 
Op. 15 Then-Bergh (E3716-7); Liszt W: 
(C2392-3), Harmonies (DX879-80), 
Elgar In the South (D-K1381-3); V. Williams Wenlock 
(C7364-6); Lavagne Concerto Romantique; Casadesus 
Flute Sonata; Vellones Tibetan Ballet; Valen Violin 

erto. Also Edison Bell chromic needles.—T. L. Clear, 
64 Kensington Road, Bronxville, N.Y. 

VESTA VICTORIA.—Urgently wanted, a record of 
her singing ‘‘ Our lodger’s yA a nice young man”; 
state condition and price.—Box No. 1505. 

WANTED. — Any Gameae from Leoncavallo’s 
** Bohé " and “ Zaza.’’—Details to Box No. 1494. 

WANTED.—Columbia FB208 2 King’s Mono- 
logue ‘‘ Providence ’’); must be good condition.— 
Cosgrove, 13 Newhall Street, Maccl 

WANTED.—Decca F7488, by Flanagan and Allen; 
also any Regal recordings by Flanagan and Allen: 
reasonable prices , paid. ‘ae to Hugh C. Good 
Meadhurst, U:; utland. 


























pay Oona Sa . DB1870. Furtwangler 
Pian Concerto Electrola, aap 4H Beethoven 
Helligenstaedter_ Testament e. Ney 1B4460; Korngold 


uhan), Odeon R80128; also pw of Lucy Weidt, 
Gutheil- Schoder, Wildbrunn, Rose Pauly, Lucille Marcel 
and -— * Quartet, Victor Heim. Send offers.— 





Box No. 
WANTED: <5 Foster recordings ‘‘ A May Morning ’’ 
and “O That We Two Were Maying’’ (Odeon); good 


condition; state price.—Box No. 1524. 


PA ae -—Parlophone RO20399-RO20401, 
com.; good condition; 
Lane. Mile Road, Bedford 





orchestral 
fe price.—Beard, 25c Moor 


BARKER | 


148A 
UNITS 
NOW 
COST 
LESS 
THAN 
PRE- 
PT. 


The Barker 148a Sound Unit now costs you less 
than at any time since its introduction in 1948, and 
less than before the imposition of purchase tax. 
It is without question the most economical unit 
available to-day for anyone who values natural sound. 
May we advise you to be certain of hearing a 
Barket Unit before you settle on any sound re- 
producer. So many people who do this choose one, 
and enjoy its performance greatly for so long that 
we are sure you will be glad you followed their 
example. 





Ask your dealer to get one for you, or write 
irectly to us 


Barker Sound Reproducers 


3 Newman Yard, London, W.! 
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IMPORTANT.—Will person name “‘ Bright’’ owning 
the Bohm-Heldenleben please contact Ldcr. T. L. Clear, 


Navy 103, F.P.O., N.Y.C., immediately. 


LADY, 34, seeks correspondents interested music, 
ballet, theatre, art, foreign travel, Hispanophile; 
London-Eastbourne area.—Box No. 1520. 


LADY (30), classical music lover, living West Bir- 
mingham, seeks companion for summer holiday, 14 days, 
foreign or British Isles tour contemplated; interests of 
a serious nature, but sense of humour welcomed; 


abstainer.—Box No. 1513. 

LONDON BUSINESS MAN, single, own home, keen 
disc music, theatre, cinema, books, would like to ex- 
change visits Home Counties, gramophone recitals and 
discussions.—Box No. 1546 
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AMERICA’S FAMOUS MAGAZINE, —_- Engineering, 
one year subscription 28s. 6d.; specimen copies 3s. each; 
free booklet quoting all others; High Fidelity, Radio 
Electronics, etc., ry Willen Ltd. (Dept. 15), 101 Fleet 
Street, London, E.C.4 


BASS REFLEX SPEAKER CABINET KITS made of 
3-in. thick non-resonant patent manufactured board, 
complete with lining felt, screws, glue. stopper, etc., 
and instructions for assembling. All models are 30 ins. 
high. 8-in. model 80s., 10-in. aan 87s. 6d., 12-in. 
model 97s. 6d.; carriage 7s. 6d. We will ‘assemble for 
7s. 6d. extra. Rexine Covered Record Player Carry 
Cases; single record model 50s., Collaro autochanger 
model 65s., Garrard autochanger model 77s. 6d., car- 
riage 2s, 6d. Radio, Gramophone, Record and Reflex 

bi made to order. Call or send drawings for quota- 








THE GOLDEN NUMBER OF “MUSIC” (Volume 2, 
Number 6) for May commemorates the Coronation, and 
is a wonderful souvenir of the event. Its many out- 
standing contributors include Sir Arnold Bax, Master 
of the Queen’s Musick; and Sir Adrian Boult, who will 
conduct the service in the Abbey. C. L. Cudworth 

“Music of Past Coronations’’; Harold 
‘“‘A Century of Opera at Covent 
Miles Henslow tells the story of ‘‘ 250 Years 
of London Concerts.” Captain C. H. Jaeger, of the 
Band of the Irish Guards, writes on Military Music. 
Among the monthly features are a Music Diary, a Radio 
Music Diary, a review of new music. Gramophone records 
are served by a monthly, 6-page review, brilliant articles 
by Rafe Seabrook. and a feature, ‘‘ Special Selection,”’ if 
and when a disc deserves it. ‘“‘ Music” is finely produced 
on art paper, in colour, and is well illustrated. -—— 
men copies 2s. 4d. posted; subscriptions 27s. 6d. 
annum to any address from ‘‘ Music,” 27 Nassau Street, 
London, W.1. 


TWO FRIENDS residing West London area would like 
to hear ~— others interested small musical gatherings. 
—Box No. 1517. 

~ VACANCY for experienced lady to take charge of 
Record Dept., Kensington Music Shop; opportunity to 
qualify for management. Also vacancy for junior. State 
fullest experience.—Box No. 1499. 


~ WANTED a . FIEND, about 23, to share 
expenses and fiat in S.W. London with two similar 
single male students.—Box No. 1521. 

~ WANTED.—RECORD SALESMAN (or lady) with good 
knowledge of catalogue. to manage Gramophone Record 
Dept.; state salary and particulars of experience.— 
Cc. R. crouse Ltd., Cornhill, Lincoin. 














og Open till 5.30 on Saturdays.—A. Davies 
Cabinet Makers (Dept. Cabinet), %3 Parkhill Place, off 
Parkhill Road. London, N.W.3. GULliver 5775. 


BAYSWATER AND KENSINGTON RESIDENTS vill 
find a —", wr service at Roberts, of West- 
bourne Grove, (adjoining the Roxy Repertory 
Cinema). Open all iy ey Tel. BAY 4179. 


BORROW YOUR LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience: details 2d. 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Place, Fenton, Stoxe-on-Trent. 
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IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and te] 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The Gramophone peonaage Ltd 
121, 123 Shaftesbury Avenue, London, W.C.2. 


LP AND STANDARD epetens and Fn a nang Records 
bought, sold and exchanged C. Harridge, 8 Moor 
Street, Cambridge Circus, wr ‘fe 


LP EXCHANGE offers Lig cheaply, used regularly. 
Start to-day. Post LP with 3s. P.O., receive by return, 
my choice if yours unavailable. Mint copies only 
accepted. New LPs by post.—Purbrick, fees Hertford 
Road, Edmonton, N.9. TOT 3867 after 7 p.m 


MAZEL PURCHASES LPs any condition.—New Maze) 
Record Library, 124 London Road, Manchester, 1. 
ARDwick 3505. 


MUSICA E DISCHI gives complete monthly lists of 
all recordings issued in Italy, with reviews of new 
records, music, . @tc. New feature. Complete 
page for English readers. Each issue has 28 colourful 
newspaper size pages packed with information. Free 
sample on request. Subscription £1 10s. a year, _ 
to G. Hurst, 13 Worthing Road, Horsham, Sussex. 

















BORROW YOUR RECORDS (LP, 45, = -"? the 
Yorkshire Gramovhone Library. 168 Briggate, Leeds. 
Postal Service. Stamp for details; List 2s. “od. 


MUSIC PROGRAMMES of twenty Continental Stations 
in ‘‘ European Radio.’’ Opera Casts, Coneerts, Articles. 
Every Friday 6d. Bookstalls, ‘Newsagents. 





BRIGHTON.—When in Brighton visit the ‘‘ Record 
Album,”” 27 Gardner Street. and oe their large 
stock of condition guaranteed ecords. 


CHARLES AMPLIFIERS CONCERTO OWNERS.— 
Replacement output valves, special offer 17s. 6d. each.— 
41 Hazeldene Road, Welling, Kent. 


C.JI.R. ELECTRICAL & ELECTRONIC DEVELOP- 
MENT LTD., manufacturers of high quality portable and 
console magnetic Tape Recorders for professional and 
amateur use Pull details on apnlication.—Bickford 
Road, Witton, Birmingham, 6. East 0822. 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
including latest issues; also Sems (Musique au Vatican) 
and “ Florilete’”’ catalogues, post free. 2s. 2d.—Ross, 
Court & Co., 92 Trafalgar Street, Brighton. 











ONE THOUSAND vocal and operatic records featured 
in our first list for 1953. 
refunded to 
. John McCormack (400 titles), also many by 
the following artists: Caruso, Ruffo, Martinelli, Melba, 


Tetrazzini, Onegin, Gerhardt, Scotti, Journet, Pertile 
Bellincioni, Rethberg, Volpi, De Lucia, Ponselle, Dal 
Monte and many coogg . > Re subscribers this 
list will be sent free e.—Franx P. Fenning, 
* : ay, Dublin: to Ireland's only collectors’ 
shop.” 





OUR BUSINESS is 100% devoted to records and their 
reproduction. Agents for ‘‘ Expert’ equipment. 
demonstrate daily. Also ‘‘ Truchord.”’ etc. We buy and 
sell mint used LPs and SPs at reasonable prices. Call 
or order by post your new LP requirements. ro aad 
Gramophones, Exeter Parade, N.W.2. Tel. GLA 7 





WA D.—Smart reps. for all areas British Isles 
ane ¢ = Wholesalers, etc., to handle additional new 
product on commission basis.—Pennine Manufacturing 
Co., 2 Shudehill, Manchester, 4. Tel. Deansgate 7705 


YOUNG LADY (26), knowledge music and arts, seeks 
part-time pref. or full-time job, with musical organisa- 
tion or music shop.—Box No. 1500. 


YOUNG MAN (U.S.) would like to hear from others 











— a - either sex) with interest in fine arts.—Box 
lo. 151 
Oe a ag MAN (27), single, West Riding, Yorks, area, 
terests, music, sport; wishes for 


DISKS FROM YOUR TAPES.—“ Direct ’’ disks, press- 
ings and LPs. Complete recording service at your 
disposal. High quality tape supplied, each reel in- 
dividually checked. Sa.e. for details.—* Eroica ” 
Recording Services. Peel Street, Eccles, Manchester. Tel. 
reore * aa Musical Director Thurlow Smith, 





EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long-playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily, except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 





theatre, 
friendship. —Box No. 1543. 


YOUNG MAN (21), educated, interested music, litera- 
ture, offers friendship to young man of gal age 
and interests; Birmingham area.—Box No. 1528 


YOUNG MAN (25), whose interests include music, 
poetry, countryside, etc., but not jazz, Hollywood, desires 
ae with those of similar tastes.—Box No. 
1527 


YOUNG MUSICOLOGIST, some capital, seeks financial 
working partner, view to establishing music shop.— 
Box No. 1506 














TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BARGAIN RECORD CATALOGUE.—If not already 
on our mailing list, please send for May number con- 
taining the usual oomprehensive selection of Standard 
and Microgroove recordings in guaranteed perfect con- 
dition. Exceptional bargains in symphonies, concertos, 
quartets and sonatas. all composers. Prompt and safe 
postal service, also of new LPs (post free) and equip- 
ment. Part exchanges - gone perfect 78s. Closed 
holidays May 23rd-June 13th.—K. S. Holman, 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 


A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


A NUMBER OF JAZZ LPs in perfect condition are 
included in this month’s list; send stamp for details of 
these and many other record bargains to: Gray & 
Morton, 18 Strathtay Road, Sheffield 11. Tel. 62615. 


ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 


AN INVITATION EXTENDED TO ALL to ome our 
interesting stock of secondhand records in first-class- 
condition at very reasonable prices.—Gate Bookshop, 
1B Ladbroke Road, Notting Hill Gate, W.11. Park 5108. 























FIRST PRICED GUIDE TO COLLECTORS’ RECORDS 
EVER, by J. M. Moses (18s.). The Price Guide refers to 
Mr. Moses’ earlier book, ‘‘ Collectors’ Guide to American 
Records’ (26s. 6d.) and for a proper understanding 
both books would be required.—Obtainable from_ sole 
British Agents, S. A. Renton, Tiptree, Colchester, Essex. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono. G. & T.., ge H.M.V.. Victor, Columbia, 
Gigale, Odeon aa Pathé, 


FRENCH LPs at less than French prices!—Corelli 
Concerti Grossi—8, 12; Scarlatti Concerto Grosso and 
Sinfonia; Milhaud ‘‘ Bovary ’’/Petrograd Soirees; all 
10-in., £2 10s. Concertos: C.P.E. Bach/Havdn F major; 
Boccherini ’Cello/Quintet; Weber Piano/Clarinet Quin- 
tet; Milhaud ‘‘ Creation ’’/**‘ Cheminee ’’/*‘ Saudados.” 
Rachmaninoff First Symohony. Bartok Divertimento/ 
Landowski Svmphony. Brahms: Clarinet Sonatas; 11 
Organ Preludes. Beethoven fiute- bassoon- piano Trio/ 
Flute- —. Ay Satie ‘‘ Socrate’ ‘ Me: des 

pauvres.’ 2 Missa Brevis; 2 Sanctus; C.P.E. Bach 
Concertos. erro and Symphonies. Muzio: Arias: Poulenc 
Concerto/Milhaud Suite. Ballets: Auric, Gradwohl. 
12-in., £3 3s. each. Others to order. American LPs: 
Renaissance Choral Masterpieces: Clarinet Trios 
Brahms/Mozart. Cherubini Requiem; Quartet/Fugal 
Suite. Couperin Harvsichord Music. Dittersdorf Sym- 
phony/Hohenzollern Rondo. Hindemith ‘“‘ Marienleben.”’ 
Saint-Saéns Septet/Poulenc Sonata Trumpet, Trombone, 
Horn. Mozart 21 German Dances. 55s. each. Eterna 
LPs: Slezak, Leider. Battistini, De Lucia, Piccaver, 
Hempel, Kurz. Bohnen. Didur, Wagnerian Baritones. 
Tauber, Amato, Branzell. Lillie Lehmann. McCormack, 
etc., £3 10s. each. American 45s: Jazz; Hillbillies. etc., 
18s. 6d. each.—Box No. 1558 


GODLEYS BUY every type and any quantity of gramo- 
a records.—2 Shudehill, Manchester. Tel. DEAnsgate 
7705. 














(POST) ORDERS RECEIVED for any make LP spend: 
packed with care and dispatched promptly; post free.— 
Barnes & Avis Ltd., 140- 41 Friar Street, Reading. 


PRIVATE COLLECTION 78 r.p.m.s, approx. 130 
albums for sale. Chamber Music, Grebestra. etc. Per- 
fect condition. Mostly U.S. Victor and Col. Many pre- 
war. Entire lot or individual sets.—Send for list J. C 
Maillard, 915 West End Ave., New York 25, N.Y., U.S.A 

“RECORD COLLECTING ” by Boris Semeonoff, 100 
Pages of facts and hints: illustrations: 8s. 6d. post free 
—Oakwood Press, Tanglewood, South Godstone, Surrey. 


RECORD FILING CABINETS for the connoisseur; 














walnut or mahogany to hold either 300 or 500 records 
Prices from £15; specials to order. 2\d. ~_ 2 = 
details from ‘‘ Phase-In,’’ 99 Ash Bank, Bucknall, 
on-Trent. 

wow TWO-PIECE REPRODUCERS, from £3 
to £105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. Amplli- 


fier Cabinets with record storage space from £13 10s. 
Photos and further details available—H. C. Harridge. 
8 Moor Street, Cambridge Circus, W.1. 


TAPES.—Stocktaking bargains. G.E.C. 22s. 64.; 
E.M.I. 18s. 6d.—Arcade Reco g Circuit, Arcadian 
Gardens, Wood Green, London. 


THE LARGEST VARIED STOCK of S.H. gram. 
ie in the North. Deletions 3s., rejects 1s., popular 
6d., No lists, callers only. —New Mazel Record 

| hy 124 London Road, Manchester, 1. ARD 3505. 


THE ‘“ PHASE-IN” TWEETER will convert your 
present speaker into a High Fidelity dual assembly at 
minimum cost. See Technical Notes by G. Howard- 
Sorrell, February issue, p. 239. Ready for use with built- 
in cross-over filter; no complicated wiring required, and 
no technical knowledge necessary. Please state impedance 
of present speaker when ordering. ‘Standard Tweeter 
15-ohm model £4 4s., 3-ohm model £5 5s. Super 
Tweeter with extended range up to 16,000 cycles £6 10s 
(15 ohms only). Cabinet finished polished medium wal- 
nut, but special models in any veneer to suit customers’ 
own requirements iat slight extra charge. Details for 
24d. stamp from ‘“‘ Phase-In’’ Speakers, 99 Ash Bank. 
Bucknall, Leste on-ivent. 


WE WISH TO ADVISE our customers that we shall 
be closed from 6th to 26th May for annual holidays.— 
being _jawment Concerts, 38 Norbury Avenue, ThorD- 

in Heath. 

















YOUR OWN TAPE RECORDING transferred to disc 
Write, call or phone Queensway Private Recordins 
Studios, 123 Queensway, W.2. Phone BAY 4992. Studio 





HAVE YOU ANY DIFFICULTY in obtaining LP 
records? We can post any record, 45 or 33, postage 
free; guaranteed condition; within 24 hours; send for 
lists.—Bensted’s Ltd., 209 Uxbridge Road, Ealing, W.13. 


HAVE YOU ANY 78 r.p.m. records to sell? Lists 
welcomed.—Thom, 72 West Port, Edinburgh. 








ANY MAKE LP RECORD can be sent to y 
free; write for catalogues—Barnes & Avis Ltd., 
Friar Street, Reading. 


‘ou post 
140-141 


H.M.V. PRIVATE RECORDING DEPARTMENT (G.1) 
363 Oxford Street, W.1, offer a service of dubbing on to 
Disc to all Tape Recorder owners. (Phone MAYfair 1240). 


ings, tape recording service. Price list on request 


10-in, STIFF RECORD COVERS.—Printed, dozen; 
iste in ditto 3s. dozen; post free; any tien. a 
1 Record Library, 124 London Road, ——— . 


FIRST PAYMENT SECURES records a 
om “value £5, balance payable eight monthly 7. 
ments of 12s M.V., Columbia, » etc., specisl 
ts and nee ‘Also “‘ Encyclopaedia of Recorded 
‘Muste ** published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd.. 45/53 Gnureh Road, Redfield, Bristol. 5. 
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THE SIGN (E) OF THE 
MOST COMPLETE, MOST ADVANCED 
MOST REALISTIC SOUND 
SYSTEM IN THE WORLD 


THE ANNOUNCEMENT OF OUR 1953-1954 PROGRAMME has 
snowed us under with requests for further details. To all who have 
written to us, our best thanks, tempered by apologies that we have not 
yet been able to despatch all the catalogues asked for. But the response 
has proved to us that new life in sound reproduction was sorely needed 
by music lovers, and that we shall give you. We repeat the main features 
of our programme in case you missed our last announcement, but 
reiterate that, for your complete information, you must get on to our 
mailing list. Our programme will take some months to complete, but 
we want you to know about all the new developments as soon as possible. 
So send a postcard to-day asking for details as they become ready ; and 
if there are any matters on which you would like specific information, 
just ask ! Our technical department is here, ready to help you find a 
better way of reproducing music than you have ever met before, and 
at a price you can afford to pay. 


* * * * * 


THE 215 SPEAKER remains unchallenged as a very wide range unit 
devoid of resonances. One speaker will fill a large room with comfort ; 
two a large hall. 


THE TONE-CONTROL PRE-AMPLIFIER enables you to correct 
the characteristics of any pickup and any type of record, 78, 45 and LP 
and still give you ample compensation of bass and treble to suit your 
tastes and the acoustics of your music room. 


THE NEW HARTLEY DYNAMIC NOISE SUPPRESSOR cuts out 
all those clicks, bangs, rumbles and surface noise which hitherto often 
mar wide-range reproduction. Elimination of unwanted noise is not 
accompanied by any form of distortion, a disadvantage of previous 
noise-suppressor circuits. 

THE 20 watt AMPLIFIER incorporates every conceivable circuit 
refinement to give distortionless reproduction, with such a reserve of 
power that everything is well in hand, yet the price is modest compared 
with other amplifiers of smaller output. 


THE HARTLEY-TURNER BOFFLE will be reintroduced as soon 
as possible, for one or two speakers. This non-resonant box baffle is 
still the only aperiodic speaker housing in the world, and is the ideal 
housing for the 215. Yet, if you think your own speaker is free from 
resonances, use it in a Bofile, and you will be amazed at the clean bass. 

THE HARTLEY CORNER HORN is a new design, compact, free 
from coloration, and inexpensive. It is suitable for any good speaker 
unit which you wish to install in the corner of your music room. 

THE HARTLEY SPHERICAL RADIATION HOUSING is designed 
to enable any ordinary good quality speaker to give a very good polar 
diagram at all frequencies. Many speakers sound too “ toppy ”’ on the 
axis, and not “* toppy ” enough off the axis. This new housing will cure 
that trouble. Compact and inexpensive. 

_NEW AUTOMATIC RECORD CHANGER, for use with your own 
pickup or with the new pickups mentioned below. Very easy to use as a 
single record player or with stacks of 78’s, 45’s or LP’s. Takes mixed 
records or all one kind. Has the minimum of “ top hamper,” can work 
with only 5 grams stylus pressure, and has NO rumble, wow or vibration. 

NEW MOTORS AND PLAYER UNITS, in line with the new changer, 
but supplied as simple motors, with or without precision non-ferrous 
turntables, and also as motor-pickup units mounted on rigid plates. 
No rumble, no wow, no vibration. 

FOUR NEW PICKUPS. One crystal, one moving-iron, one moving- 
coil and one frequency-modulated. Each of these is of vastly superior 
performance to anything that has previously appeared, and our reason 
for introducing four types is that you can select the pickup most 
convenient to use with your existing equipment. Among these four 
supers, your pickup problems are solved for all time. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 
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@ A Magnetic Turnover Cartridge with high output and 
cantilever styli. 


e@ Entirely new principle. (Pat. applied for). 
@ Output comparable to crystal pickups. 


@ Cantilever styli give minimum record wear and eliminate 
needle-talk. 


@ Styli easily replaceable. 


@ Smooth extended frequency response on both standard 
and LP records. 


@ The ideal replacement Cartridge for 3-speed changers 
and units. 











The Radio Press 
Send for acclaim this in- 
this book struction book to 
NO W ! build a Record 
Player of the 
2/= highest quality 
Post Free 

Revised Write for full technical 

Edition information to: 





FRWIN SCHARF 


49-5la,DE BEAUVOIR RD. 
LONDON. N.1. 
CLISSOLD 3434 
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“MEET THE FAMILY— 


MEET FATHER...... — 


In this country of ours steeped in 
National tradition, especially pageantry 
and British craftsmanship, may we 
modestly draw your attention to the 
A-Z AMPLIFIER which upholds the 
tradition of SOUND SALES LTD., together with British craftsmanship at its best. 


The A-Z FAMILY includes Junior, Miniature and of course A-Z Radio Unit. 


Space does not permit a detailed specification but Father is like most of his counterparts, capable 
of speaking for himself with quite a charming voice and must be heard to be appreciated. 


Price £32.10. 0 including the Mark-ll Tone Colour Unit, undistorted 
output 12W, harmonic 





















PROJECTION TELEVISION - THE FAMOUS A-Z AMPLIFIERS distortion 0.002 (N.P.L.) 
MINIATURE — JUNIOR — PHASE INVERTER SPEAKERS 
SCRATCH FILTERS — TRANSFORMERS AND CHOKES 





v SOUND SALES! v 


WEBB’S RADIO | WEST ST., FARNHAM, SURREY | HOLLEY’S RADIO STORES 


14 Soho Street, Oxford Street, W.| Camberwell Rd., London, S.E.5. 
Telephone: GERrard 2089 Telephone : Farnham 6461-2-3 Telephone: RODney 4988 


























AMPLIFIERS e R F UNITS ¢ SPEAKERS @ PICK-UPS ¢ MOTORS ¢ T Ye RECORDING EQUIPMENT 











A CLASSIC: «EXAMPLE OF FAIR TRADING 


AMPLIFIERS 
] mpor tant Leak T.12 ; Leak Radio Feeder Unit ; Leak Vari-slope ; Quad ; 
Soundsales A-Z; Rogers; Decca; Goodsell; Lowther ; 

Announcement Also Ferguson 500 and 400 Radiograms as advertised. 

® See and hear them in our new demonstration showroom. 
All items subject to Purchase Tax held by us 
for sale at the time of the Budget have been PICK-UPS 
automatically reduced in price to conform Acos G.P.19 and 20 ; Decca XMS with 2 heads ; Connoisseur ; 


with the new P/Tax rates. Time between 
Budget day and this journal going to press 
prevents us from showing the new prices in 


Leak, all types ; Lowther Hi-Fi Moving-Coil ; Matching trans- 
formers ; replacement stylii. 


our advertisement this month. However, LOUD-SPEAKERS (No P/T on units over 12 inches) 
we have by now prepared our new lists of quality Goodmans Axiom 101 and 150 Mk. Il; Wharfedale 10-inch 
audio and television equipment and will gladly C.S.B., Golden Unit, 15 c's, etc.; Tannoy 12-in. and 15-in. Dual 





send a copy on request. Concentric; Acoustic; Voigt; Vitavox Klipschorne; Lowther. 


@ FAVOURABLE] @ THis BONTH'S Classic EXAMPLE | MOTORS, CHANGERS, etc. 
——— OF BARGAIN VALUES Garrard, all types ; Connoisseur 3-speed ; Plessey ; Collaro ; 


DESIRED . 
STANDARD DECCA Decca; B.S.R. Monarch; €E.M.I. 7-45 units; also a small 
@ WE DESPATCH , 7-46 AMPLIFIER in number of used units, details on request. 


I 

I 
OF THE WORLD | SPEED AUTOCHANGER | TAPE-RECORDING EQUIPMENT 

| with Turnover Head and ; Vortexion—strongly recommended ; Wearite Decks ; Truvox, 

@ WE SPECIALISE , GOODMANS 10! 8” 1 Bradmatic, Lane Desks ; Grundig ; Soundmirror ; Reflecto- 

CREE N TELE. , SPEAKER. Brand new graph; .M.1., M.S.S.—strongly recommended; also all 

leading tapes; Reslo and Acos microphones; Bradmatic 

heads and coils. 

| 

I 

! 

’ 


VISON | and guaranteed. Usual 
See this equipment in our new special dem. showroom. 


Price £50-7-9. 
I 
@ WE supPLy TO, OURPRICE £36 
OUR_NEW DEMONSTRATION SHOWROOMS FOR TAPE-RECORDERS, 
SPEAKERS AND AMPLIFIERS AND TELEVISION NOW OPEN. 


—————HEAR AND SEE SIDE-BY-SIDE COMPARISONS 


YOUR BUDGET 


| or 12 monthly 
REQUIREMENTS payments of 46/- 








QUALITY 


SPECIALISTS 








Y A 7 7 am Ale Wi Co, 352,364, LOWER ADDISCOMBE RD. 
CLASSIC ELECTRICAL &. 2708: suse 
ype VOlLes AU 75 Us UA J LTD. a ig ean 
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BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT 


“Sound Reproduction 4 


 G. A. BRIGGS 


SOME EARLY REACTIONS 
TO THE ENLARGED AND 
REVISED 3rd EDITION 


P.C.W., Rickmansworth, Herts. 28,3.53 
“| have just finished my first reading of your 
latest edition of SOUND REPRODUCTION, 
which | have found better than ever : it includes 
great deal of new material. Please keep it up."’ 


H.D., The Vicarage, Bicknoller, 

z Somerset. 9.3.53 
S.R.3. 1 consider this edition a real triumph, 

and found the whole book wholly absorbing—it 

is to all intents and purposes a new book.’’ 


NOW 368 PAGES 
315 ILLUSTRATIONS 





17/6 


A few copies available in red 
leather to match previous de 
luxe editions at 25s. Od. (plus 
Is. Od. for postage). 


G.P.J., Hampstead, N.W.3. 16.3.53 

Like so many other amateurs of sound repro- 
duction from the domestic-musical point of view, 
| owe most of my acquaintance with the science 
» I on Briggs’ stimulating writings on the 
subject.”” 


_ The GRAMOPHONE 

















XXIII 


-+ee.it almost seems the artists are performing in the 
room right before you. The Monarch reproduces your 
records with a brilliance and realism of tone that is 
magnificently finer than anything you have heard before. 
The Menarch aut tically sel and plays all of vour records— 
7”, 10°, and 12”, intermixed, at 78, 45 or 33} r.p.m. 

Ask to see this outstanding autochanger at your local radio store 
—it is fitted by all the leading set makers. 





,OLD HILL, STAFFS. 





WHARFEDALE 


Loudspeaker Separators 
The HALF SECTION, 3-way Crossover Unit, type HS/CR3 


The Crossover frequencies are 800 and 
5,000 C/S, the maximum input 30 watts 
and attenuation is at 10/12 db per 
octave. This half section unit can 
be used with either two-speaker 
or three-speaker systems and 
a V.C. is fitted to the treble 
Output circuit. 

NOW AVAILABLE AT 
7-16 ohms. ...... + 170/- 
2- 6o0hms........ 220/- 














PRICES FOR 3 SECTION TYPES 


Separator A 7-16 ohms 72/6 (Terminals) Separator E 7-16 ohms 58/6 (Terminals) 
Separator B 7-16 ohms 62/6 (Tags) Separator F 7-16 ohms 48/6 (Tags) 
Separator C 2- 6 ohms 92/6 (Terminals) Separator G 2- 6 ohms 73/6 (Terminals) 
Separator D 2- 6 ohms 82/6 (Tags) Separator H 2- 6 ohms 63/6 (Tags) 











W.F.C., Hampton Hill, Middlesex. 6.4.53 

! have not yet had time to study S.R.3 in 
detail, but | have got far enough to realise 
that my colleague was right when he said that 
't was worth buying even if one already had 
the second edition.’ 


¢ GET YOUR COPY 
TODAY FROM 


all leading Radio 
Dealers and Booksellers 


Wharfedale WIRELESS WORKS 


BRADFORD ROAD - IDLE - BRADFORD - YORKS. Phone: Idle 461 





Whartedale 


WIRELESS WORKS 
Bradford Road - Idle - Bradford - 
Phone: IDLE 46] 


Yorks 








Hf. 
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AMPLIFIER 





@ Performance equals amplifiers 
costing over £30. 


@ Complete, ready -for use—or 
build it yourself from easy to 
follow details. 


@ Mullard all-glass valves of 
latest types. 


@ Transformers of generous de- 
sign. 


j som FINE AMPLIFIER designed by THE GRAMOPHONE has really splendid performance 


at modest cost. 
reproduction of records and radio. 


MAIN AMPLIFIER 
9 Watts output. 20db feedback. Only 0.1% 
Harmonic at 5%! Virtually flat 20-20,0C0 c.p.s. 
3/15 ohm output. 200-250v. A.C. mains. [7 gns. 
PRE-AMPLIFIER 
For lightweight magnetic pick-ups. Switch tone 
control for 78s and LP. Input SOmv. 5§ gns. 
CRYSTAL P.U. CONTROL UNIT 


Alternative to pre-amp. Anti-rumble circuit. 
Treble control. 45/- 


It rewards choice as a basis for equipment to give first-class 


HOME CONSTRUCTION 

Work made easy by ready drilled, part assembled 
chassis and group boards. Reduced tax, prices 
for kits now— 

Amplifier £14.6.4. Pre-Amp. £4.2.2. Crystal 
p.u. control unit 31/6. 
Full constructional details with diagrams, 1/9 post 
free. Send for your copy now ! 

RADIO TUNERTUNIT 

Three wave band super-het. Variable selectivity 
7 and 10kc/s. No kit available. 3 gns. 


BSR 






This popular 


3-speed unit has a NOW 
heavy 10-in. turntable 
recessed into a beautifully £9. 4. l | 


styled unit plate. Easily fitted to replace existing units. With high 
fidelity turnover crystal pick-up. With interchangeable heads: 
Decca XMS £12.17.8.,Chancery GAR80£10.14.8, Acos£10.18.10 
BSR MONARCH 3-speed Auto Changer. As described 
in “Gramophone” and “‘ Radio Times” advts. Now £16. 11.3 





Special Offer 
GOLDRING [50 PICK-UP 


An excellent lightweight adjustable weight for LP, 45 








33+ & 45 PLAYER 
Only £6.12.6 


DECCA Player Desk, originally 
9 gns. for 333 only! With our 
“Instant”’ speed change methoa 
now plays 45’s as well. And through 
a favourable purchase and re- 
duced P.T. the price is remarkably 
low—take this opportunity NOW 
—our stock will soon be cleared. 





Acos pick-up; ESR motor, 
100-250v, 50 cycles; neat 
brown metal desk; carries 
12 months guarantee. 


@ New Decca LP Heads 
Lighter weight, extended _ high 
roe & response. ” 

1,600 o in “gy ay with 
XMS oor “D,” 90 ohm for Leak 
or Decola. From stock, 54/5 


45 r.p.m. added to Decca 
33A,33B,37Aor other players using 
MUI10, MUI12 or Decca 2-speed 
transcription motors. 

37/6 plus return carriage. 
Send carefully packed. 








magnetic pick-up with inter- | and 78 use. 
geable sapphires and | Listed at 71/8 Only 47/6 


Q.M. RECORD MAIL SERVICE of LP Records 

All makes of LP records at new reduced prices—factory 

fresh copies—POST o in U.K. Overseas tax free. We 
d the VOX records, now 36/5}, in- 

cluding handsome aioe for 2-3 record works. 

45's add 8d. postage a, than 4. Centre hole stopper, 1/6 or 

free with orders over 40, 


— Quality Mart 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 


Demonstrations by Appointment 











Order by Mail 














SIntroducing—t4e “ RI) BABY DE-LUXE MK ll i HIGH FIDELITY AMPLIFIER 


The improvements effected in this latest version of the 
already well-known “RD BABY” place it in a 
class apart, unsurpassed by any other amplifier approach- 


ing it in price. 


* NOTE THESE EXCEPTIONAL 
IMPROVEMENTS x 


* Power Output increased to 8-10 watts. 
* Total harmonic distortion at 8 watts—°25%, dis- 


tortion at 12 watts only °6%. 


* Consistent quality maintained at all volume levels. 
x All components now fully shrouded. 
Despite this vastly improved performance the price 


remains unchanged at 


£14.0.0 








With the introduction of this new amplifier an improved version of the ‘RD JUNIOR” pre-amplifier has also been introduced 


—the “RD JUNIOR MK II”’. 


This features an improved form of construction and the inclusion of a variable control for the 


low pass filter, invaluable in reducing excessive surface noise. In this instance the improvements effected have necessitated an increase 
in the price from £8 10s. Od. to £9 Os. 
Detailed technical specifications of both units will gladly be forwarded post free on request. 

Available from leading dealers in London and the Provinces, or if in any difficulty please apply direct. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS CO 


“RODEVCO HOUSE,” 116 BLACKHEATH ROAD, GREENWICH, LONDON, S.E.10. 


Telephone : TIDeway 1723 
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POST-BUDGET PRICES 


THROUGHOUT 


If you havea collection of FIBRE-PLAYED RECORDS, 
you may well want to continue playing them on this 
type of needle, as once fibre-worn, they do not take 
kindly to sapphires. This fact nsed not deter you 
from purchasing one of our modern 3-speed GRAM 
UNITS or AUTO-CHANGERS as listed below, 
however, as we can always arrange to supply a 
suitable Pick-up Head to take thorns to interchange 
with the Decca or Acos head/s normally supplied. 
Send details of existing amplifier or radio-set, or 
purchase one of our famous ‘‘Symphony”’ 
Amplifiers. 
This is only one example of the EXTRA SERVICE 
you get by buying your new equipment from the 
firm backed by EXCEPTIONAL TECHNICAL 
RESOURCES. We are not just a selling-machine, 
but are out to SAVE YOU MONEY and ensure 
e at you y the apparatus MOST SUITED TO 
OUR N EEDS. If your 10 guinea Amplifier will 
bi your purpose we do not try to sell you our 
15 guinea model. It is, therefore, DEFINITELY 
IN YOUR INTEREST to consult our Chief Engineer 
ow (available daily including Saturdays |! a.m.- 
p.m. efore purchasing HIGH-FIDELITY 
AMBLIFIER, FEEDER UNIT, RECORD PLAYER, 
ge or SPEAKER CABINET. If you cannot 
call, se 24d. stamp for CATALOGUE and 
SARGAIN SUPPLEMENT. 
N.R.S. “* SYMPHONY” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ’’ giving 
independent control of Bass, Middle and Top, thus 
affording che maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78's with the new LP records. Scratch control and 
negative feedback also incorporated. Woden 
transformers. 5-watt model only 10 gns. 10-watt 
model (push-pull triodes), 15 gns. Carr.5/-. When 
ordering, state output impedance required if known. 
GARRARD 3-SPEED AUTO-CHANGERS, 
Model RC80A. The very latest model, normally 
only available for export. We consider ourselves 


very fortunate to be able to offer this finest of all 
auto-changers, fitted with special pickup arm to 
take two separate DECCA or ACOS HEADS, from 
stock at present. (Not to be confused with auto- 
changers fitted with turnover pickup.) INTER- 
CHANGEABLE on motorboard with previous 
models. Price £15/3/3. Or Special Offer complete 
with pair Acos GPI9 and GPI9LP heads £19/5/- 
or two Decca XMS heads £20/10/-. Carr. and pack. 5/-. 
Advice re heads if required. Substantial rexine- 
covered portable case to house above 90/-, carr. 5/-. 
Extra P.U. Head to take thorn — for playing 
your old 78's if required, 25/- and 

MODEL RC7S5A, current pang same specifica- 
tion as above but finished in attractive beige 
hammer-finish instead of dark brown. Also, 7-in. 
record Centre-Spindle optional at 20/9 extra instead 
of obligatory. Our special offer: £€13/10/= or with 
two Acos heads £17/10/= or two Decca XMS £18/15/-, 
carr. 5/- extra. Extra head for thorns 25/-. Com- 
plete in de luxe Portable case with locks, £5 extra. 
BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully-cut patent acoustic manufactured non- 
resonant board, deflector-plate, felt, all screws, etc., 
and full instructions. 8-in. speaker model, 15 in. 
wide x 12in. deep, —s ; 10-in. speaker model, 16-in. 
wide x 134 in. deep, 9 7/6 ; 12-in speaker model, 
173 in. wide x 16 in. deep, 107/6. Carr. 7/6. Ready 
built, 10/6 extra. 

SPEAKERS AT PRE-TAX PRICE. 
pleased to be able to offer from our large pre-tax 
stock the fine 12-in. 10-watt p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 
(taxed) speakers which we now recommend are the 
Wharfedale Bronze 8in. at 64/« and the Bronze I0in. 
at 92 8 inclusive. Post 2/6. 

DECCA 3-SPEED GRAM UNIT, incorporating 
selected motor and turntable cushion-mounted on 
brown unit plate with XMS pickup arm to take 
latest 3-pin plug-in pickup heads. Units supplied 
with springs for floating plate on wooden motor- 
board. Our special offer: £7/10/- or complete with 


We are , 


ARE YOU A FIBRE NEEDLE USER? 


two Decca XMS Heads, £12/15/*, or with Acos GPI9 
and GPI9LP, £11/10/-. Post and packing 2/6. 


DECCA 3-SPEED GRAM. MOTOR for 33}, 45 
and 78 instantly switchable, £5/15/6. All motors 
complste with turntable, rubber mat and fixing 
screws. Post and packing 2/6. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid, take Gram. Unit or Auto-changer, 
Amplifier and Radio Feeder Unit, finished medium 
walnut veneer. Price 8 gns., also de luxe version, 
€10/5/6, carriage extra. Bass Reflex Cabinets to 
match available. Details 24d. 


RECORD PLAYER CABINETS, 15} in. wide x 
13} in. back to front x 6} in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 9/-. 


RECORD PLAYER CABINETS, de luxe port- 
able model, 16 in. x 13 in. x 7 in. with @ in. thick 
uncut motorboard, I5 in. x 12} in. Ideal for GU4A 
Units. Price 57/6, carr. 2/6. 

MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3-4-watt 
Amplifier, Gram Unit and baffle for 6}-in. Speaker, 
attractive gold speaker grille in front. While they 
last 59/6, plus carr. and pack., 3/6. Ditto but un- 
renovated and ‘ess motorboard, grille, and 
fasteners, 30/-, plus carr. and pack., 3/6. 

DE LUXE PORTABLE AUTO-CHANGER 
CASES in high quality rexine, fitted hasps. Large 
enough to spring-mount any modern auto-changer. 
Overall dimensions : 17 in. x 15 in. x 104 in. high. 
Motorboard can be supplied cut for RC72A, 75A 
or 80 or left blank. Price 90/-, plus carriage 5/-. 
COMPLETE RECORD PLAYERS, single- 
record and auto-change. Send for catalogue 
giving details of our different models including 
po ama combinations of pickups, motor and 
cabinet. 


NORTHERN RADIO SERVICES - 16 Kings College Road (asesice na.) London, N.W.3 


Phone : PRimrose 8314. Tubes : Swiss Cottage and Chalk Farm. Buses : 2, 13, 113, 31, 187 




















HIGH FIDELITY REPRODUCTION 
KK \y AAT | 


fT A 


At Last!!! | 
| SEALDISC | 


A liquid solution which really seals those 
disastrous cracks and breaks in your records. 
Nothing easier or more completely effective 
has ever been manufactured before. Just 
dab ‘‘SEALDISC ’’ on to cotton wool and 
apply smoothly along crack or break. Your 
record will be ready to play approximate'y 
ten minutes after application. Will not 
affect the reproduction of the disc in any 
way. 














PER BOTTLE 


3/9 


Postage 6d. extra 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 
No. I. ‘‘ Miniature ’’ jewel-tipped ‘needle for Lightweight pickups. 

No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pickups. 

No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 
No. 4. ‘‘ Knee Bend Trailer ’’ Jewel-tipped needle for older Heavy- 


ALWAYS HAVE A BOTTLE OF weight pickups. 


TRADE «“SEALDISC”” HANDY IT WILL SAVE No. 5. ‘‘ Miniature Solid Sapphire needle for Light-weight pickups. 
PRICES (Subject to full Trade Discount) 
ENQUIRIES YOU ¢€£ € £s. Nos. 1-4, 7/», plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 
INVITED FULL DIRECTIONS IN SIMPLE LANGUAGE SUPPLIED There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 


for every type of PICKUP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with ~¥ d useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G, 


WITH EVERY BOTTLE. 
Sole Proprietors : 


PENNINE MANUFACTURING CO. 


2 SHUDEHILL, MANCHESTER 4 Tel. : Deansgate 7705 


SHAKESPEARE ST.. WATFORD ,HERTS 


3.6. Brown £10. apichagseies 






































GOLDEN PYRAMID 
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Listen!... 
. .. records do sound better on a 






ELECTRIC 
GRAMOPHONE 


Type W. 125 
£29 .19.9 


(including P.T.) 


. . « fitted with the 
Garrard RC75A Changer, a high 
flux elliptical speaker, and a specially designed amplifier, this 
model has more than ample power for normal needs ; it plays 
all types of records, and its amazingly lifelike tone with a 
minimum of distortion justifies its world wide popularity. 
. . at its lower than ever price, make sure that you hear 
one today ! 
Send now for full details of the complete range (over 60 models) 
of ‘* Volmar ’’ Electric Gramophones and Record Players. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 

















DEMONSTRATIONS 
DAILY 


Between 
9—S5.30 


Saturdays 
9-1 


A.D.S. 


SUPER QUALITY 


8: WAT? AMPLIFIER 


Push-Pull 6V6s 15 db neg. feed back 25-18,000 cps + I/db Hum Level—80db at 
6} watts. Bass boost—Treble boost and cut : LP correction : Provision radio 
feeder unit. 


BUILT & TESTED 16 gns. 


The above Amplifier can now be supplied in kit form 13 .0 
Complete with fully illustrated instruction book £ 23 13 


2-Speed 
RECORD PLAYERS = fee crenen-ten yarn 


fitted B.S.R. M.U.12 Motor, and Chancery 7 ks band width. Wired com- 
‘ . 4 plete and tested. 

XTAL Pickup with universal head, 9} gns. ns 

Post free. 3-Speed Model 16 gns. Post free gns. 


FULLY GUARANTEED 
> 
AL Pe ves 
suppiies /A/ 
r¢ > L "oo td. 


p FOR 
A.C. MAINS} 
ONLY 


18 Tottenham Court Road, 
LONDON, W.! 
Museum 4539 Museum 2453 
Shop Hours : 


Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 


(Dept. G.) 











This map 
guides you 
to all 
that is 
best in 
Repro- 
duction 


We invite you to bring your favourite records and hear them on 
he world’s leading apparatus We stock and demonstrate : 


ACOUSTICAL, LEAK, DECCA, 
SOUND SALES, ROGERS, CONNOISSEUR, 
WHARFEDALE, etc. 


SWEDES [eee ae 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 am.—I p.m. 
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L.P. Records 


BY POST 
ALL MAKES & TITLES 


(EXCEPT H.M.V.) 


SENT BY RETURN 


Terms— 
CASH WITH ORDER 
PERFECT COPIES GUARANTEED 
POST FREE 











A SELECTION OF USED L.P.s AVAILABLE 
SEND FOR LIST 


H. C. HARRIDGE 


8 Moor Street, Cambridge Circus, London, W.1 


HOURS : 
Monday to Friday—11 a.m. to 5.30 p.m. Saturday—10 am. to 
5 pm. Thursday—Closed All Day 


IGH-FIDELITY Amplifiers such as our 
own “N.S.P.”” models are naturally on 
their very best behaviour when the 

ancillaries . . . motor, pickup, speaker, etc. 

. are of comparable excellence. We 

can confidently recommend the following — 
available by return post from our stocks of high-quality 
components : 


RECORD-CHANGERS and MOTORS : 
noisseur, B.S.R., Decca 

PICKUPS : Connoisseur, Leak, Decca, Chancery, Acos 

SPEAKERS : Wharfedale, Goodmans, Whiteley 

SEPARATORS : Wharfedale, Whiteley 

EQUALIZERS : Wharfedale 

CABINETS : Reflex, Corner Baffles, Amplifier to your 
specification. Quotations by return. 

AMPLIFIERS : Leak, Q.U.A.D. 

STYLI : Connoisseur, Decca, Chancery, Garrard 


Garrard, Con- 





L.P. RECORDS POST FREE BY RETURN POST 
Current Catalogues available 


**N.S.P.” Amplifiers available : AC Models ‘‘ Sovereign” 
£26. Major £17.10. Domestic £11.10. Universal Models 
Major £19.10. Domestic £12. N.S.P. Feeders 


V/Selectivity £17-17, 3-band LMS £13-15, 2-band LM £11-5. 
3 Stn. Pre-set S’het. £8-18, 3 Stn. Pre-set TRF £7- 12-6. 
Wrotham (AM) £6-9-6. N.S.P. Precision Scratch Filter 59/6 


Nusound Products 


(DEPT. G.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business : 9 a.m.-5.30'p.m. Saturdays 9-1 p.m. 














THIS 1S THE STYLUS 


THAT CUTS THE TRACKS 






CETATES behave like wax 
under this special ‘hot stylus’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from 
masters cut with Colton styli. 


|. ITHIS 1S THE NEEDLE 
THAT PLAYS IT BACK 


To meet the exacting requirements 
of the record connoisseur, a needle in 
sapphire or ruby at 6/6 to 9/-, diamond 
(Standard 78, £3/15, LP £6/10, incl. tax). 
Osmi-iridium and cemented carbides 
also produced, manufacturers’ enquiries 
invited 











COLTON & CO. (LAPIDARIES) LTD. 


Walpole Road - Collier’s Wood - S.W.19 





The ‘“* MARVEL” 
RECORD CABINETS 


Queen Anne legs or fiusn base, 2 ft. 
wide, 33 in. high, 15 in. deep, capacity 
400/450. Tops and fronts have selected 
veneers of oak, walnut and mahogany. 
12 compartments with shaped partitions 
the full depth. Fiush interiors to prevent 
records warping. Ends and shelves 
made from fin. timber. At remarkable 
price of £10/10/- (made possible by 
ba sales and quantity production). 
' SATISFACTION GUARANTEED, 
L or MONEY REFUNDED : 
Also: The Compact at £6/18/6, Width 17” 

The Spacious at £16/19/6, Width 30” 
Wiustrations and colour samples sent 


upon request. C 
Carriage Paid in England and 


A. L. STAMFORD Wales. Scotland 7/6 extra, 











Tel. LiBerty 6206 





20 College Parade, Salusbury Rd.,Brondesbury Park, N.W.6 (Opp. High School) 





We proudly present 


THE NEW BURGOYNE 
3 SPEED RECORD PLAYER 


Incorporating the famous BSR type GU4 gramophone 
unit with lightweight crystal head. Special features of this 
unit are the automatic stop operating on all types of 
records, 33;—45—78 R.P.M. by switching and the high 
fidelity pick-up. The cabinet is a beautifully polished 
walnut stream-lined design. 


13 guns. cash « H.P. tem 


91/- deposit and 12 monthly payments of 18/6 
For use on 100-250 v. AC 50/60 c/s. 











MAIL ORDER SUPPLY CO., The Radio Centre 
© 33, Tottenham Court Road, London, W.! 


M.0.S 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc: 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 








The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
121-3 Shaftesbury Avenue - London, W.C.2 


Telephone: TEMPLE BAR 3007 

















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF _ EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 





Hours: 10am. to 5.30 p.m. 1! o'clock Thursdays. 4 p.m. Saturdays. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
Phone: HOLborn 4777 











—Suiff Card Record Covers 
To take 7’, 10", 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.S 











Tel.: CANonbury 2296 


q The John Aldred Reproduction Co. 
36 Marylebone High Street, London, W.!1. Welbeck 4058 


“The logical outcome of wide professional 
q experience in true quality reproduction will 
‘ shortly be announced.” 











PARTNERS LTD. 
for 
HIGH FIDELITY EQUIPMENT 


[emonstrations and advice by specialists at 


229 REGENT STREET, LONDON, W.1I Entrance Hanover St. Phone REGent 105! 








RECORDS BY POST 


Classical, Popular and jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone ; CLI 2991 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes 
supplied. 7 in. 45 R.P.M. 3 or more also post free. 


L. & H. CLOAKE 
334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 











A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 


3-speed BSR Motors (Shop Soiled) 
£3/10/0 (Post 2/6) 


H.M.V. + DECCA + PHILIPS - COLUMBIA, Etc. 
(Tideway 1189) 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


ee Des scsencessaxeee 593... 





ORO O RRO H EEE HEHE EEE EEE EEE EEE ESSE EEE HEHE EEE 


Copies of The “ G ph * are obtainable from Newsagents and Railway 
oe Bookstalls throughout the country. 














QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until May 3ist. 
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CONNOISSEUT’ 3-Speed MOTOR 


Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 

12” turntable, 334, 45 and 78 r.p.m. 
synchronous motor, virtually vibration- 
less. Suitable for standard, transcription 
and microgroove recordings. 


Input voltages : 
200-250 A.C. 50 cycles 
110 volts. 60 cycles to order. 


3-Head PICKUP 


The CONNOISSEUR SUPER LIGHTWEIGHT PICKUP 
Extremely low mass at needle point (4/5 m.g. only), allowing for 
reduction in downward pressure to 8/10 grams for standard recordings, 
and 4/6 grams for microgroove recordings. 

PRICES with one Head £4.10.0. Plus £1.9.3 P. Tax. 





PRICE (without pickup) 
£16.10.0 Plus £5.7.3 P. Tax. 


OVERSEAS AGENTS 


S. AFRICA: W. L. Procter (Pty) Ltd., 63 Strand Street, Cape Town. 

AUSTRALIA : J. H. Magrath & Co. (Pry) Ltd., 208 Little Lonsdale 
Street, Melbourne. 

CANADA : The Astral Electric Co., 44 Daniorth Street, Toronto, 


Ontario. 
NEW ZEALAND : Turnbull & Jones Ltd., H/O, 12/14 Courtenay 
lace, Wellington. 





PI 
HONG KONG : The Radio People Ltd., Nathan Road, Hong Kong. 


WELL GREEN 


Extra Heads, each £2.10.0. Plus 16/3 P. Tax. 
Spare Armature System with sapphire 10/3. Plus 3/4 P. Tax. 


A. R. SUGDEN & CO. 


GINEERS) LTD. 
NE, BRIGHOUSE, YORKSHIRE 
Telephone: HALIFAX 69169 














CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


Offer the following used but guaranteed equipment : 


Several ‘‘ Deccalian ’’ Reproducers in good condition from 
16 gns. — Decca P.A.6 hi-fi portable record amplifiers complete 
with metal case at 17 gns. — Connoisseur two-speed motors, 
as new 15 gns. — Barker 150 12-in. speaker unit, mint condition, 
12 gns. — Wharfedale WI0 C/S 15 ohms, £7.10.0 — Wharfedale 
Golden 10 2/3 ohms, 6 gns. — Soundmirror tape recorders, 
complete with mike, 57 gns. — Decca 33 AG long-playing record 
player, £6.10.0 — Decca 33 AG in strong case with lid, 33, 
£7.7.0 — Chapman push-pull amplifier with separate all-wave 
Tuner, R.F. stage, 29 gns. — H.M.V. record player 78 r.p.m., 
£4.19.6 — Convertogram autochange record player, handsome 
strong, brown leatherette case, our price, £13.19.6 — Garrard 
RC70A record changer with Decca P.U. head, £6.6.0 — Decca 
2-speed transcription motor, less heads, £6.6.0 — Decca 
2-speed motor, with autochanger, £7.10.0. 


DEMONSTRATIONS DAILY IN OUR SHOWROOMS 





All new equipment available on Hire Purchase terms. 
One-third deposit and the balance over 6, 12, or 18 months. 





YOUR EXISTING EQUIPMENT TAKEN IN PART EXCHANGE. 
WRITE GIVING DETAILS. 


























And still they come... 


apenr other post brings a further batch of enthusiastic 
letters. Our DS/BN AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most ing hi-fi husi A more 
recent selection of i jials i 
reproduced—and we are quite 
prepared to show you 
the originals at 
any time on 
request. 

























Individually 
constructed and 
guaranteed for | year 


Price £9- 15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 


@ NOTE : As we have now arranged more convenient facilities you are 

strongly urged to CALL FOR A DEMONSTRATION or SEND 

S.A.B. for BROCHURE “ G ** 

CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(I minute from Leicester Square Station, Cranbourn_ Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
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“Eton Boating Song” 


ETON COLLEGE MUSICAL SOCIETY with ORCHESTRA 
conducted by DR. SYDNEY WATSON 


: | 


CAROLE CARR 
Dancin’ with someone 
Where in the world is love B10486 


DONALD PEERS 
Celebration Rag 
In a Golden Coach 
B10487 


SPIKE JONES 
and his City Slickers 
I went to your wedding 
Lulu had a baby 
B10482 


HENRI RENE 
. and his Orchestra 
All that I’m asking is Sympathy 
(Vocalist: Johnny Parker) 
The song from Moulin Rouge (Where 
is your heart) with Saxophone solo 
B10483 


DON CAMERON 
Your cheatin’ heart 
Tell me you’re mine B10471 


TONY MARTIN 
with Henry Rene’s Orchestra 
You're so dangerous 
with Frank De Vol’s Orchestra & Chorus 
Please, please 
B10467 


THE GRAMOPHONE 


Carmen Etonense 


COMPANY 


— B10485 


BUDDY MORROW 
and his Orchestra 
(Vocalist: Frankie Lester) 

I don’t know; Train, train train 
B10468 


HARRY BELAFONTE 
Gomen Nasai (Forgive me) 
Springfield Mountain B10469 


SEMPRINI 
with rhythm accompaniment 
La Comparsa (with chorus); 
Malaguena B10470 


SID PHILLIPS 
and his Band 
My’na Shay-Na Ty-ra; 
(Vocalists: Denny Dennis & The Greene 
Sisters); Serenade for Tin Horn 
BD6144 


FRANKLYN BOYD 
Have you heard; Pretend B10481 
































LIMITED 


HAYES - 


From Walt Disney’s “Peter Pan” 
HUGO WINTERHALTER 
and his Orchestra 
Never smile at a crocodile 
You can fly! You can fly! 

(with chorus) B10478 
The second star to the right 
(with chorus) 

Your Mother and mine (with chorus) 
B10477 


THE TANNER SISTERS 
Tell me we'll meet again 
I laughed (but my heart was crying) 
B10479 


JOE LOSS 
and his Orchestra 
Kaw-Liga (featuring HOWARD 


JONES) Seven lonely days (featuring 
ROSE BRENNAN) B10480 


KEN MACKINTOSH 
his Saxophone & his Orchestra 


I'll be hangin’ around 
The Champ BD1289 


ce 
Memorial Week Edition 
“FATS” WALLER with 
MORRIS’ HOT BABIES 

“ Fats” Waller Stomp 


Red Hot Dan B10472 
(cn 
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E.M.6. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST., OXFORD ST., W.I. 
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DECCA 


the world’s finest recor 


plus full frequency r 
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The Vital link to Good Music 


It all depends on the needle. The finest orchestra, the most 
enchanting voice, allied to the most up-to-date electronic record- 
ing—all can count for nothing if the needle you use is not efficient. 


Make certain by using only ‘ Broadcaster’ Sapphire Needles. 


Professional Broadcasting Systems rely on these needles for fore is an extract from one of the 


absolute fidelity and long service under exacting conditions. ™*"’ testimonials received : 
. the needle you sent to me 


on the Ist May, 1952 has been 
playing regularly since. It has 


So J <i played in the region of 10,000 
records. I shall recommend your 
aif sapphire needles to all my 


friends.” 
WITHOUT REPLACEMENT ae ie Se 





. The TRAILER ; The STRAIGHT “The LIGHTWEIGHT ° 

* type for use with : type for use with type for use with BUD G ET 
> heavy Magnetic : Standard or Crystal - Miniature Pickup. 

: Pickup. : Pickup. 





/f supplies are unobtainable locally 
please write direct to :- 


J & A MARGOLIN, LTD, PLUS-A-GRAM HOUSE, 112-116 OLD STREET, LONDON E.C./. 
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For the gramophone enthusiast who demands 
the highest attainable quality of sound reproduction 

e @ 2 Representi i feedback circuit devel q 
= Vari-Slope tho = VariSlope"” preamplifier gives. andibly” etic 


reproduction. This advance consists of variable-slope 
“electronic ’’ low-pass filters operating on negative 


%* Improved transient response voltage feedback principles. 
characteristics No Inductors (‘‘ Chokes”) are used, and their dis- 
advantages are completely eliminated. The turnover 
* Extremely low distortion frequencies are 5 kc/s, 7 kc/s and 9 kc/s and the slopes 
of attenuation are continuously variable over the range 
* No magnetic hum . 5db to 50db per octave. 





Frequency amplitude 
curves for the 
“ TREBLE -3"’ posi- 
tion (5 kc/s turnover) 
Curves of the same 
slopes are obtained on 
the other two positions 
turning over at 7 kc/s 
and 9 kc/s (**—2”"’ 
and‘‘—lI ’’ positions). 





The filters consist essentially of (6) Extremely low harmonic and 
inter-modulation distortion due to 


twin al resistor - capacity net - negative voltage feedback action. 
works inserted in the return (c) No discontinuities in the rates of 
circuit of a single-loop feedback slope when the slope control is 
amplifier. The more obvious — and no change in signal 
: s level at frequencies below turn- 
advantages of this electronic over. (Both these faults occur in 
feedback method over con- variable-slope choke filters due to 
ventional choke filters include : palm, "eotiees aa - 
(a) Improved transient response insertion loss.) 
characteristics (due to absence of (d) No chokes to cause magnetic hum 
chokes having self-capacitance) pickup. 
and the consequent reproduction (e) Smaller size, lighter weight, 
of “ ringing.” greater uniformity in production. 


LIST PRICE IN GREAT BRITAIN |2 gns. 
Write for “‘ Vari-Slope ’’ Leaflet 
Point-One TL/ 12 Triple Loop Feedback Amplifier 


Used with the “‘ Vari-Slope ’’ pre-amplifier and the best available 
complementary equipment, the TL/12 power amplifier gives to the 
music-lover a quality of reproduction unsurpassed by any equip- 
ment at any price. 27 gns. 


H. J. LEAK & Co. Ltd. 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : Shepherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London 
Cables : Sinusoidal, London 

















“HIS MASTER’S VOICE” 


have been privileged to publish the following recordings — 


THE CORONATION OF 
HER MAJESTY QUEEN ELIZABETH II 


AT WESTMINSTER ABBEY 
On three 12” Records 


HER MAJESTY’S 
CORONATION DAY MESSAGE TO HER PEOPLES 


Broadcast from Buckingham Palace 
The above records issued mid-June 1953 











THROUGH CHILDHOOD TO THE THRONE 


A record of the eventful years preceding the Coronation of Her Majesty Queen Elizabeth II 


A CHRISTMAS MESSAGE TO THE COMMONWEALTH 
Broadcast from Buckingham Palace, December 25th, 1952 


The above were all recorded in collaboration with the B.B.C. 














“HIS MASTER'S VOICE” 
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Stolze, Gerhard (tenor) is 9a 
Stordahl, Axel (voc.) vs .» 210 
Strange, Lily (voc.) ie <« Sy 
Stravinsky, Igor (cond.) .. in ee 
Stringer, Lewis (actor) .. oe 
Stiickl, Annelise (cont.) eee 
Sturki, Aida (violin) sit wo 
Stuttgart Chamber Orchestra 11, 33, 
82, 250, 251 
Stuttgart Choral Society 36, 60, 62, 202 
Stuttgart Ton-Studio Orchestra 33, 38, 
53, 79, 85, 171, 194, 286, 293 
Sumac, Yma (voc.) ie 43, 67 
Summers, Lydia (cont.) .. 7 
Supper, Walter (organ) 60, 85 
Siisskind, Walter (cond.) 39, 87, 162, 
227, 253, 283, 294, 321 
Suthaus, Ludwig (tenor) 2. 245 
Sutton, Ralph (piano) 41, 43, 330 
Svensson, Reinhold (band) -. 209 

Swabian Choral Society .. 

Swabian Symphony Orchestra 

Swarowsky, Hans (cond.) 


in 

36, 60 
14, 112 
Swedish All-Stars (band) + 90 


Swoboda, Henry (cond.) 80, 112 
Sydney, Lorna (mezzo) .. 5° RO 
Szell, George (cond.) ns 7, 196 


Taddei, Giuseppe (bar.) ee 
Tagliavini, Ferruccio (tenor) .. 262 
Tajo, Italo (bass) .. ‘6 _- aa 
Tajoli, Luciano (voc.) .. a. 
Talich, Vaclav (cond.) 76, 80, 319 
Tandler, Heinz (bass) .. wot | 
Tanner Sisters (voc., i 236, 332 
Tarrago, Graciano (guitar) Lea 
Tarrago, Renata (guitar) 3 
Tatum, Art (piano) os .soagy 
Tauber, Richard (tenor) .. «. 234 
Taubmann, Horst (tenor) 38 
Tausky, Vilem (cond.) 62, 87, 1735 233 
Taylor, Christopher (recorder) . 161 
Taylor, Montana (piano) ms a7 
Taylor, Stanley (recorder) <« £Or 
Tebaldi, Renata (sop.) 143, 172, 173 
Templeman, Beryl (voc.) 236, 298 
Terry, Sonny, Trio (inst.) 147, 266 
Teschemacher, Margarete (sop.) 87 
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Thomas, Danny (voc.) .. acicaby 
Thomas, Dave (voc.)  .. ic By 
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Thompson, Sonny (orch.) 35/09 
Thompson, Sydney (orch.) 265, 327 
Thorburn, Billy (orch.) 210, 266, 322 
Three Suns (band) eh .- 268 
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Tilmans, Jon, Trio (band) 

Tivoli Promenadeorkester .+ 209 

Todd, Art and Doddy (voc.) 

Todd, Dick (voc.) am 

Tollefsen, Toralf (accordion) 42, 209 

Tomei, Giulio (bar.) . oo: <8 

Tonhalle Orchestra of Zurich .. 18 

Tépper, Herthe (cont.) .. io, 

Torch, Sidney (orch.) 19, 66, 119, 234, 

235, 298 

‘Loscanini, Arturo (cond.) 102, 104, 108, 
135, 146, 167, 254, 282, 322 

Tourel, Jennie (mezzo) 3’ 39 87, 

Tracy, "Arthur (voc.) id 

Traubel, Helen (sop.) 

Treptow, Giinther (tenor) 

Trieste Trio (inst.) i 

Troetzmueller, Karl (viola d’ amore) 

Troise (band) 

Trucco, Victor (cond.) 

Tucker, Richard (tenor) .. 

Tucker, Sophie (voc.) 

Turner, Ray (piano) 

Tursi, Francis (viola) 

Turzy, Jane (voc.) ea oi 

Tuxen, Erik (cond.) 137, 197; 

Twentieth-Century Studio Orch. 


Uhl, Fritz (tenor) 

Ukena, Paul (bass) 

Ulanowski, Paul (piano) . 

Unger, Gerhard (tenor) .. s 
Ury, Tanya (piano) i. 259, 
Usher, Terry (guitar) ; 
U.S.S.R. Radio Symphony Orch. 
U.S.S.R. State Orchestra , 
Ustinov, Gustav (tenor) . ‘ 
Ustinov, Peter (voc.) bs 210, 


Valdarnini, Loly (voc.) 
Valencia Symphony Orchestra . 
Valentine, Dick (voc.) gl, 267, 
Valli, June (voc.) .. As 119, 
Varnay, Astrid (sop.) - 
Vaughan, Frankie (voc.) 
Végh Quartet (inst.) 
Ventura, Dolores (piano) 
Ventura, Tony (voc.) 
Vermeille, Francois (band) 
Vessiéres, André (bass) .. 
Vienna Chamber Orchestra 11, "54s 79; 
141, 196, 292 
Vienna’Kammerchor . pa’ EE 
Vienna Octet, Members of 286, 322 
Vienna Philharmonic Orchestra, 11, 15, 
32, 75, 92, 103, 104, 113, 134, 138, 
165, 171, 172, 174, 198, 204, 221, 
225, 228, 232, 234, ~— 287 
Vienna Police Band ; 43 
Vienna State Opera Orchestra 9, 14, 18, 
33, 38, 79, 80, 110, 112, 115, 174, 
222, 284, 286 


‘Vienna Symphony Orchestra 14, 18, 38, 


196, 291, 317, 38, _— — 324 
Vieuille, J. (tenor) 169 
Vieuille, Jean (bar.) 
Virtuosi di Roma (inst.) 
Vitale, Maria (sop.) . 
Vito, Gioconda de (violin) 
Vitry, Jacqueline (voc.) .. 
Vol. Frank de (cond.) x 
Volante, Gianfranco (alto) 143, 172 
Vollenweider, Hans (organ) aes | 





INDEX 





Vrana, Frant (piano) Se . we 


Wadleigh, Richard (tenor) .. 112 
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Wagner, Dora (harp)... ~ 
Wagner, Roger (cond.) .. «+ 232 
Wagner, Seiglinde (cont.) 103, 292 
Wakely, Jimmy (voc.) .. +e 
Walbrook, Anton (voc.) . 120, 235 
Waldimir, Sune (orch.) .. . 209 
Walker, Jimmy, Quintet (inst. bos 271 
Walker, Norman (bass) -. 152 
Walker, Sanford (bar.) .. aa. 
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209, 330 
113, 171, 232, 

252, 284 
Walton, William (cond.) 57, 227 
Waring’s Pennsylvanians (voc.) 66, 210 
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Warren, Fran (voc.) 148, 180, 267 
Warren, Leonard (bar.) .. 143, 144 
Warwick, Keith (voc.) .. << Se 
Washington, Dinah (voc.) 148, 180 
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Weiner, Otto (bass) . «- 292 
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Williams, Mary Lou (piano) 209, 271 
Windsor, Duke of (speech) oo 9a 
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Winkler, Gerhard (voc.) . . 299 
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Young, Lester (band) ... .. 180 
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Zak, Jacob (piano) 54 
Zallinger, Meinhard von (cond. “ae 38 
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* Denotes LP Records 
t+ Denotes 45 r.p.m. Records. 


H.M. The Queen—Christmas Broadcast, 1952. H.M.V. 
RBI0412 . 


Aba daba honeymoon—D. Mackersie. DEC. C16216 
Abballati—G. di Stefano. H.M.V. DA203 

Abe snake for President—S. Freberg. CAP. CL13830 
ns (Mozart)—E Schwarzkopf. COL. 


Abide with me—J. Stafford. CAP. CL13812 

Academic Festival Overture (Brahms)—Bamberger S.O. 
TEL. LGM65007* 

Academic Festival Overture (Brahms)—Philharmonia Orch. 
COL. DX8405-6 


Academic Festival Overture (Brahms)—Concertgebouw 
Orch. DEC. LXT2778* 

Accordion ceva Tollefsen. COL. FB3649 

Accordion Powerhouse—E. Felice CAP LC6556* 

Ace in the hole—B8. Johnson. VOG. GTJ34 

oe ae ae (Schumann)—Brain and Moore. COL. 


Adios—G. McKenzie. CAP. CL13834 
Adios—Andrews Sisters. BRU. 04982 
Adoration—M.G.M. Orch. M.G.M. 578 
Adoration—Caron and Ferrer. M.G.M. 578 
Ad Nos ad Salutarem Undam (Liszt) 
Fantasia and io’? Demessieus. DEC. LXT2773* 
After the ball—K. Griffin. ESQ. 5-080 
Africana (Meyerbeer) 
Mi batte il cor—M. Lanza. H.M.V. 7R146¢ 
Mi batte il cor—W. Midgley. H.M.V. DB21501 
Mi batte il cor—M. Lanza. H.M.V. DB21523 
Afro-Paris—D. Gillespie. VOG. V2118 
After all—Mills Bros. BRU. 05007 
After midnight—R. Marterie. ORI. CBIIS9 
After you've gone—B. Daniels. ORI. CBI124 
Afternoon in Paris—K. Baker. PAR. R3646 
Afternoon in Paris—K. Baker. PAR. MSP6019T 
Afton Water—R. Wilson. H.M.V. 7P114t 
Age of Gold (Shostakovitch) 
Polka—Philharmonic S.O. of N.Y. COL. DX1860 
Agnus Dei (Bizet)—£. Hobson. COL. D. 
Agnus Dei (Bizet)—W. Midgley. H. mM V. DB21550 
Agnes Waltz—Mantovani. DEC. F9956 
Agnes Waltz—L. Howard. DEC. F9957 
Ah, love, but aday—J. Bjorling. H.M.V. DA2025 
Ah, see the fair chivalry (Andrews)—New College Choir. 
COL. LX157 
Ah ! Sweet mystery of life—J. Peerce. H.M.V. DA2010 
Aida (Verdi) 
Complete—Corena, Tebaldi, etc. DEC. LXT2735-7* 
Prelude Act |—Philharmonia. H.M.V. C7937 
Celeste Aida—J. Bjorling. H.M.V. DB21563 
Ain’ FT = gating but the blues—B8. and G. White. COL. 


Ain’t it great to be crazy—G. Gibson. LON. LI165 

Ain’t no room in Church for liars—R. Tharpe. BRU. 04989 

Ain't misbehavin’—M. Bryant. PAR. R3592 

Ain’t misbehavin’'—G. Moore. ESQ. 10-260 

Ain't misbehavin'—E. Bostic. VOG. V2148 

Ain't we got fun—Thomas and Day. COL. DB3097 

Air and Gavotte (Wesley)—H. Vollenweider. H.M.V. C4192 

Airborne—Grenadier Guards Band. DEC. F10082 

Airborne—R.A.F. Band and Singers. COL. DB3229 

Alone—G. and T. Hill. 7" BL2592 

All day singin’ —D. Estes. H.M.V. B10465 

All hail the power of Jesus name—Male Voice Praise. 
PAR. R3559 

All | do is dream of you—G. Kelly. M.G.M. SP10I2t 

All of me—B. May. CAP. CL13785 

All of me—j. Ray. COL. DB3095 

All of me—F. Laine. ORI. CBIII7 

All over Britain—B8. Cotton. DEC. F10096 

All that I'm asking—H. Rene. H.M.V. ag 

All the King’s Horses—K. Graham. ESQ. |! 

All the things you are—Delta Rhythm hg 6. 5.07 

All the time and everywhere—M. Carson. cor *DB3212 

All the time and everywhere—D. Valentine. DEC. F10038 

All yours—L. Gullin. ESQ. heey 


Alpine Boogie—T. Heath. F10053 
Alte schmiede—F. Winkler. BEC. C16208 
Alt-Wien—Jj. Heifetz. H.M.V. DA2037 


Always—N. Paramor. COL. DB3136 

Always—E. Bostic. VOG, V2149 

Am | in love—D. Peers. H.M.V. — 

Am | in love—D. Reynolds. M.G.M. 538 

Am | in love—Hope and Russell. CAP. CLI3781 

Am | wasting my time on you—E. Fisher. H.M.V. B10450 

Am | wasting my time on you—E. Fisher. H.M.V. 7M130f 

American in Paris (Gershwin)—Philharmonic S.O. of N.Y. 
COL. 33S1003* 

Amiou Vento—B. Gigli. H.M.V. DA2015 

Amor—V. Damone. ORI. CBI157 

Amor Brujo (Falla)—A. M. oe COL. 33C1004* 

Amorada—?. Faith. COL. SCMS024t 

Amorada—?. Faith. COL. DBsise 

Anacreon—Overture (Cherubini)—Vienna Philharmonic. 
H.M.V. DB21493 

Anatole of Paris—D. Kaye. BRU. 05084 


JUNE, 1952 — MAY, 1953 


An die Geliebte (Schubert)—E. Sch H.M.V. DB21572 

And so | waited around—A. Shelton DEC. F9941 

And there you are—M.G.M. Orch. M.G.M. 616 

And the angels sing—A. Shelton. DEC. F9932 

Anema e cora—B Gigli. H.M.V. D. 

Angels are lighting God’s candles—R. Foley. BRU. 04966 

Angels are lighting God’s candles—j. Gayle, CAP CL13757 

Angels are lighting God's candles—G .Viiller. COL DB3II1 

Angels Cry—G. Mitchell. COL. DB3151 

Angry—K. Starr CAP CL13760 

Angry—R. Draper. ORI. CBII65 

Anna—S. Mangano. M.G.M. 624 

Anserment Highlights—Suisse Romande Orchestra. DEC. 
LX3072* 


Anticipation—£. Winstone. POL. P1071! 
Any old time—T. Brent. COL. au 
Any old time—Stargozers. DEC. F 
Anywhere | wander—H. Winterhalter H.M.V. B10437 
Anywhere | wander—T. Bennett. COL. DB3198 
Anywhere | wander—F. mange bi G.M. 576 
Anywhere | wander—D. Kaye. 05023 
Anywhere | wander—M. Torme. Be AP. CL13837 
Anywhere | wander—La Rosa. CAP. CL13892 
Ape man—J. Blythe. TEM. R52 
Apples be ripe—Bell-Lyttelton. ye, R3546 
April in Paris—V. Young BRU. 0 
April in Paris—D. Day. COL. Baas 
April in Paris—jaffa and Weedon. COL. DB3264 
April in Paris—V. Silvester. COL. DB3672 
April in Paris—Sauter-Finegan Orch. H.M.V. B10360 
April in Paris—W. Schumann. CAP. CL13869 
April in Portugal—N. Paramor. COL. DB328! 
April in Portugal—F. Zabach. BRU. 05096 
April in Portugal—L. Baxter. CAP. CL13921 
Arabella (R. Strauss) 

Das war sehr gut Mandryka—l. Rysanek. COL. 


1559 
Arabeske (Schumann)—A. Rubinstein. H.M.V. 7RI13t 
a 1 and 2 (Debussy)—W. Gieseking. COL. 


Arana de la Noche—N. Grant. ESQ. 6-00! 
Arias Nos. | and 2 (Handel)—London Baroque Ens. PAR. 


R20616 
Arlesiana (Cilea) 

Lamento di Federico—di Stefano. H.M.V. 7RII6¢ 
Arlesienne (Bizet)—Halle Orch. . M.V. BLP1004* 
Around and outside—C. Robison. M.G. iM. 590 
A-Roving—N Belafonte. H.M.V. B10293 
As long as | live—D. Emsley. H.M.V. B10383 
As long as | live—D. Carey. COL. DB3200 
As long as | live—B. Harvey. PAR. — 

As long as | live—V. Silvester. COL. F _ 
As long as | live—J. Young. DEC. F10056 

As sure as there’s a heaven—E. Calvert. COL. DB3280 
As time goes by—R. 13799 

recht ig O'Duffy. DEC. F9966 
Ask me—D. Day. COL. DB3224 
Ask me—Dinning Sisters. CAP. CL13883 
At last—R. Anthony. CAP. CL13799 

At the Jazz Band Bali—F. Randall. PAR. R368! 
At the Jazz Band Ball—K. Hammond. ESQ. 
Atlantide—R. Inglez. PAR. R3557 
Au bord de !’eau—Marjane. DEC. C16207 
Auf, auf zu Gottes Lob—K. Flagstad. H.M.V. DA2008 
Auf wiederseh’n sweetheart—V. Silvester. COL. FB3647 
Auf wiederseh’n sweetheart—B. Thorburn. PAR F2496 
Auf wiederseh’n sweetheart—Sharkev. CAP. CL13789 
Auf wiederseh’n sweetheart—B. Cotton. DEC. F9947 
Auf wiederseh’n sweetheart—L. Baxter. CAP. CL13775 
Auld Hoose—K. McKeller. PAR. F344 
Auld Lang Syne for ever—G. Mason. PHI. PBI10 

Auld Lang Syne for ever—A. ae. DEC. FI0105 

Auld Lang Syne for ever—R. Ronalde. COL. DB3285 
Autumn Evensong—R. Ronalde. COL. DB3165 
Avalon—R. Scott. ESQ. 10-265 
Ave Maria (Kahn)—B. Gigli. H.M.V. DB21524 
Ave Maria (Bach) —E. Clavert. COL. SCM5004t 
Ave Hat AM (Varel)—Compagnons de la Chanson. COL. 


Away ina I Choir. PAR. R360! 
Awakeners, The—S.A Band. REG. MF361 
Aye, Aye—The Gaylords. ORI. CBI164 





Ba-ba Ball—S. Freber; ve, CAP. #13830 
Babalu—Y. Sumac. CAP CL13766 
Baby Clementine—W. Herman. LON. LI159 
Baby mine—Sound Track. H.M.V. BD1285 
Baby it’s cold outside—L. Armstrong. BRU. 05066 
Baby, | need you—F. Laine. ORI. + - 
Baby sitter—J. Goldstein. VOG. V 
Baby, won't you please come home—V. Lewis. ESQ. 10-246 
Baby you’re wrong—A. Klooger. POL. 
Back Fence Wail—Harmonicats. ORI. CBI169 
Back o’ Town Blues-—L. Armstrong. H.M.V. C4194 
Back Room Piano—F. oats. BRU. LA8547* 
Baia—L. Holmes. M.G.M. 596 
Bald-plated Emily—8. Rogers. MEL. 1235 
Bali ha’i—P. Como. H.M.V. 7MI10t 
Ballade, Op. 47 (Chopin)—J. Katchen. DEC. LX3079* 
Ballade No. | (Chopin)—H. Stefanska. H.M.V. 7P130¢ 
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oes in F (Faure)—M. Long. COL. LX8953-4 
Oe in 4, Op. 52 (Chopin)—V. Horowitz. H.M.V. 
Ballade des gros dindons (Chabrier)—j. Jensen. DEC, 
LXT2774* 


Ballin’ the Jack—J. Dodds. COL. 0B3131 
Ballin’ the Jack—M. Gaines. ESQ. 5-070 
Ballot Box—M.M. All Stars. ESQ. 10-283 
Baltimore Rag—R. Ellington. DEC. 
Baltimore Rag—J. Fina. M.G.M. 
Baltimore Rag—R. Flanagan. H.M.V. B10350 
Banjo and Fiddle—/. Haendel. H.M.V. A pall 
Banana fingers—B. Thorburn. PAR. F2511 
Banana fingers—D. Peers. H. ee vs ed 
Barbados—K. Graham. ESQ. | 
Barber of Schlemeel—M. Katz. Oo. CL13761 
Barber of Seville (Rossini) 
La calunnia—G. Neri. PAR. R3005! 
Cavatina—Los Angeles. H.M.V. DA2030 
Complete—Angeles, Monti, etc. H.M.V. ALP1022-24* 
Largo al factotum—T. Gobbi. H.M.V. 7RIO7t 
Overtur B.C. $.0. H.M.V. 7RI38t 
All’ idea do quel metallo; Dunque? all’ opra— 
Silveri and Infantino. COL. SCBI03 
Overture—Philharmonia. COL. SCD2012t 
Bar Room Rag—Moreton and hr PAR. F2504 
Barnyard Blues—P. —- — 


Barrels 'n barrels of ros 
Barrels ’n barrels of roses—M. Carson. COL. DB3212 
| n barrels of roses—C. Stapleton. DEC. F10039 
rtered Bride (Smetana) 
Dance of the Comedians—Philharmonia Orch. H.M.V 


DB21464 
Polka Red Dance of the Commedians—R.P.O. H.M.V 


7 
Baseball Boogie—Delta Rhythm Boys. ESQ. 5-086 
Basin Street Blues—V. Lewis. ESQ. 10-241 
Bassic English—G. Shearing. M.G.M. 587 
Bassic English—G. Shearing. M.G.M. SPIOI7t 
——— Sn nano (Verdi) Overture—Philharmonia. 
Battle ont of the Republic—20th Century-Fox Orch. 


Battoglia di Legnano (Verdi) 
Overture—Philharmonia Orch. H.M.V. C4181 

Bay of Mexico—The Weavers. BRU. 05065 

Bayou Lullaby—M. Lanzo. H.M.V. 7RI30t 

Be anything—V. Silvester. COL. FB3650 

Be anything—E. Howard. ORI. 112 

Be Bop Rag—A. Smith. M.G.M. SP1008t 

Be fair—B. Eckstine. M.G.M. SP IO2oF 

Be fair—B. Eckstine. M.G.M. 596 

Be my love—M. Lanza. H. MV. 7RI30F 

Bee, The (Schubert)—A. Kostelanetz. COL. DX1845 

Beale Street Blues—M. Bryant. PAR. R3592 

Beale Street Blues—Jelly Roll Morton. H.M.V. B10344 

Beat the clock—R. Svensson. ESQ. 10-258 

Beautiful Dreamer—B. Crosby. BRU. 05000 

Sa (Mendelssohn)—Vienna S.0 


Beautiful music to love by—D. Rose. M.G.M. 595 
Beautiful music to love by—D. Rose. M.G.M. SPIOI9T 
Beautiful waste of time—R. Ellington. COL. DB3246 
Because of George—R. Svensson. ESQ. 10-276 
Because—M. Lanza. H.M.V. 7R13 
Because—R. Ronalde. COL. DB321 
Because you’re mine—M. Lanza. H.M.V. 7R144¢ 
Because you're mine—B. Eckstine. M.G.M. 557 
Because you" ‘re mine—L. Lawrence. DEC. F9995 
Because you’ ‘re mine—J. Raitt. BRU. 04999 
Because you’ "re mine—K. Cole. CAP. CLI3811 

you’ "re mi M, Lanza. H.M.V. DA2017 
Because you re mine (Selection)—T. Jenkins. H.M.V. C4204 
Sone es ‘re mine (Selection)—R. Jenkins. H.M.V. 


Beehive—S. Kenton. CAP. Cie 

Begin the beguine—L. Dee. U. 0 

—— the beguine—The AM ORI. CBI149 
—< the nee y egy Boys. ESQ. 5-072 

Musica—A. — ton. DEC. F9962 

Bella Musica—D. Shore. H.M.V. 7MII9t 

Bella Musica—D. Shore. H.M.V. BI es 

Belle of the Ball—Mantovani. DEC. F99 

Belle of the Ball—Ray Martin. COL. SCMSOOIt 

Belle of the Ball—D. Hughes. PHI. PBIO! 

Bells across the meadow—R. Ronalde. COL. SCMSO007¢ 

Benvenuti Cellini (Berlioz) 

Overture—Philharmonia Orch. COL. LX8935-6 
Berceuse, Op 16 (Faure)—P. Fournier. H.M.V. DA2028 
Berlioz Overtures—Philharmonia Orch. COL. CX1003* 
Berry Well—A. Sears. VOG. V2142 
Bess, you is my woman—Duncan and Brown. BRU. 05046 

Betsy—B. =. BRU. , 05062 








8 J. Keegan. BRU. 04973 
Beware of. ve bear—P. Hayes. BRU. 0496! 
Beware—F. Cordell. H.M.V. B10305 


Beware—G: Miller. COL. DB3124 
Bewitched—B. Snyder. PAR. MSP6006t 
Beyond the next hill—Acquaviva. M.G.M. SP1022t 








INDEX 





Saves the next hill—Acquaviva. M.G.M. 568 

Bargee ne. ay MEL. 1? ed 

Big boy—Lighthouse Stars. 

Big Butter and Egg Man—L. A ao , — 04956 

Bingo selection—N. Grant. ESQ. 

Bijou—W. Herman. M.G.M. 545 

Bill—A. Gardner. M.G.M. SP1005t 

Bill—R. Sharon. MEL. 1227 

Bill Bailey—G. Lewis. VOG. V2 

Bim bam baby—F. Sinatra. COL, DB3175 

Bim bam baby—J. Gayle. CAP. CL13847 

Birdcage Walk—H. Davidson. COL. a 

Birdie in the cage—C. Robison. M.G.M. 5 

Birth of the blues—F. Sinatra. COL. DB3257 

Birthday and Celebration Recor: Community 
Singers. PAR. MSP6015t 

Bishop of Bangor’s Jig—Folk Dance “Try H.M.V. B10445 

Black and Blue—F. Laine. ORL. CBIII6 

Black Cat Rag—S. Phillips. H.M.V. BD6141 

Slack and White rag—N. Lamare. VOG. V2070 

Black and White Rag—L. Watters. TEM. JMBI 

Black and White Rag—F. Petty. M.G.M. 529 

Black Lace—F. Laine. ORI. CBII2I 

Black Moonlight—M. Torme. CAP. CLI3851 

Blackberry Boogie—S. Phillips. H.M.V. BD6138 

Blackberry Boogie—T. Ernie. CAP. CL13797 

Blackpool bounce—j. Marlowe. COL. — 

Blackpool bounc . Dixon. COL. FB3654 

Blackpool bounce—B. Thorburn. PAR. F2500 

Blackpool bounce—T. Heath. DEC. F9958 

Blacksmith Blues—B. Macey. COL. DB3115 

Blacksmith Blues—R. Chesney. H.M.V. B10300 

Blacksmith Blues—O. Rabin. PAR. F2497 

Blarney—Slim. POL. P1046 

Blarney—B. Lewis. POL. P1058 

Bless this house—M. Jackson. VOG. V309 

Bless this house—B. Gigli. H.M.V. 7RII8t 

Bless this house—B. Dargavel. COL. DB3156 

Blessed are the pure in heart (Walford Davies)—York 
Minster Choir. COL. LX1569 

Bloodshot eyes—W. Harris. VOG. V2127 

Blow, Gabriel, blow—M. Tilton. CAP. CL13870 

Blow, man, blow—P . Anthony. CAP. CL13868 

Blue and Sentimental—Mills Bros, BRU. 04986 

Blue and Sentimental—E. Garner. ESQ. 10-266 

Blue Basin Samba—S. Bettancourt. LYR. J709 

Blue Danube—Mantovani. DEC. F1005! 

Blue porcelain—N. Greene. M.G.M. 

Biue Tango—A. Cogan. H.M.V. — 

Blue Tango—R. Dixon. COL. FB36: 

Blue Tango—L. Lawrence. DEC. F99. 

Blue Tango—R. Martin. COL. Sems001t 

Blue Vi . H.M.V. B10414 

Blue Violins—H. Winterhalter. H.M.V. 7MI29¢ 

Blue Waltz—Berlin S.0. PAR. MSP6002t 

Bluebird Waltz—s. Thompson. PAR. R3618 

Blues ain’t news to me—Delta as a ESQ. 5-086 

Blues in advance—D. Shore. H.M.V. B10385 

Blues in advance—W. Herman. LON, LI160 

Blues in the night—C. Hamalton. sow. L1210 

Blues in the night—R. Clooney. L. DB3236 

Blues my naughtie sweetie gives me—B. Scobey. VOG.GTIJ66 

Boheme (Puccini) 
Death Scene, Act 4; Quartet, Act 3—Albanese, 

Stefano, etc. H.M.V. DB9777-8 
Che gelida manina—Di Stefano. H.M.V. DB21518 
In un Coupe—Bjorling and Merrill. H.M.V. 7R124¢ 
Mimi's Farewell—E. Schwarzkopf. COL. SCBIOIT 
Mimi's Farewell—j. Hammond. COL. SCD2002+t 
Lovel Ary oe in the M ri and Lloyd. 
$SCD2002t 


Si mi poten Mimi—M. Carosio. H.M.V. 7RIISt 
Bohemian Dances Lemar agty tn C.0. CAP. CTL7025 
Bolero tee age onsen 0. H.M.V. ALP1003* 
Bonne Chanson (Fau' re)—S. Danco. DEC. LX3111* 
Sonate Charlie—J. Campbell. DEC. F9987 
Bonnie Earl o’ Murray—A. MacPherson. PAR. F3438 
Bonnie Mary of Argyle—R. Wilson. H.M.V. 7P115t 
Bonnie Strathyr . Wilson. H.M.V. 7P114t 
Bonny Breats Knots—Hay makers Band. H.M.V. B10301 
Boogie Woogie—/. Daniels. PAR. R3574 
Boogie Woogie Blues—A. Ammons. VOG. V2109 
Boogie-Woogie Banjo—S. Freberg. CAP. qe 
Boogie Woogie Stomp—A. Ammons. VOG. V2109 
Boo-hoo—Bell Sisters. H.M.V. B10294 
Boom—K. Graham. ESQ. 10-277 
Boom Song—8. Cotton. DEC. tt 
Boom Song—). Gayle. “CAP CL13764 
Boom Song—Radio Revellers. COL. DB3106 
Bop goes the weasel—S. Terry. PAR. R3598 
Bop goes the weasel—S. Terry. PAR. — 

} Po Ballad—K. McKellar. "BAR. F344 
Boris Godounov (Mussorgsky) 
rias—B8. Christof. HPL. BLP1004* 

Serewel of Boris—Philharmonia. H.M.V. 7RI14¢ 
hristoff, Zareska, etc. H.M.V. ALP1044-47° 
. Davidson. — 


 CL13821 
Botch-a-me—A. * Klooger. POL. P1049 
Botch-a-me—R. Clooney. COL. SCMS0I9T 








Courpect ' cee (R. Strauss)—V.P. 0. DEC, 
Soudeus apes (Rossini)—Covent Garden Orch. PAR. 
Boyhood’s End (Tippett)—Pears and Mewton-Wood. ARG. 


ATC1005* 
Boy in love—P. Clark. POL. P1048 


Boy in love—V. MacKenna. DEC. F9976 

Bozo’s laughing song—P. Colvig. pry “CLU3917 
Brahms Lullaby—N. Burns. ESQ. | 

Brazil Moreno—R. Inglez. PAR. Rens 

Break of Day—Luton Girls Choir. PAR. DSP4004t 
Breaking up the house—T. Bradshaw. VOG. V2146 
Breeze, The—K. Starr. CAP. CL13900 

Breton Fishing—Sheffield Choir. H. ra Vv. B10309 
Brief interlude—Camarata. BRU. 05011 

Bright and earty—R.A.F. Band. COL. DB3279 
British Grenadiers—C Williams. COL. DB3271 
Broken-hearted—R. Anthony. CAP. CL = 
Broken Wings—D. Valentine. DEC. F9954 

Broken Wings—Art Todd. H.M.V. B10399 

Broken Wings—G. Brereton. PAR. = 

Broken wn toe oe 

Broken Wings—D. OL. Des2is 

Broken Wings—S. ame Si ers. PHI. PBII2 
Broken Wings—V. Silvester. COL. FB3669 

Broken Wings—D. Carey. COL. SCM5030f 
Broom, hovel—E. Hayes. PAR. R3602 

Bruce and the Spider—S. Fe aa H.M.V. BD6139 
Bruz—K. Clarke. ESQ. 10-' 

Buchan Rose—Cornkisters. PAR. F. 

Bucket’s got a hole in it—P. ag ‘ORI. LBI128 
Buffalo dream—T. Ritter. CAP. CL13890 

Buffalo Gals—P. Cardew. PAR. R3631 
Buffoon—R. Richmond. POL. P1065 

Bumble boogie—Moreton and Kaye. PAR. F2504 
Bumps-a-Daisy—C. Robison. M.G. 

Bundle of Southern Sunshine—G. Lombardo. BRU 04945 
Bunk House Boogie—M. Miller. COL. DB3102 
Bunny Hop—R. Anthony. CAP. CL13868 
Busybody—M. Mitchell. PAR. R3553 
Busybody—B. Maxwell. ORI. LB1071 
Busybody—R. Aldrich. DEC. F9951 

Busybody—). Garber. CAP. CL13772 
Butterflies—J. Gayle. CAP. CL13847 

Butterfly Song—j. White. COL. DB3108 

By and By—T. Murphy. VOG. GTJ31 

By the fireside—V. Lynn. DEC. F9936 

By the beautiful sea—J. Shard. CAP. CL13800 

By the light of the silvery moon—B. Crosby. BRU. 05000 
By che light ¢ the silvery moon—Bygraves and Brough. 
By the waters of Minnetonka—K. Griffin. ESQ. 5-078 
Bye, bye, Blackbird—wN. Burns. ESQ. 10-259 

Bye, bye, Blues—Les Paul. CAP. CL13829 

Bye, bye Blues—Sir H. Pimm. LON. LI161 

Bye, bye Blues—L. Dee. BRU. 05063 

Bygraves boogie—M. Bygraves. H.M.V. 7MI13t 
Bygraves boogie—M. Bygraves. H.M.V. B10408 


c 


Cab, The—J. Sablon. H.M.V. 7MI09t 
Cactus Jackson—T. Ritter. CAP. CL13794 
Cain’t no grave hold my body—R. cone BRU. 04989 
Calendar g—D. Peers. H.M.V. B10442 
Call Me Madam (Vocal Gems)—London Cast. COL. 
33SX1002* 


Callaghan Dance—P. Cardew. PAR. R3623 


Calypso Blues—T. Bikel. H.M.V. B10453 

Calypso Medley—S. Bettancourt. LYR. J71 

Campanella, “A Crenial en 9 rom. i. M.V. 7P120t 
Can-can—J. Sh CAP. CLI 

oo "Studio Orch. 3OG.M. 584 

Can can Boogie—j. Daniels. PAR. R3565 

Can you whistle, Johanna—B. Lee. DEC. F9953 
Cancion de amor- Sesta. DEC. C16209 


COL. LX1I558 
— de Ear: one Smith. COL. DX1842 
Can’t I—R. ORI. CBII7! 
Can't get out of this mood—j. Froman. CAP. CL13803 
Can’t help lovin’ dat man—A. Gardner. M.G.M. SP1005t 
Canta _—' er oe 140 (Bach)—Orch. of the Bach Guild. 


Cantata No. 80 (Bach)}—Vienna Chamber Orch. NIX. 
BLP308* 

Cantata No. 147 (Bach) 
Jesu, Joy of Man’s desiring—L. Stokowski. H.M.V. 

DB21570 

Jesu Joy of Man's desiring—L. Adler. COL. —_ 1S 

Capriccio ong (Rimsky-Korsakov)—French Nat. S.O. 
CAP. CTL7020* 

Capriccio Feoegeel (Rimsky-Korsakov)—Suisse Romande. 
DEC. 69° 

Capriccio Italien (Tchaikovsky)—Conservatoire de Paris. 
DEC, LXT2761* 


Coprieste Italien (Tchaikovsky)—Belgian Radio $.0. TEL. 





Cone. eee Sie cpr $.0. 
LON. L1167 
CAP, CL13910 


Caravan—Bas-Sheva, 
Careless love—Crane River Jazz Band. MEL. 1228 
Careless love—B. a. OG. GTI63 
Caribbean Night COL. DB3272 
Carillon de Sie (Couperin) Solomon. H.M.V. 7P123+ 
Carioca—B. de Franco. M.G.M. 565 
Carioca—E.. =~ b DEC. F9935 
Carioca—L. Paul. CAP. CL13763 
Carioca—B. MeGuffie. VOG. V2117 
Carmen (Bizet 


Jose ! Micaela—Schock and Schlemm . H.M.V. OBIIS41 
Complete—Michel, Jobin, etc. COL. "33CX1016-18* 
E l’amore * strano augello—E. Stignani. COL. 


XI 
Con vol ber—P. Silveri, COL. SCBIOTt 
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Carmen (Bizet)—continued 
Suite No, 1—L.S.0. H.M.V. B7035-6 
Flower Song—M. Lanza. H.M.V. DB21498 
Suite—Columbia S.0. COL. —. 
Carmaen’s boogie—And: U. 04989 
Carmen Etonense—Eton College Music H.M.V. — 
a (Berlioz)—Philharmonia Orch. 


Carnival—B. Eckstine. M.G.M. 5: 
Carnival (Schumann)—N. ional DEC. LX3074* 
ee”; mealies Covent Garden Orch. PAR. 


Carol Medley—Fairey Aviation Band. PAR. R3590 
Carolina in the morning—R. Sutton. VOG. V2113 
nova (Strauss) 
Nun’s Chorus and Spanish Romance—A. Frind. 
H.M.V. 7PI 
Carry me back to a? irginney—F. Laine. ORI. CBIII9 
Cascades—R. Sutton. Vv2108 
Casey Jones—T. H Cc. Sg 
Castles in the air—W. Booth. DEC. F994 
Cassation No. | (Mozart)—Zimbier Sadi BRU. 
AXTLI001* 
Casse Noisette Suite (Tchaikovsky)—R.O.H. Orch. PAR. 
MC1001* 


Waltz of the Flowers—L. Stokowski. H.M.V. DB21547 
Ww: of the flowers—A. Kostelanetz. COL. SCD2019f 
Catherine wheel—J. Parnell. PAR. R3638 
Catherine wheel—J. Parnell. PAR. MSP6009T 
Casually—M. . Torme. CAP. CL13837 
ia (Mascagni) 





—_-. a vino e generoso—M. Lanza. H.M.V. 
Brindisi—Braschi and Cadoni. PAR. RO30005 
Mamma, quel vino e generoso—M. Lanza. H.M.V. 


DB21523 
Intermezzo—Royal Opera Hse. Orch. COL. SCD2004tt 
Intermezzo—Dres panto Geae Spare H.M.V. 7RI58 


<eaasene tr * Ernie. CAP. CL13909 

Celebration Rag—D. Peers H.M.V. B10487 

Celebration Rag—Pearson. Bros. ow ta 5 

Celestial Blues—W. Herman. LON. L1156 

Chailin Mo Run—N. McLean. PAR. F345! 

Champ, The—D. Gillespie. VOG. V2116 

Champ, The—K. Macintosh. H.M.V. BD1289 

Champ, The—Squadronaires. DEC. F10107 

Goumn, The—J. Parnell. PAR. R3607 

Champagne Gallop—S. Waldimir. DEC. C16212 
Champagne March—Queen’s Hall L.O. DEC. F10042 
Chanson de Matin (Elgar)—Melachrino. H.M.V. B10404 
Chansons Madecasses (Ravel)—/. a. DEC. LXT2774* 
Chanson Tzigane (Chabrier)—J. Micheau. DEC. LXT2743* 
Chant, The—Jelly Roll Morton. H.M.V. B10456 

Chant, The—Jelly-Roll Morton. H.M.V. 7M132t 

Charlie My Boy—8. ‘eo COL. DB3115 

Charlie Kunz Medley. C. F9977 

Charmaine—J. Locke. con "DB3109 

Charmaine—Delta Rhythm Boys. ESQ. 5-081 

Checkin’ my ——t. bot BRU. 04980 . 
Cherokee—J. Wald. BRU. 04975 

Cherries—D Day. COL. DB3275 

Cherry rhyme—R. Wilson. H.M.V. B10306 

Chicago Style—B8. Crosby. BRU. 05034 

Child in the Manger—Kirkintillock Choir. PAR. DSP4003t 
Children’s Overture (Quilter)—1.S.0. COL. DX1869 
Chiminey Smoke—L. Payne. DEC. F9934 

Chiminey Smoke—H. Belafonte. H.M.V. B10293 

China Boy—G. Hart. BRU. 05049 

China Doll—L. Anderson. BRU. 05053 

China Doll—S. Whitman. LON. ee 
Ching-a-ling—M. di Napoli. M.G.M. 5 

Ching, ching a Ng Maxwell. OR CBI 158 
Chloe—L. Armstron; 9 


BRU. 

Choclo, El—S. Thempeen. PAR. R3618 
Choo-buy song—Mitchell Trio. PAR. R3626 
Choo buy song—Tanner Sisters. H.M.V. B10390 
Choo buy song—Johnston Bros. DEC. F10024 
Choose your partners—Hometown Gals. DEC. F9978 
Chopin Recital—N. Magaloff. oe — 
Chopsticks—B. McGuffie. VOG. V’ 
Chorale No. 3 (Franck)—F. » adie H.M.V. DLP1002* 
Christ whose glory fills the skies (Wesley)—St. George's 

Chapel. COL. LX1571 
Christmas Card Medley—D. Rose. M.G.M. 564 
Christmas Carols—The Templars. H.M.V. 7P131-2t 
Christmas Joy—S.A. Band. REG. MF365 
Christmas Roses—Stafford and Laine. a oomee 
Christmas Tree Angel—A. Godfrey. COL. DB318! 
baer ~ and Fugue (Bach)—/. Ching. ARG 


Chromatic Fantasia and Fugue in D—D. Matthews. COL. 
DX8403 


Cid. Le (Massenet)—1.S.0. DEC. ag aa 
Cielito lindo—Caribbean Orch. DEC. F1007: 
. DEC. Uera774° 


Li 
Circus Polka Stravinsky T. — ARG. ATM1006* 
Ciriviribin ee: — e5g. 5-07 

City of Glass—S. Kenton. CaP Lc6s77° 

Clarendon Saunter—H. Davidson. COL. DX1876 
Clarinet Marmalade—F. Randall. PAR. R3573 
Clarinet Marmalade—F. ar Renta PAR. MSP6OO7t 


Clarinet wo a ey 
Classics in Jazz—Trumpet Stylists. CAP. LC6579* 
Classics in Jazz—C. H. . LC6580* 


lawk, 
Classics in Jazz—Sax Stylists. CAP. LC6582° 
Classics in Jazz—W. Herman. CAP. LC6560* 
Modern lidiom. CAP. LC6561* 
Dixieland Stylists. CAP. LC6562* 
Small Combos. CAP. LC6563* 
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Clavierbuchlein fur A. M. Bach (Bach) 
Bist, du bei mir—E. “gy * COL. LX1580 
Clementine—The Weavers. BRU. 0 
Clemenza di Tito (Mozart) 
Overture—Philharmonia Orch. H.M.V. 7RIS6T 
Overture—Philharmonia. H.M.V. DB21556 
Cling to me—J. Froman. CAP. CL13803 
Closing time—H. Lyttelton. PAR. R362! 
Cloths of heaven—K. joyce PAR. E11508 
Clown, The—T. Alamo. M.G.M. 569 
Cocktails for two—D. —_oe. ESQ. 10-253 
Cocktails for two—B. May. CAP. CL13891 
Cognac Biues—D. Gillespie. ESQ. 10-273 
Columbia Cavalcade—P. Green, etc. COL. SCD2008t 
Comes a-long a-love—Tanner Sisters. H.M.V. B10390 
Comes a-long a-love—K. Starr. CAP. CL13808 
Comes a-long a-love—H. Farmer. DEC. F10035 
Come what may—T. Brent. COL. DB3166 
Come to the Mardi Gras—B. Eckstine. M.G.M. 596 
Come to the Mardi Gras—B. Eckstine. M.G.M. SP1012t 
Come to the Wedding—D. Davis. a. 622 
Come back—G. Lombardo. BRU 04945 
Come into the garden, Maud—H. Nash. H.M.V. C4186 
Come Holy Spirit (Vaughan Williams)—St. George's 
Chapel Choir. COL. LX1572 
Common Folks—P. Lee. BRU. 04998 
Comin’ thro’ the Rye—M. Tilton. CAP. CL13870 
Comparsa La—Semprini. H.M.V. B10470 
Compos Mentis—R. Scott. ESQ. 10-291 
Concert of Choral Music—Capitol Singers. CAP. LC6576* 
Congratulations—D. Emsley. H.M.V. 810383 
Congratulations—V. Silvester. COL. FB3666 
Congratulations—G. Miller. PHI. PB102 
Concertos Nos. | and 5 (Bach)—Foss and Zimbler Sinfonietta 
BRU. AXTLIOI2* 
Concerto in F (Bach)—Salter and Ldn. Bar. Orch. PAR. 
Vox. 


DEC. 
COL. 
DEC. 


Concerto No.2 (Bartok)—Foldes and Lamoureux. 
. 

Concerto for Viola (Beck)—Suisse Romande Orch. 
XT2703* 

Concerto - D (Beethoven)—-Z. Francescatti. 

Concerto in D (Beethoven)—Ricci and L.P.O. 
LXT2750* 

g and Philh 


CL L:. 





Concerto No. 4 (Beethoven). 
COL. 33C1007* 

Concerto No. 5 (Beethoven)—W. Gieseking. 
33 CX1010* 


Concerto in B nel and Stuttgort C.O. 
DEC. LXT2: 


Concerto No. 4 “(rahms)—Serkin and Philadelphia Orch. 
. 33CX1027* 

1 (Chopin)—Brailowsky and Victor S.O. 
ALPIOIS* 

an... in G (Dittersdorf)—Pougnet and London Baroque 

Orch. PAR. PMAI004* 
in 6 (Elgar)—Heifetz and LS.0. H.M.V 
14 


a | (Grieg) Themes—Semprini. H.M.V. 

I 

Cone! in A (Grieg)—W. Gieseking. COL. 33 

Concerti Grossi, Op. 6, at y and 8 (Handel)—Boyd Neel 
String Orchestra. DEC. L 

Concerti Grossi, Op. 6, Nos. 5 vat 10 (Handel) —B. Nee/ 
DEC. LX3099* 

Concertos for Organ, Op. $ , (Handel)—Kraft and Pro 
Musica Orch. VOX. 451- 

1 and 2 (Handel) — 


COL. 


Concerto 
I 


Concerto for Organ, Op. 4, Te 
J. Demessieux and Suisse Romande DEC, LXT2759 
Concerto for Trumpet (Haydn)— 
G. Eskdale. COL. SCD2006t 
H. Mortimer. COL. SCD2005¢ 
Concerto for Piano (Khachaturian)—Lympany and L.P.O. 
DEC. ag gh 


ed and Philharmonia. 
Concerto No. | (Liszt)}—S. Cherkassky. H.M.V. DB9763-4 
Concerto Symphonique (Litolff) 


Scherzo—Lympany and Philharmonia. H.M.V. 7P105+ 
— in C Marcello)—Reveysy and Suisse Romande. 


Concerto No. 
H.M.V. BLPIOIS® 


oo thy (Mendelssohn)—Frugoni and Vienna S.O. 

Concerto in, E (Mendelssohn)—de Vito and LS.0. H.M.V. 

Concerto in A (Mozart)—R. Kell and Zimbler Sinfonia. BRU. 
AXTL1006* 


Concerto in D (Mozart)—Goldberg and Philharmonia. 
PAR. PMAI003* 

Concerto in G (Mozart)—Goldberg and Philharmonia. 
PAR. PMAI003* 

o—- No. | (Prokofiev)—Foldes and Lamoureux. VOX. 


Concerto No. 3 (Rachmaninov)—Lympany and N.S.O. 
DEC. LXT2701* 

Concerto No. 3 (Rachmaninov)—Horowitz and Victor $.0. 
H.M.V. ALPIOI7* 

Concertino for piano (Reichel}—Suisse Romande Orch. 
DEC. LXT2703* 


Comme ot 6 ‘5 Scarlatti)—Ferro and Virtuosi di Roma. 
Concerto in A  -<l Lipatti. COL. 33 C1001* 

Concerto in D (Sibelius)}—Stern and R.P.O. COL. LX8947-50 
Concerto in D (Sibelius)—Stern and R.P.O. COL. 33C1008* 
Coane (Sibelius) —Wicks and Stockholm $.0. CAP. 


oa. in E (Tartini}—Ferro and Virtuosi di Roma. BRU. 
Concerto No. | (Tehaikovsky)}—Solomon. H.M.V. CLP1001® 


Concerto No. | 
H.M.V. B102! 

Concerto in D (Tchaikovsky)—Heifetz and Philharmonia. 
H.M.V. BLP1012* 

Concerto for Guitar and Orch. (Tedesco)—A. Segovia. 
COL. 33CX1020* 

eer aS = water f (T ‘elemann)—Kirchner and Stuttgart 


C. LX3102' 
Concerto for Double String Orchestra (Tippett)— 
H.M.V 


poate opening Theme—Semprini. 


Philharmonia. H.M.V. C7’ 
Concerto No. 4 (Vieuxtemps)—Y. Menuhin. 
BLP1005* 


Concerti for Strings and Harpsichord (Vivaldi) —Virtuosi di 
Roma. BRU. AXTL1020* 

Concerto in D (Vivaidi)—Helaerts and Suisse Romande. 
DEC. LX3100* 

Concerto in E (Vivaldi)—Fournier and Stuttgart C.0. DEC. 
LXT2765* 


Concerto in G (Vivaldi)—Anfiteatrof and Virtuosi di Roma. 
BRU. AXTLI004* 

Concerto No. 2 xo or and Philharmonic S.O. 
of N.Y. COL. 33C1013* 

Concerto in D Me Williams)—Fuchs and Zimbler 
Sinfonia. BRU. AXTL1006* 

Concerto for Castenets—R. Aldrich. DEC. F10055 

Continental, The—R. Inglez. PAR. MSP6013t 

Continental Waltz—A. Shelton. DEC. F1000! 

Conquest—?P. Page. ORI. CBI145 

Consolation No. 3 ee He M.V. B10317 

Cook'n the Boogie—L. Cook. LON. L1150 

Cool Eyes—S. Kenton. CAP. cLisyse 

Cool Kid——B. Hallberg. ESQ. 10-268 

Cool Water—Crosby and Andrews Sisters. BRU. 05019 

Cool Water Blues—Sir H. Pimm. LON. L116! 

Coppelia (Delibes) 
Ballet Music—Royal Opera House Orch. H.M.V. 7P124+ 

d’ re _{Rimsky-Korsakov)—Suisse Romande. 

DEC. LXT276' 

Coq d’Or TT Nat. S.O0. CAP. 

'TL7020* 


Core 'ngrato—M. Lanza. H.M.V. DB21498 
Core ’ngrato—B. Gigli. H.M.V. 7RIO5t 
Coriolan (Beethoven) 
Overture—Philharmonia Orch. COL. DX1841 
Corona.ion Anth2m (Handel)—Danish State Radio Orch. 
PAR. R20620 


Cork Hornpipe—P. Cardew. PAR. R3547 
Coronation Scot—S. Torch. PAR. R3548 
Coronation—L. Baxter. CAP. CL .3885 
Coronation Bells March—B. Cotton. DEC. FI0058 
Coronation Bells—Coldstream Guards Band. PAR. R3665 
Coronation Bells—Grenadier Guards Band. DEC. F10082 
Coronation Calypso—E. Ros. DEC. F10088 
Coronation Calypso—L. Kitchener. LYR. J707 
Coronation of Elizabeth Il—The Lion. MEL. 1236 
Coronation Scot—Queen’s Hall L.O. “COL. SCD2007t¢ 
Coronation Jump—M.M. All Stars. ESQ. 10- 
Coronation eee ay” Guards Band. DEC. F10083 
Coronation Samba—E. Ros. DEC. F10088 
Coronation Waltz—H. Davidson. COL. DX1871 
Coronation Waltz—V. Silvester. COL. DB3267 
Corpus Christie (Anon.)—F. Nielsen. H.M.V. C7934 
Cosi fan Tutte (Mozart) 
Ah ! guarda: Fra gli amplessi—jurinac-Thebom-Lewis. 
H.M.V. DB21116 
Overture—Philharmonia Orch. H.M.V. DB21556 
Overture—Philharmonia Orch. H.M.V. 7RI56t 
Cotton Reel—N. Paramor. COL. DB3193 
Cotton Reel—N. Paramor. PAR. 
Cotton Reel—B. Thorburn. PAR. F250! 
Count the days I’m gone—Piano Red. H.M.V. BI0316 
a blessings—Luton Girls’ Choir. 


your 
4004¢ 
Country Dances—Folk Dance Orch. H. - V. B10458-9 
Seapine of Swelis—J. Garland M.G.M. SP100It 
Courtin’ in the Kitchen—E. Hayes. PAR. R3SSI 
Coventry Carol—B. Neely. H. ™: Vv. B10373 
Cowpuncher’ 's Cantata—M. Bygraves. H.M.V. 7MI12t 
Crackin’ Corn—P. Cardew. PAR. MSP6003t 
Crazy Waltz—O’Connell and Mackenzie. CAP. CL13839 
Crazy Waltz—Pee Wee King. H.M.V. BIO415 
Crazy, crazy—L. Avalon. LON. Lii69 
Crome of the Crop—Swedish All Stars. ESQ. 10-233 
Creatures of Prometheus (Beethoven)—L.P.O. 
LXT2741* 

Cresta Run—S. Torch. PAR. DSP4006t 
Crosby Cavalcade—The Lion. MEL. 1236 
Crown and Sceptre—P. Cardew. PAR. R3677 
Cry my heart—D. James. PAR. R3629 
Cry my heart—E. Calvert. COL. DB3222 
Cry my heart—J. Loss. H.M.V. B10427 
Cry my heart—S. Torch. PAR. pa ad 
Cry my heart—V. Lynn. ee, 10054 

. ORI. CBII21 


oy, of the Wild yoagre 
Cu-ba—H. Klein. ESQ. | 

Cuban nightingale—M. Mille. COL. DB3102 

Cuban nightingale—P. Green. M.G.M. 537 

Cuban nightingale—Camarata. BRU. 04968 

Cuban love song—M. Norman. POL. P1069 

Cuban Nocturne—R. In “e" PAR. R3593 

Cuckoo Waltz—K. G 

Cuckoo Waltz—J. Shard. ‘car ‘CL13800 

Cumparsita, 4. Davidson. COL. DX1843 

DEC. F998! 


eee a Le Geraldo PHi. tr 4 

Cumparsita, La—N. Grant. ESQ. 5-084 

Curlew, The (Warlock)—R. Soames. H.M.V. C7934-5 
Curtain ti iva. porn SP1022t 
Curtain eg ano M.G.M. 568 
Cut speech—Barton B: 

Czardas—Mantovani. DEC. F10032 


30 


PAR. 


DEC. 








- Dixieland Jazz Battle—Marsala and McKinley. 


Daddy of the yo a Jobson. BRU. LA8548* 
Da-du—P. Faith. DB3! 
Damnation of Pao orton) 
Dance of the Syiphs; Minuet of the Will o’ the Wisps; 
a, March—Concertgebouw Orch, DEC. 
Damoiselle elue (Debussy)—J. Micheau. DEC, LXT2743* 
Dance me loose—E. Boswell. PAR. et 
Dance little lady—N. Burns. ESQ. 10- 
Dance of the Syiphs—A. Kostelanetz. COL. DX1845 
Dance of Destiny—T. Martin. H.M.V. B10384 
Dance of the flutes—L. Baxter. CAP. CL13921 
Dance Rhapsody No. ! (Delius)—R.P.O. H.M. v. DB9785-6 
Dance Suite (Bartok P.O. DEC. LXT2771* 
Dances of Galanta (Kodaly)—L.P.O. DEC. LXT2771* 
Dancin’ with someone—J. Young. DEC. F10108 
Dancin’ with someone—C. Carr. H.M V. B10486 
Dancin’ with someone—/. Whitfield. PHI. PB137 
Dancing at the Towe: . Dixon. COL. bss 0 
Dancing at the tower—R, “Dixon. COL. FB3674 
Dancing Bells—Grosvenor Concert Orch. COL. DB3206 
Dancing on the ceiling—J. Southern. BRU. 05057 
Dancing to the piano—Semprini. H.M.V. B10441 
Dancing to the piano—Semprini. H.M.V. B10394 
Dancing to the piano—Semprini. H.M.V. B10352 
Dancing to the piano—Semprini. H.M.V. B10335 
Dancing to the piano—Semprini. H.M.V. B10457 
Dancing on the ceiling—8. McGuffie. PAR. R3676 
Dancing on the grapes—T. Brent. COL. DB3127 
Darcing on the grapes—D. Gray. BRU. 04959 
Dancing on the grapes—/J. Loss. H.M.V. B10322 
Danza, La—L. Infantino. COL. LBI37 
Danza Espanola (de Falla)\—Antonio. COL. DX1846 
Danse Slave (Chabrier)—Opera-Comique Orch. 


X3 
Danse (Debussy)—W. Gieseking. COL. SCBIOSt 
Danses —— =, Profane (Debussy)—Chamber Msc. Soc. 


CAP CCL7509* 

Danzas Espanolas (Granados) 
Nos. 5 and 10—J. Iturbi. H.M.V. 7RIIIt 

Daphnis and Chloe | Ballet (Ravel)—Suisse Romande Orch. 
DEC. LXT2775* 


Dardanella—S. Phillips. H.M.V. BD6143 

Darn that dream—A. Ross. MEL. 1226 

Darlin’ you can’t love two—G. MacKenzie. CAP. CL13855 
Dawn over the Andes—V. Silvester. COL. DB3130 

Day in day out—B. Daniels. ORI. CBI136 

Day isn’t long enough—F. laine. ORI. CBI098 
Day of Jubilo—Stargazers. DEC. 

Day of Jubilo—G. Mitchell. COL. DB3104 
Dear Little Cafe—B. McGuffie. VOG. V2151 
Dearly beloved—R. Tauber. PAR. —* 

Deep purple—T. Whittle. ESQ. 10- 

Deep purple—L. Gullin. ESQ. ion 

Delicado—P. Faith. COL. DB3103 

Delicado—W. Azevedo. BRU. 04951 

Delicado—R. Inglez. PAR. MSP6014t 

Delicado—R. Chesney. H.M.V. B10300 

Delicado—F. Cordell. H.M.V. 3 

Delicado—R. Inglez. PAR. R3550 

Delicad Musicos. M.G.M. 531 

Derry down Dilly—M. pt M.G.M. 580 

oe Ay (Messager)—Opera-Comique Orch. DEC. 


Dichterliebe (Schumann)—G. Souzay. + DEC. LXT2734* 
Dicky Bird Hop—T. Tollefsen. COL. FB3663 

Did anyone call ?—R. Clooney. COL. pend 

Did anyone call ?—D. Gray. BRU. 

Did =o ever see a dream poe Phillips. H.M.V. 


Did you -~l see a dream walking—L. Roza. DEC. F9992 
Didja ever—Reynolds and Carpentier. M.G.M. 538 

Didja ever—S. Phillips. H.M.V. BD6134 

Bide. and a (Purcell) | 


etc. H.M.V. 
ALP1026* — 

Die Muhle im Schwarzwald—Tivoli Orch. DEC. C16214 
Diesel Smoke—B. Ives. BRU. 04957 
Dill Pickles—R. Sutton. VOG. V2112 
Din Dan Boleran—Los Angeles. H.M.V. DAI977 
Ding dong boogie—Dawn and Brent. COL. DB325! 
Ding dong boogie—Dawn and Brent. COL. SCM5029f 
Ding dong boogie—S. Phillips. H.M.V. BD6141 
Dippermouth Blues—G. Lewis, VOG. V2124 
Distancia—R. Inglez. oe R3604 
mee a oy . (Mozart)—London Mozart Players. 
Divertimento No. 10 (Mozart)—Vienna Octet. DEC. 


Divertimento No. 12 (Mozart)—Danish State RS.0. COL. 
DX1872 


Dixie—P. Cardew. PAR. R3605 
Dixie—: Century-Fox Orch. M.G.M. 593 


DEC. 








v7 
Pie 


BRU. 


LA8545 
Dixieland Tango—G. Mason. PHI. PBI09 
Dixieland Tango—R. a. DEC. FI0059 
Dixieland Tango—J. Gray. R. R3625 
Do, baby do—j. Gayle. ARS CL13901 


Do you know what it means—B. . VOG. GTI66 
Do you know why—R. Lee. BRU. 


Do = ; —- the last waltz—H. Davidson. COL. 
Doggie in - window—L. Roza. DEC. F10070 

Doggie in the window—C. H.M.V. B10436 

Doggie in the window—P. Poge. ORI CBIIS6 

Doggie in the window—M. Miller. PAR. R3669 

Doggie in the window—J. Slater. COL. DB3252 
Doggin’ around—Count Basie. BRU. 05044 
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Dogtown blues—B. Crosby. BRU. 05067 
Don Carlos (Verdi) 
Nei giardin del saracin: O don fatale—8. Thebon. 
H.M.V. DB21494 
Elisabeth’s Aria—j. Hammond. H.M.V. DB21510 
Te che le vanita—M. Grandi. H.M.V. DB663! 
Don Giovanni (Mozart) 
Deh vieni alla finestra : Fin ch’ han dal vino—Rossi- 
Lemeni. H.M.V. DB21573 
ar B (R. Strauss)—Philharmonia Orch. COL. 33 


Don anal (Donizetti) 
Quel guardo—M. Carosio. H.M.V. 7R137t 
Donauwellen—Fairey Aviation Band. PAX. PR594 
Donkey City—T. Johnson. LYR. ga og 
Donkey Serenade—kK. Griffin. ESQ. 5 
Donkey Serenade—B. ——., Yon 19038 
Donkey Song—B. Hayes. M.G.M. 620 
Don’t laugh at me—N. Wisdom. “COL. DB3133 
Don't send me home—Hayes and Johnson. M.G.M. 536 
Don’t take your love from m Eberly. CAP. CL13776 
Don’t cry—D. Cherry. BRU. 04943 
Don’t dilly-dally—N. Burns. ESQ. 10-289 
on the Smaltz get in your eyes—M. Katz. CAP. 


CLI 

Don’t let the stars get in your eyes—P. Como. H.M.V. 
B10400 

sone att A stars get in your eyes—B. Maxwell. ORI. 


Don’t let the stars get in your eyes—j. Gray. PAR. R3625 
Don’ é a = Stars get in your eyes—G. MacKenzie. CAP. 


Don't let the stars get in your eyes—G. Fields. PHI. PB106 

Don’t let the stars get in your eyes—Troise and Nov. Orch. 
COL. DB3244 

oe 1 ee stars get in your eyes—P. Como. H.M.V. 


Don’t let your eyes go shopping—N. King Cole. CAP. 
eu i yes g pping 4 


Don't say love has ended—J. Ray. COL. DB3173 

Don’t take your love from me—J. Ray. COL. DB3095 
Don’t trade your love for gold—j. Denis. DEC. ry 
Don eae your love for gold—Deep River Boys. H.M.V 


Don’t tempt me—T. Martin. H.M.V. B10366 

Don’t tickle me, Dorothy—L. Beginner. MEL. 1229 
Don’t you leave me here—Jelly Roll Morton. VOG. V2122 
Doodletown Fifers—Sauter-Finegan Orch. H.M.V. 7M123t 
Doodletown Fifers—Sauter-Finegan Orch. H.M V. B10360 
Do it again—W. Harris. . ¥2133 

Do something—V. Silvester. COL. FB3665 

Do you care—A. Deon. M. 23 

Do you ever think of me—B. May. CAP. CL13854 

Dove Mi Porta Il Cuore—R. Cardinali. DEC. C16211 
Dover Beach—/. Langstaff. H.M.V. C4201 

Down—M. Davis. ESQ. 10-234 

Down by the levee—A. Wynn. VOC. VIOI8 
Downhearted—V. Silvester. COL. FB3671 
Downhearted—E. Fisher. H.M.V. B10450 
Downhearted—johnson Bros. Che ba. ty 
Downhearted—E. Fisher. H.M.V. 7M126t 
Downhearted—G. Lombardo. BRU. 05094 

Down in the Valley—The Weavers. BRU. 05065 

Dream vatley—W. Midgley. H.M.V. DA2036 

Dream of Olwen—Melachrino. H.M.V. 7P 104+ 

Dream of Olwen—Luton Girls’ Choir. PAR. DSP4005t 
Dreams of yesterday—A. Walbrook. PAR. R3583 

Dream of yesterday—Ray Martin. COL. DB3150 
Drifting—J. Grenfell.. COL. DB3192 

Driftwood . CL13877 


jay. 
Drifting Sands—B. Snyder. PAR. MSP6005t 
Duet for Sax. and Guitar—L. Konitz. Pa aa 
Duke of Atholl’s Reel—A. Rennie. MH gh 
Dummy Song—Hoosier Hotshots. Ur 04963 
Dummy Song—A. Shelton. DEC. F001 
Dummy Song—Bygraves and Brough. H.M.V. B10444 
Dutchess of Atholl’s Slipper—/. a PAR. F3440 
Dynamite Rag—The Dutchess. LON. L1157 
Dynamite—J. Tilmans. M.G.M. 614" 


E 
Each Sunday morn—Luton Girls’ Choir. PAR R3570 
Early Autumn—F., Cordell. H.M.V. B10386 
Early Autumn—E. Fitzgerald. BRU. 05008 
Early Autumn—J. Stafford. COL. DB3169 
Early Autumn—W. Herman. LON. L1156 
Early doors—H. Davidson. COL. DX8398-9 
as 7 wae (Bach)—Vienna Chamber Orch. NIX. 


Easy does it—B. Goodman. CAP. LC6557* 
Easy street—B. May. CAP. CL13877 
Easy to love—M. Osborne. M. e M. 600 
Easy to say—T. a M.G.M. 540 
con ae i cr nd Lendows, COL. — 
icstacy: jartin. 
Ecstasy—S. Torch. PAR. R3578 
Ecstasy—Melachrino. H.M.V. B10382 
Ecstacy—E. Ros. C. F9996 
Ecstasy—R. Martin. COL. DB3199 
Ecstacy—R. Richmond. ‘aan P1059 
Ecstacy—Geraldo. PHI. PBIO5 

bert the Easter Egg—R. Clooney. COL. DB3254 
Eight Little an for Mechanical Clocks—G. Jones. 


Elisir ‘d’Amore (Donizetti 
Una furtiva face a ot H. + + DB21501 
Quanto e bella—B. Gigli. H 
Elizabeth of ves meg A Aviation Pt wean. R3616 
Elizabethan Lyrics—C. Hobbs. COL. DX1847-8 
Elk’s Parade—B. Sherwood. "EAP. CL13806 


E lucevan le steile—di Stefano. H.M.V. 7RI1 
Recondita armonia—M. Lanza. 

El Capitan—20th Century-Fox Orch. M.G.M. 591 

Embassy Waltz—H. Davidson. COL. DX1871 

Emperor Waltz (J. swears. Pennario. CAP. CCL7514* 

Enchantment—E. DEC. 

Encore—D. Peers. H.M.V. B10377 

Enlloro—P. Faith. COL. DB3189 

En Saga (Sibelius) —Concertgebouw Orch. DEC. LXT2776* 

Eriskay love lilt—Glasgow Orpheus Choir. H.M.V. B10463 

Es steht ein alter Nussbaum—E. Kunz. COL. LBI29 

Esa es la Mona—Semprini. H.M.V. B10402 

Esmeralda—L. Lawrence. DEC. F9945 

Estrad Swing—R. Eldridge. he 10-235 

Estrellita—S. Black. DEC. F10000 

1812 Overture (Tchaikovsky)—L.P.O. DEC. LXT2696* 

Eton Boating Song—Eton College Music nw, H.M.V. B10485 

Etudes (Chopin) —W. Backhaus. DEC. LX3091* 

Etude No. 4, Op. 10 No. 4 (Chopin)—S. Cherkassky 
H.M.V. BLP1013* 

Etudes Nos. 3, 5 and 12 (Chopin)—Malcuzynski. COL. 
SCBIO4t 


Etudes, Op. 10, Nos. 6 and 7 (Chopin)—C. Horsley 
H.M.V. C4215 


ee Op. 10, Nos. 3 and 4, and Op. 25, No. 2 (Chopin) — 
A. Cortot. H.M.V. DB2152! 

Etude in D (Liszt) —Semprini. H.M.V. B10426 

Etudes ae (Schumann)—M. Lympany. H.M.V. 


Eugene Onegin (Tchaikovsky) 
ay and Waltz—Philharmonia Orch. H.M.V. 


Titiana’s Letter Scene-—L. Welitsch. COL. 33CI011* 
Euphony—V. Feldman. MEL. 1232 

Eureka—R. Scott. ESQ. 10-279 

Europa and the Bull—W. R. Rogers. ARG. ARSI012* 
one (Weber) Overture—Philharmonia. .M.V. 


Evans’ Jigg—Folk Dance Orch. Bt M. “y BI0446 
Even now—E. Fisher. H.M.V. B10421 

Even now—E. Fisher. H.M.V. 7MI25¢ 

Even now—j. Young. DEC. F10069 

Evergreen Med!ey—Moreton and Kaye. PAR. F2513 
Everybody’s got a girl—T. Ernie, CAP. CLI3 

Everything | have is yours—E. Fisher. H.M.V. 7MII5t 
Everything | have is yours—E. Fisher. H.M.V. B10398 
Everything | have is yours—E. Boswell. PAR. R3628 
Everything | have is yours—R. Coleman. BRU. 05043 
Everything | have is yours—B. Eberly. CAP. + 
Everything | have is yours—M. Lewis. M.G.M. 5' 

Everything | have is yours—N. Burns. ESQ. 10-284 
Sverre, ing | have is yours—Jaffa and Weedon. COL. 


Everything | 1 be A is yours (Selection) —M.G.M. Orch., etc., 


Everything you said came true—M. Small. VOG. V9044 
Eventyr (Delius)—R.P.O. COL. — 
Excavation—V. Feldman. ESQ. 10-242 

Express Train Boogie—A. Smith M.G.M. 555 
Experience—B. Crosby. BRU. — 


Experiment—A. Clare. ESQ. Lg 
a. (Motet, K tes) —H. Gueden. DEC. 


Facade (Walton)—Philharmonia. COL. 33SX1003* 
—— est silentium (Dering)—King’s College Choir. COL. 


X1564 

Fair ‘a Sorotchinski gg 

Gopak—Philharmonia. H.M.V. 7 

Fairy on the clock—C. and * Smart. PAR. MSP6016t 

Fairy tales—S. Clark. LON. L 
Faith—R. Murray. . F 
Faith—D. Squires. COL. DB3163 
Faith—V. Monroe. H.M.V. B10320 
Faith—V. Marchese. M.G.M. 528 
Faith can move mountains—J. Ray. COL. DB3154 
Faith can move mountains—J. Young. C. F9986 
Faith can move mountains—H. Secombe. H.M.V. B10345 
Faith can move mountains—Kin; Pan A CLI38I1 
False hearted girl—T. Ernie. CAP. C 
False Phyllis—N. Walker. COL. Bai 
Family Favourites Medley—Peorson Bros. 
Fancy free (Bernstein)—Ballet corel ip -ec eCLISI7 

idango—D. Cameron. 0434 
Fandango—H. Winterhalter. iH, i. V. BIO414 
Fandango—N. Paramor. COL. SCM5034f 
Fandango—V. Marchese. M. fa Mm 583 
Fandango—N. Paramor. COL. DB3233 
Fandango—V. Marchese. M.G.M. DPIOI8t 
Fandango—H. Winterhalter. H.M.V. 7M129¢ 
Fandanguillo Gurnee: Segovia. COL. 33CX1020* 
Fantasia in C, Op. 80 (Beethoven)—Vienna S.0. VOX. 110* 
Fantasia in F, K. $08 (M jozart)—F. Germani. H.M.V. 3 
Fantasie (Chopin)—Kostelanetz. COL. SCD2019¢ 
Fantasie in F minor, Op. 49 (Chopin)—j. Katchen. DEC. 


LX3079 
ae 2 ie Op. 49 (Chopin)—S. Cherkassky. H.M.V 
re fo nie, Op.’ 66 (Chopin)—M. Lympany. 


Fancaiste au Op. 66 (Chopin)—Moiseiwitsch. 

Fantasia on a theme by T. Tallis (Vaughan Williams)— 
B.B.C. $.0. H.M.V. DB9783-4 

Fantoches N noc g Jensen. DEC. LXT2774* 

Far away dblues—G. Lewis. VOG. V2110 

Farewell and Adieu—D. Peers. H.M.V. B10339 

Farewell and Adios teem Bros. DEC, F9961 

Farewell Blues—M. Lou. BRU. 04954 
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Farewell merry friends—Johnston Bros. DEC. F10006 
Farewell friends—Browne Bros. POL. —_— 
Fascination—L. Lawrence. DEC. F100 
Fascination—T. Jenkins. H.M.V. WPIsTt 
Fashion Show—G. MacRae. CAP. aa 
Father Time—S. Gale. H.M.V. B10416 
Fat meat and greens—Jelly Roll Morton. yas. violg 
Fat man mam . May. CAP. CL13817 
Father's doing fi ne—H. Smart. PAR. ome 
Father's doing fine—H. Grove. DEC. F100 
** Fats ’’ Waller Stcomp—F. Waller. H.M. v. *a10472 
eee Music (Gounod)—Philharmonia. H.M.V 
Favourite Waltzes—Mantovani. DEC. LK4051* 
Fedora (Giordano) 
Rigida e assai le sera—E. siesta. PAR. R30049 
Feet up—G. Mitchel/l. COL. DB3151 
Feet up—M. Katz. CAP. CL13841 
Feet up—G. Mitchell. yy SCMSOI8t 
Fenesta che lucive—T. Gobbi. H.M.V. DA2026 
Fenesta che lucive—L. Infantino. - LXx1i558 
Fergus Mciver—J. Shand. PAR. F343 
Feste Romane (Respighi)—N.8.C. S. 3. H. “ Vv. BLPIOII* 
Festival of the Gnomes—L. Baxter. CAP. LC6558* 
Festival—P. Faith. COL. DB3103 
Festival—Marco Sisters. M.G M. 539 
me (Chabrier)—Opera Comique Orch. DEC. 


Fickle fingers—D. Valentine. DEC. F10089 
Fickle fingers—J. O’Connor. LON. LI1I71 
Fiddle faddle—L. Anderson. BRU. 05005 
Fidelio (Beethoven) 
Leonora’ s Aria—!. Borkh. H.M.V. DBI1544 
Fiera de mast’ andrea—L. Infantino. COL. LB127 
Fille aux cheveux de lin—L. Adler. COL. DB3119 
Fille aux cheveux (Debussy)—Y. Menuhin. H.M.V. DA2023 
Fine Romance—J. Walker. LYR. J706 
Finesse—J. August. ORI. CBI 160 
Finlandia, Op. 26 (Sibelius)—B.B.C. S.O. H.M.V. — 
ee (Sibelius) Overture—Philharmonia. H.M.V. 


7PIOIt 
Fire Bird Suite specail enna $.0. of N.Y 
COL. 33C1010* 


First Mercy—B. Neely. H.M.V. B10373 

First Noel—M. Lanza. H.M.V. 7R128t 

Fishermaid of Sodensee--seees Bros. DEC. F10034 
Fit as a fiddle—C. Butler, PHI. PBI25 

Five foot two, eyes of blue—K. Griffin. ESQ. 5-085 
Five foot two, eyes of blue—T. Hall. ORI. CBII53 
Five o’clock whistle—G. Shearing. M.G.M. 55! 

Five string banjo boogie—A. Smith. M.G.M. SP102It 
Five string banjo boogie—A. Smith. M.G.M. 599 
Flamingo—V. Marchese. apn od 

Flamingo—E. Bostic. VOG. V214: 

Flamingo—V. Marchese. M.G.M. Spioist 

Fleet’s in—R. Farnon, DEC, F9963 

Flight of the —_ Bee (Rimsky-Korsakov)—J. Heifetz. 


.M.V. 3 
Flight of the Bumble Bee—A. Kostelanetz. COL. "tates 
Flirtation Waltz—Melachrino Orch. H.M.V. B1031 
Flirtation Waltz—C. and H. Smart. PAR. MSP6Ol6t 
Flor de azaar—Don Sesta. DEC. C16209 
Florentine Waltz—S. Thompson. PAR. R3633 
Florentine Waltz—S. Thompson. PAR MSP6024t 
Fluter’s Samba—Camoreta. BRU. 04968 
Flute salad—L. Baxter. CAP. CL13885 
Fly Cat Boogie—Christie ee MEL. 1234 
Flying Dutchman Lig eed 
Die Frist ist um—S. Bjorling. COL. LX1562 
Overture—Philharmonia Orchestra. H.M.V. C4176 
Senta's Ballad—L. oe. COL. LX1573 
Hon lemma Ros. DEC. F10060 
Folk Dances of Scotland—J. cote DEC, LF1070* 
Folk Songs—j. Langstaff. H.M.V. B10325-6 
Folk Songs—P. Pears. H.M.V. 7RIO8t 
Folk songs for children—J. song, | L a V. B10368-9 
Fond Affection—T. Gilkyson. BRU. 04 
Fool such as I—G. Brereton PAR. a3e39" 
Fool such as I—j. Stafford. PHI. PBIII 
Fool such as I—T. Edwards. M.G.M. 598 
Fool such as I—G. Martin, BRU. 05080 
Force of Destiny (Verdi) 
Finale, Act 2—Rossi-Lemini. H.M.V. DB9779-80 
Overture—Philharmonia. H.M.V. 7P125t 
For the very first time—T. Martin. H.M.V. B10318 
For the very first time—V. Silvester. COL. FB3656 
For dancers only—S. Oliver. BRU 04952 
For dancers only—R. Anthony. CAP. CL13852 
For me—K. Stevens. COL. DB3286 
Forever and always—G. Jones. COL. DB3234 
Forevermore—J. Loss. . BI0448 
Forevermore—K. Stevens, COL. DB3248 


ighan. PAR. 
For you alone—M. Lanza. H.M. ‘. lg 
Forget me not—J. Loss. H.M.V. B10378 
Forget me not—five Smith Bros. PAR. R3589 
Forget me not—V. Lynn. DEC. 
Forget me not—R. Ronalde. COL. DB3190 
Forgetting you—R. Hayes. ORI. CBII4! 
Forgetting you—P. Weston. Se L. DB3195 
Forgive me—V. Silvester. COL. FB3647 
Forgive me—E. Fisher. H.M.V. mi 16t 
Forgive and Forget—J. Young. POL. P| 
Forgive and Forget—T. Martin. H.M.V. a 
Forgive and Forget—/J. Southern. BRU. 
Forgive and Forget—R. Hayes. ORI. CBtiat 
Forgive and ae A Arcesi. CAP. CL13842 
Forty and tight—Beale St. Band. VOG. VIOI6 
Four or five times—S. Oliver. wae 04952 
Four or five times—j. Noone. VOC. V1026 
Four legged friend—R. Rogers. ‘AP M.V. BD1286 








INDEX 





Four-legged friend—Hope and Wakely CA?. CL13787 

Four men on a horse—W. Herman. M.G.M. 

Four pieces for piano, Op. 32 (Prokofiev)—A. Foldes. 
VOX. 180* 


Four Quartets (T. S. Eliot)—R. Petts. ARG. ARS1I010* 

Foursome Reel—A. Rennie. PAR. F 

Franckie—S. Solidor. DEC. Cienie” 

Francs owe (Berlioz)—Philharmonia Orchestra. 
COL. LX8926-7 

Francesca da Rimini a rs S.0. of 
N.Y. COL. 33CX10: 

Frankie and Johnnie—L. = VOoG. V 

Frankie and Johnnie—L. Paul and M. Ford. TAP. CL13903 

Freddie—L. Cook. LON. L1140 

Freischutz, Der (Weber) 
Overture—Halle Orch. H.M.V. DB21504 
Max's Aria—P. Anders. H.M.V. DASSI4 

French Orchestral Music—Suisse Romande Orch. DEC. 
LXT2760* 


French Suite in G major (Bach)—J. o-. ane ARLIOOI* 

Frequency Test Record (LP). LXT2695 

Friend of the family—C. Mackenzie. CAP. CL 13898 

Frivolry—H. Davidson. COL. DX1843 

Frog Legs Rag—R. Sutton. VOG. V2108 

Frogs, The (Bantock)—Fairey Aviation Band. PAX. panes 

Frolic on Fifth Avenue—M. di Napoli. M. 570 

From Bohemia’s Meadows and Forests (Smetana)— 
Bamberger S.0. TEL. LGM65006* 

From the time you say goodbye—G. Miller. COL. DB3i11 

From the time you say goodbye—V. Silvester. COL. FB3648 

From the time you say goodbye—D. Shore. H.M.V. B10299 

From the time you say goodbye—R. Wilson. H.M.V. B10306 

From the time you say goodbye—B. Thorburn. PAR F2496 

Fruhlingsglaube, Op. 20, No. 2 (Schubert)—F. Flagstad. 

H.M.V. DB21554 

Frustration—E£. Winstone. POL. P1071 

Fugue in B (Bach)—L. Stokowski. H.M.V. DB21570 

Full time job—Day and Ray. es Ls, eel 

Full time job—-D. a H.M.V. 

Full time job—Day and Ray. cot "DB3242 

Full time job—T. O'Shea. DEC. F10066 

Funf-uhr—W. Glohe. DEC. C16205 

Funny—N. King Cole. CAP. CL13878 

Funny fellow—P. Faith. COL. DB3196 

Funny fellow—P. Faith, COL. SCMS5024t 

Funny melody—Claviolines. DEC. F10076 


G 
Gaite Parisienne (Offenbach)—Boston Prom. Orch. H.M.V. 
CLP1004* 


Galavant—C. Williams. COL. DX1849 
Gandy Dancers’ Bali—F. Laine. COL. SCMSOI7+ 
Gang that sang . . .—F. Laine. ORI. CBI097 
Gaspard de fa Nuit (Ravel) 
Le Gibet—G. Scherzer. PAR. R3615 
Gawbies Lament—Saints Jazz Band. PAR. R3586 
Gay Gordons—J. Shand. PAR. F3448 
Gayaneh (Khachaturian) 
Lullaby ; Dance of the Young Maidens ; 
Dance—Philharmonia. H.M.V. 7P 103+ 
Gee but I’m lonesome—j. Ray. COL. DB324! 
Gems of Jazz—M. Bailey, B. Freeman, etc. BRU. LA8544* 
Gems of Jazz, Vol. 2—Krupa-Berigan, etc. BRU. LA8561* 
Georgia—M. Bryant. PAR. R3635 
Georgia on my mind—F. Laine. ORI. CBI052 
Gentle Jesus—Kirkintilioch Choir. PAR. DSP4003¢ 
Gently Johnny—B. Cotton. DEC. F9937 
German Folk Songs (Brahms)—R. Wagner Chorale. 
CTL7028* 


Sabre 


CAP. 


Gesang der eo ry den Wassern (Schubert)— 
Vienna S.O. 

Get away jordan—M. hi. ll VOG. V307 

Get it while you’re young—O’Connell and Mackenzie. 
CAP. CLI3914 

Get happy—F. Laine. ORI. CB1092 

Get your paper—E. Fisher. H.M.V. B10329 

Ghost of the yodelling coon—G. H. Elliott. COL. DB3137 

Ghost of a rose—T. Martin. H.M.V. B10384 

Ghost of a rose—P. Carr. COL. DB3205 

Ghost of a rose—j. Froman. CAP. CL13874 

Giant’s Causeway—E. Andrews. DEC. F9984 

Gin—J. Goldstein. VOG. V402 

Gin and Tonic—B. May. CAP. CL13795 

Gioconda (Ponchielli) 
Dance of the hours—Columbio S.0. COL. LX1554 
Dance of the hours—Halle Orch. COL. SCD201 It 
Dance of the hours—-R.0.H. Orch. PAR. PMC1!001* 
Dance of the hours—Boston Prom. Orch. H.M.V. C4206 
Cielo e mar—J. Bjorling. H.M.V. DB21563 

Gipsy Legend—Mantovani. DEC. F10032 

Gipsy love—Mantovani. DEC. F9949 

Gipsy in my soul—Delta Rhythm Boys. ESQ. * a 

Gipsy music—M.G.M. Studio Orch. M4. G.M. 5 

Girls, giris—F. Lomas. M.G.M. 534 

Girls of Nazaray—V. Silvester. COL. FB3653 

Girl | left behind me—Fats Waller. H.M.V. B10439 

Girl with the Spanish drawil—P. Faith. COL. DB3272 

Girl without a name—Troise. COL. DB3283 

Giselle (Adam) 
Ballet Music—Royal Opera Ho. Orch. H.M.V. DLP1004* 

Gitana—S. Torch. PAR. R3556 

Give me time—J. Ray. COL. DB3114 

Give me time—J. Southern. BRU. 04978 

Give me the right—R. Coleman. BRU. 05043 

Glad Rag Doll—J. Ray. PHI. PBI23 

Gladiolus Rag—t. Stafford. TEM. A105 

Glory Song—Pearson Bros. PAR. F2509 

Glow worm—Mills Bros. BRU. 05007 

Glow worm—Mitchell Trio. PAR. R3626 

Glow worm—R. Clooney. PHI. PBI4! 


Glow worm—The Kordites. H.M.V. B10395 

Glow worm—C. Stapleton. DEC. F10039 

Glow worm—M. Geldray. COL. = 

Glow worm—V. Silvester. COL. FB3667 

Glow worm—K. Mackintosh. : te V. BD6142 

Glow worm—]. Brandon. PHI. PB100 

Go, Lovely Rose—W. Midgley. i M.V. DA2014 

Go tell it on the mountain—M. Jackson. yan ‘nl 

God is our Refuge—Massed Choirs. PAR. R35 

God —_ my life a little light Kirkinailoch: Choir. PAR. 

God Save the Queen—Grenadier Guards wore ay F10084 

God Save the Queen—Royal Choral Soc. H.M.V. B10484 

God's little candles—V. McKenna. DEC. F9976. 

Golden Pheasant—J. Shand. PAR. F3440 

Gold of the Incas—V. Silvester. COL. DB3235 

Gold and Silver—Waltz (Lehar)—Halle Orch. 
DB21520 


Gomen nasai—H. Belafonte. H.M.V. B10469 

Gomen nasai—C. Stapleton. DEC. F10104 

Gomen nasai—Troise. COL. DB3283 

Gomen nasai—D. Hughes. PHI. PB134 

Cone (Sullivan) Vocal Gems—Light Opera Co. H.M.V. 


Gone—G. Mackenzie. CAP. CL13860 

Gone away blues—Saints Jazz Band. PAR. R3622 

Goober dance—J. Dodds. H.M.V. BI0419 

Good deal—j. Moody. ESQ. 10-250 

Good man is hard to find—Fats Waller. H.M.V. B10439 

Good book days—L. Lowrence. DEC. F10050 

Good time Jazz—Hook and Ladder Four, etc. 
H-APBI013* 

Good for nothin’—R. Clooney. COL. SCMSO10t 

Good for nothin’—R. Clooney. COL. DB3160 

Good morning Judge—W. Harris. VOG. V2128 

Good old 149—D. Kaye. BRU. 05084 

Goodtime Charlie—J. Carr. CAP. CL13805 

Goodbye—J. Locke. COL. SCMS5008+ 

Goodbye Darling—Andrews Sisters. —_. 04942 

Goody goody—E. Fitzgerald. BRU. 04944 

Goody goody—J. Gayle. CAP. CL13757 

Gospel Story—S.A. Band. REG. MF364 

Got you on my mind—-J. Loss. H.M.V. B10391 

Got you on my mind—T. Brent. COL. DB3226 

Got you on my mind—B. Morrow. H.M.V. B10371 

Gotterdammerung (Wagner) 
Siegfried’s Funeral Music_V. P.O. H.M.V. 7RISIT 

Granada—M. Lange. H.M.V. 7R157+ 

Grandma's Ball—j. Dodds. 

Granny’s old armchair—F. Crumit 

Grant us Thy peace—S.A. Band. REG. MF363 

Grants Reel—j. Shand. PAR. F3448 

Great Jerome Kern—Rowicz and Landauer. a DB3249 

Greatest sinner of all—T. Edwards. M.G.M 

Greatest sinner of all—/. Holiday CAP. CLi3790 

Green eyes—B. Light. CAP. CL13822 

Green grow the lilacs—T Ritter. CAP. CL13890 

Green Lilac Hill—G. Huston. BRU. 04946 

Greyhound—Mae Morse. CAP. ae 

Greyhound—B. Morrow. H.M.V. B 

Greyhound—V. Damone. ORI. CBitTO” 

Guardian ae Lanza. H.M.V. DA2024 

Guitar ie—A, Smith. M.G.M. SP1008t 

Gull in Cath Gullin. ESQ. 10-271 

Gypsy Legend—C. Williams. COL. DX1849 

Gypsy Airs (Sarasate)—Heifetz and R.C.A. S.0. H.M.V 
DB21560 


H.M.V. 


Hackett picking blues—V. atte ESQ. 10-246 
Hai-Hai-Hai—D. Ventura. POL. PI 
Hail to the Chief—20th Century-Fox ae. M.G.M., 593 
Half as much—R. Clooney. COL. DB3129 
Half as much—L. Cross. PAR. R3585 
Half as much—H. Williams. M.G.M. 527 
Half as much—A. Cogan. a M.V. B10338 
Half as much—L. Roza. DEC. F9988 
Half as much—G. Lombardo. BRU. a 
Half as much—W. Fryer. DEC. F1002 
Half as much—R. Clooney. COL. SCHsOISt 
Hallelujah—j. Walker. LYR. J706 
Hallelujah—G. Miller’s Gang. ESQ. 10-243 
Hamlet (Tchaikovsky) 
Fantasy Overture—L.P.O. DEC. LXT2696* 
Hands of fate—E. Fisher. H.M.V. B10329 
Hand of Fate—V. Silvester. COL. FB3656 
Hang your head in shame—Andrews Sisters. BRU. 04967 
Hans Christian Andersen (Selection)—Carson-Miller, etc. 
PHI. PBIIS 
Hansel and Gretel (Humperdinck) 
Dream Pantomime—Philharmonia. COL. 7 aacaaal 
Hard Dallas Blues—Rambling Thomas. TEM. R: 
Happy time—F. Chacksfield. COL. DB3142 
Happy Seas (Mendelssohn)—Vienna S.0. VOX. 290* 
Happy Valley Sweetheart—/J. Young. DEC. F10064 
Happy Valley Sweetheart—A. Cogan. H. fo N, S104 
Hard, ain't it hard—The Weavers. BRU. 04 
Hark. hark my soul—Male Voice Praise. PAR. ‘R359 
Harlem Nocturne—K. Macintosh. H.M.V. BD6137 
Harlem Nocturne—D. Rose. M.G.M. SP1009+ 
Harlem Jazz, 1930—Ellington, Redman, etc. BRU. LA8565* 
Harold in Italy (Berlioz)—Primrose and R.P.O. COL. 
33CX1019* 
Haru—V. Lewis. ESQ. 10-232 
Hassan (Delius) 
Intermezzo and Serenade—R.P.O. H.M.V. DB9785 
Haunted Ballroom—K. Mackintosh. H.M.V. BD1288 
on, , =. ‘peated and R.C.A. Orch. 


Have a good poe Bennett. COL. DB3178 
Have a good time—G. Bretherton. PAR. R3594 
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LON. 


Have a good time—B. Eckstine. M.G.M. 549 
Have mercy baby—The Dominoes. VOG. V2135 
Have you heard—Beverley Sisters. or PBI29 
Have you heard—J. James. M.G.M oy «i 

l 


Have you heard—F. Boyd. H.M 

Have you heard—D. James. PAR: R3670 

Have you heard—T. Brent. COL. DB3278 

Have you heard—R. Scott. ESQ. 5-088 

Have you heard—R. Morgan. BRU. 05082 

ons | yas made the day worth while—B. Cotton. 

Haven’t got a worry—R. Som. PHI. PBI2I 

Hawk talks—j. Parnell. PAR. R3682 

He ro my soul to Calvary—j. Stafford. 
Ss 

He like it—Young Tiger. LYR. J711 

He never said a mumblin’ word—J. White. LON. L1142 

Hear My Prayer—E. Lough. H.M.V. 7PIIIt 

Hear my song, Violetta—j. Locke. COL. SCMS009f 

Heart and Soul—C. Corr. H.M.V. B10420 

Heart and Soul—R. Inglez. PAR. R3640 

Heart and Soul—Four Aces. BRU. 05040 

Heart of a clown—N. Lutcher. CAP. ee 

Heart of a clown—R. Dixon. DEC. F 

Heart of a clown—N. Lutcher. CAP. Ci \3770 

Heart of Madrid—vV. Silvester. COL. DB3262 

Heart’s Assurance (Tippett)—Pears and Mewton-Wood. 
ARG. ATC1005* 

Heavenly, heaveniy—A. and D. Todd. H.M.V. B10399 

neon Overture (Mendelssohn)—Halle. H.M.V 


Heldenleben, Op. 40 (R. Strauss)—V.P.0. DEC. LXT2729* 

Helios Overture, Op. 17 (Nielsen)—Danish State Radio 
Orch. DEC. LX3101* 

Hello out there—Mercer and B. May. CAP. CL13884 

Hello sunshine—Cole and Wood. CAP. CL13919 

Hello sunshine—N. Brooks. LON. L1166 

Henpecking—R. Martin. COL. SCMSO2It 

Henpecking—R. Martin. COL. DB3216 

Henrietta’s Wedding—C. Butler. COL. DB3159 

Henry _ Shakespeare)—Thorndike, Casson, etc. 


Lx 
Henry Vill Dances sored 4 - 0. COL. DB3217 
Her tears—Acquaviva. M. 
Here in my heart—H. aan * M.V. B10345 
Here in my heart—E. Boswell. ‘.: R3584 
Here in my heart—D. Lotis. POL. P1045 
Here in my heart—D. Hughes. COL. 0B3145 
Here in my heart —L. Day. H.M.V. B10323 
Here in my heart—/. Bonn. to DB3126 
Here in my heart—V. Silvester. COL. FB3652 
Here in my heart—L. Lawrence. DEC. F9970 
Here in my heart-—Haymes. BRU. 04979 
Here in my heart—A. Martino. CAP. CL13779 
Herman kept playing—F. Froebo. BRU. 05013 
Herr  F ~—- der lien hier (Wolf)—G. Souzay. DEC. 


Hesitation—A. Mooney. M.G.M. 563 

DEC. F10016 

Hesitation—H. Winterhalter. H.M.V. B10376 
Hesitation—H. Winterhalter. H.M.V. Leg 

He's just crazy for me—j. Wyman. BRU. 04980 

Heykens Serenade—R. Goodwin. A sa P1061 
Hiawatha—T. Parenti. VOG. V2 

Hide thou not thy face A George's Chapel 


Choir. COL. LX1564 
Hi-diddle-diddle—P. Harris. H.M.V. B10392 
Hi-lili—Carson and er, Bg 578 
Hi-lili, hi-lo—D. Shore Vv. B10385 
Hill, Hi-lo—Caron Sad veel M.G.M. 578 

hi-lo—E. Boswell. PAR. R3628 
Hi hi-lo—L. Roze. DEC. Fl 
Hi-Lili, hi-lo—V. Roberto. PHI. PB108 
High noon—B8, May CAP. CL13848 
High noon—T. Ritter. CAP, CL13768 
High noon—F. Laine. COL. DB3113 
High noon—8. Hayes. M. G.M. ad 


DEC. 


COL. 


DEC. 





» S 

1 eens song—J. ‘Nichols. 
His arms are open—The Mellomen. BRU. Cie 
His eye on the poensmaten dat Jackson. VOG. V: 
Histoires Naturelles Owes. Souzay. DEC. E3077 
nd Mediey—J. Leach. COL. FB3673 

Hoagy Carmichael Suite—R. soa DEC. LK4055* 
Hog tired—T. Ernie. CAP. CL13809 
Holberg Suite eg TE $.0. CAP. CTL7022* 
Hwy me—R. Lee. BRU. 

Hold me—Beverley Ser COL. DB3184 
Hold me—D. Martin. 
Hold me—M. Smith. PHL PBI22 
Hold me—A. Cogan. H.M.V. B10460 
Hold me—J. Brereton. PAR. R367! 
Hold me—J. Dowling. COL. no 
Holiday in Rio—Acauaviva. M.G.M. 586 
Holy, Holy, Holy—B. Crosby. BRU. 05020 
Homespu Morgan. BRU. 04994 
Hominy grits—D. Martin. CAP. CLI3815 
Homing Waltz—A. Cogan. H.M.V. B10307 
Homing Waltz—T. Johnson. COL. DB3132 
Homing Waltz—B8. Cotton. DEC. F9947 
Homing Waltz—D. Valentine. DEC. F9954 
Homing Waltz—V. Silvester. COL. FB3651 
Homing Waltz—V. Lynn. DEC. F9959 
Homing Waltz—A. Cogan. H.M.V. 7M107t 
Honest and truly—B. May. CAP. CL13848 
Honestly—A. Mooney. M.G.M. 588 
Honey babe—J. Daniels. PAR. R366! 
ienerpee—. Phillips. H.M.V. BD6140 





INDEX 





Honeysuckle ed Dankworth. PAR. MSP6026t 
Honeysuckle Rose—j. Dankworth. PAR. R3660 


Hootin’ blues—S. Terry. PAR. R35 

Hoots Mon—B. Crosby. BRU. 05034 

Hora Staccato—D. Rose. M.G.M. 542 

Hora Stacato—E. Calvert. COL. SCM5003+ 

Horn belt boogie—M. Miller. COL. DB3255 
(Lambert)—Philharmonia Orch. COL. 


Horse Guards, The—Queen’s Hall L.O. COL. SCD2007t 
Hot dog rag—Claviolines. DEC. F10076 
Hot dog rag—R. Wright. PAR. R3655 
Hot lips—j. Shard. CAP. CL13820 
Hot lips—Spike Jones. H.M.V. 7MI2It 
Hot lips—Spike peace. H.M.V. B10355 
Hot Toddy—T. Heath. DEC. F10093 
Hot Toddy—R. Flanagan. H.M.V. B1045! 
Hot Toddy—R. Foley. BRU. 05076 
Hotter than a pistol—Spike Jones. H.M.V. B10355 
Hotter than a pistol—Spike Jones. H.M.V. 7MI2It 
Hound Dog—V. Monroe. H.M.V. B10388 
Hour of Meditation—Sound Track. H.M.V. B10353 
Hour of Meditation—S. Torch. PAR. R3578 
Hour of Meditati Columbia Orch. COL. DB3138 
House of the Rising Sun—T. Bikel. H.M.V. B10453 
How deep is the ocean ?—C. Parker. VOG. V2132 
How deep is the ocean ?—ORI. CBI136 
How—kKing Cole. CAP. CL13857 
How it lies—Day and Laine. COL. DB3123 
How long—D. Cherry. BRU. 05087 
How many stars have to shine—S. Lawrence. PAR. R3654 
How’'m | doin’'—Shaorkey. CAP. CL13789 
a the voice of Jesus—Male Voice Praise. PAR. 
How you gonna keep ’em—E. Sutton. LON. LI1I75 
Hugenotten, Die (Meyerbeer) 
O Gott | Wo eilt ihr hin—Teschemacher and Wittrisch. 
H.M.V. DB2I511 
Hug me a hug—Carson and Lowe. PHI. PBI35 
Humoreske (Dvorak)—A. Kostelanetz. COL. SCD2014t 
Hungarian Dance No | (Brahms)—Philharmonia Orchestra. 





Hungarian Dances Nos. 2 and 3 (Brahms)—Philharmonia. 
COL. LX8935 
om Rhapsody No. 6 (Liszt)—Horowitz. H.M.V. 
R1I42t¢ 


Hurry home—D. Gillespie. VOG. V2118 

Hymn to the Sun (Schubert)—Dutoit, Neulinger, etc. 
VOX. 260* 

Hysterics Rag—T. Parenti. VOG. V2115 


I—V. Monroe. H.M.V. B10403 
| ain’t gonna marry—E. Boswell. PAR. R3584 
| apologise—B. Eckstine. M.G.M. SPIO IT 
| believe—F.!. Laine. PHPBII7 
| believe—j. Froman. CAP. CL13902 
| believe—R. Ronalde. COL. DB3285 
| believe—D. Whitfield. DEC. F10099 
| belong to Glasgow—D. Kaye. BRU. 05084 
| bless ev'ry hour—j. Bjorling. H.M.V. DA2025 
| can’t believe you're gone—V. Silvester. COL. FB3667 
I can’t believe that you're gone—S. Knight. POL. P1055 
| can’t believe that you're in love—F. Laine. ORI. CBINIS 
| can’t face the music—D. Washington. ORI. CBI130 
can’t get started—T. Wilson. ESQ. 10-272 
can’t get started—C. Hawkins. BRU. 05004 
can’t get started—A. Domnerus. ESQ. 10-244 
can't give you anything but love—E. Waters. BRU. 05050 
confess—S. Vaughan. 1. PBI33 
confess—P. Como. H.M.V. B10431 
eploler be ashamed of you—H. Williams. M.G.M. 
I could never be ashamed of you—H. Williams. M.G.M. 585 
| cover the waterfront—G. hi reys. DEC. Fi 
| cried myself to sleep—A. Martino. CAP. CL13779 
Idaho—R. Anthony. CAP. CL13852 
Idaho—R. Holmes. M.G.M. 574 
Idaho State Fair—Hometown Gals. DEC. F9978 
Idaho State Fair—V. Monroe. H.M.V. B10320 
Ideale—R. Silver. COL. LBI38 
idle chatter—Andiews Sisters. BRU. 04991 
1 do, | do—R. Clooney. PHI. PB140 
1 do, don’t you—M. Jackson. VOG. V305 
idomeneo (Mozart 
Overture—Philharmonia. H.M.V. DB21465 
Quartet, Act 3; Zeffiretti ltusinghieri—jurinac, 
McNeil, etc. H.M.V. DB21524 
Sidone see : O voto tremendo—McNeil and Young. 
H.M.V. DB21526 


*t arf love you—Wisdom and Grenfell. COL. DB3161 
*t care—V. Damone. ORI. = 170 


. 0 
. Morrow. H.M.V. B10468 
't know—B, Darnel. BRU. 05093 
t know any better—E. Howard. ORI. CBI147 
*t know—T. Ernie. CAP. CL13875 
tt know what to do—T. Brent. COL. DB3147 
't want your kisses—D .Davis. M.G.M. 622 
Id be with you—C. Hawkins. BRU. 05004 
wings—D. Hughes. COL. DB3162 
wings—T. Alamo. M.G.M. 569 
wings—J. Young. DEC. F9972 
a penny—R. Clooney. COL. SCM 5027t 
&@ penny—kK. Clooney. COL. DB3214 
a penny—A. Cogan. H.M.V. B10460 
a penny—Al Morgan. BRU. 05075 
a penay—V. Silvester COL FB3677 
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If | should lose you —B. Daniels. ORI. CBI137 

lf | were a Blackbird—R. Ronaide. COL. SCMS5006t 
Hf | were you—T. Rogers. CAP. CLI3915 

If it were up to me—E. Fisher. H.M.V. 7M127¢ 

lf not for you—S. rence. PAR. R3680 

If'n—S. Phillips. H.M.V. BD6138 

!f someone had told me—G. Miller. COL. DB3124 
If someone had told me—Shore and Mortin. H.M.V. B10334 
If someone had told me—L. Roza. DEC. F9948 

If someone had told me—-V. Silvester. COL. FB3655 

If someone had told me—G. MacRae. CAP. CL1379! 

If teardrops were pennies—R. Clooney. COL. DB3240 

If teardrops were pennies—R. Clooney. COL. SCMS028f 
If the end of the world—G. Gibson. LON LI165 

If they ask me—G. Jenkins. BRU. 04948 

If they ask me—B. Eckstine. M.G.M. 526 

If wishes were kisses—P. Como. H.M.V. B10375 

If you take my heart away—Four Aces. BRU. 05084 

If you take my heart away—G. Gibbs. ORI. CBI173 

| gave up—M, Jackson. VOG. V306 

| get sentimental—F, Laine. ORI. CBI122 

| get along without you very well—E. Knight. BRU. 05039 
| go for you—K, Field. VOG, V9037 

| got plenty o’ nuttin’—T. Duncan. BRU. 

| got rhythm—G. Kelly. M.G.M. SPIOI5t 

| got rhythm—T. Wilson. ESQ. 10-272 

| got rhythm—J. Daniels. PAR. R3608 

1 got rhythm—L. Weertz. M.G.M. 625 

1 gotta right to sing the blues—M. Morgan. M.G.M. 541 

| gotta have you—Foley and Lee. BRU. 04998 

| grabbed for the engine—Fontaine Sisters. H.M.V. B10336 
| hadn't anyone till you—V. Damone. ORI. CBI132 

| hear a rhapsody—R. Anthony. CAP CLI3773 

I just couldn’t take it bab - Mooney. M.G.M. 611 
| keep thinking of you—G. Wells. CAP. CL13913 
I know a place—D. . COL. DB3274 

| know a dream—D. Martin. CAP. CL1383! 

| know where I’m going—K. Ferrier. DEC. M681 

| know who put whiskey in the well—M. Jackson. VOG. 


I laughed at love—S. Gale. H.M.V, BI0416 
| laughed at love—T. Johnson. COL. DB3250 
| laughed—Tanner Sisters. H.M.V. B10479 
| laughed until | cried—R. Clooney. PHI. PB140 
it Bacio—R, Ronalde. COL. DB3116 
lle heureuse (Chabrier)—/. Jensen. DEC. LXT2774* 
| let the stars get in my eyes—G. Hill. BRU. 05056 
| lived when | met you—V. Roberto. 1. 
| lived when | met you—V. Lynn. DEC. Fl 
| lived when | met you—L. Howard. H.M.V. B10443 
| lived when | met . James, PAR. R365! 
| lived when | met you—King Cole. CAP. CL13904 
I lived when | met you—L. Howard. H.M.V. 7M127+ 
| love a piano—j. Garland. M.G.M. SPI00I+ 
| love my baby—/. Paimer. ORI. CBI168 
| love to hear a choo choo train—C. McCoy. CAL. CL13897 
im Abendroth (Schubert)—K. Flagstad. H. M.V.DR21554 
I may hate myself in the morning—A. Moonev. M.G.M. 524 
I may hate myself—T. Richards. BRU. 00467 
| miss my darlin’—J. Loss. H.M.V. B10322 
Im Grunen Walde—Trivoli Orch. DEC. C16214 
| miss you so—H. Kenny. M.G.M. 602 
| miss you so—B. Darnel. BRU. 05064 
| miss you so—B, Hurley. H.M.V. B10466 
| miss you so—Hutton and Stordahi. CAP. CL13844 
im Krapfendald! (Strauss I1}—Boston Prom. H.M.V, B10387 
Immediately—M. Small. VOG. V9041 
- Herbert—Rawicz and Landauer. COL. DB3249 
ionnente Gan, MEL. 1231 
mpresario jozart) Overture—Phi ia. MV. 
Sasiees ) Iharmonia. H.M.V. 


Impressions—E. Garner. ESQ. 10-256 . 
inpromoen ie A, Op. 142 (Schubert)—A. Schnabel. H.M.V. 


Impromptu in G, Op. 90, and in A, Op. 142 
G. Scherzer. PAR. F11504 id (Schubert)— 


means in A, Op. 90 (Schubert)—G. Scherzer. PAR. 

Impromptus, Op. 142 . 

Octane Pp. (Schubert)}—C. Curzon. DEC. 

mpromptus (Schub " b 4 MN. 
SP roare chubert) Op. 90—A. Schnabel. H.M.V. 


Improvisations (Bartok)—M. Few. ARG. ARL1008* 
In a golden coach—B. Cotton. DEC. F10058 

In a golden coach—L. Strange. PAR. R3648 

In a golden coach—Pearson Bros. PAR. F2515 

In a golden coach—T. Johnson, COL. DB3268 

In a golden coach—D. David. COL. DB3277 

In a golden coach—V. Silvester. COL. FB3676 

In a golden coach—D. Whitfield. DEC. F10099 

Ina — coach—D. Peers. H.M.V. B10487 

In a little Spanish Town—C. Coleman. BRU. 04950 

In all this world—Al Martino. CAP. CL13899 

In a Monastery Garden—R. Ronalde. COL. SCMS007t¢ 

Ina shady nook—R. Filington. DEC. 

In Carolina—G. H. Elliott. COL. DB3137 

Inch worm—J. Nichols. PAR. R3613 

Inch wo . Kaye. |. 05030 

In der Fruhe (Wolf)—G. Souzay. DEC. LXT2734* 
Indiana—T. Wilson. ESQ. 10-292 

Indian Love Call—S. Whitman. LON. L1149 

Indian Summer—R. Sczi:. ESQ. 5-088 

Indian Summer—L. Konitz. ESQ. 10-285 

Indian Summer—B. Crosby. BRU. 04947 

| never cared—A. Martino. CAP. CLI3769 

Intermezzo—H Grove. DEC. F9969 

Intermezzo in E (Brahms)—W. Gieseking. COL. LX1581 
Intermezzo (Provost)—R. Martin. COL. DB312! 
Intermezzi Nos. | and 3 (Brahms)—Gieseking. COL. LB135 
— . Allegro (Ravel)—Chamber Msc. Soc. DEC. 
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Intro and Rondo (Saint-Saens)—J. Heifetz. H.M.V. 7R133t 
Intro and Rondo (Saint-Saens)—Heifetz and R.C.A. Orch. 
H.M.V. DB21516 


Introduction and 4 (Ravel)—Hollywood String 
Quartet. CAP. CCL7509* 7 

ives to the Dance (Weber)—Philharmonia. H.M.V. 
! 


| painted it—A. Mooney. M.G.M. 524 
| pass all my hours—E. Hayes. PAR. R3551 
Iphigenie en Aulide J luck) Overture—Philharmonio. 
t gtpel the touk-A. Seeanay.. 
layed the fool—A. Mooney. M.G.M. 
! ceed the fool—B. Darneil. BRU. 05093 
| remember when—V. Silvester. COL. FB366! 
| remember when—L. Lawrence. DEC. F10011 
| remember when—E. Fisher. H.M.V. B10321 
Irish Black Bottom—L. Watters. TEM. LMB2 
Irish Washerwoman—P. Cardew. PAR. MSP6003t 
Irish Washerwoman—C. Hamalton. LON. L1146 
I shall return—G. Jones. COL. DB3234 
I shall recurn—G. Miller. PHI. PB102 
I should care—R. gr H.M.V. B10389 
Is it love—S. Clark. LON. L1147 
Is it true what they say about Dixie—A. Morgan. 


04960 
Isle of Capri—F. Laine. ORI. CB1098 
Isle of Capri—B. McGuffie. VOG. V2152 
Isle of Innisfree—N. Paramor. COL. DB3128 
Isle of innisfree—A. Shelton. DEC. F9994 
Isle of Innisfree—j. Loss. H.M.V. 810378 
Isle of Innisfree—j. Locke. COL. DB3182 
Isle of Innisfree—P. Kierney. PAR. R3597 
Isle of Innisfree—V. Silvester. COL. FB3660 
Isle of Innisfree—J. Young. DEC. F10018 
Israel 1 pad (Bloch)—Vienna State Opera Orch. NIX 
VLP423* 


I still see Elisa—King Cole. CAP. CL13836 

It ain’t necessarily so—K. Macintosh. H.M.V. BD1287 
It ain’t necessarily so—T. Duncan. BRU. 05045 

Italian Concerto (Bach)—L. Selbiger. COL. LX8955-6 
| talk to the trees—E. Ros. DEC. F10060 

I talk to the trees—G. Keller. PAR. R3600 

| taik to the trees—M. Arnold. VOG. 

I talk to the trees—D. hames PHI. PBI34 

| talk to the trees—A. Shelton. DEC. FI0105 

| talk to the trees—j. Nichols. PAR. R3666 

It breaks my heart—G. Brereton. PAR. R3620 

| tell my troubles to Joe—M. Blanc. CAP. CL13840 
It fell on a summer’s day—A. Deller, H.M.V. C4178 
It happened in Monterey—V. Silvester. COL. FB3665 
It happened in Monterey—Mantovani. DEC. F9930 

| thought of you last night—/. Young. POL. P1047 

I tin whistle at you—Page and Hall. PAR. R3627 

It is no secret—A. Hill. COL. DB3155 

It is no secret—M. Jackson. VOG. V308 

It is no secretc—/. Stafford. COL. SCMS0I2T 

It isn’t easy—T. Brent. COL. DB3127 

It made you happy—C. Boswell. BRU. 05060 

It still suits me—R. Robeson. H.M.V. 7P113t 

It wasn’t God—J. Gayle. CAP. CL13814 

It’s a fine night—F. Cordell. H.M.V. B10386 

It’s a grand life in the Army—S. Thompson. PAR. R3683 
It’s a grand life in the lat | locke. COL. DB3266 
It’s a miracle—B. Williams. ORI. CBI174 

it’s a sin to tell a lie—j. Marlowe. COL. DB3105 
It’s been so long—j. Gayle. CAP. CL13764 

It’s great to be young—Tanner Sisters. H.M.V. B10418 
It’s great to be young—T. O'Shea. DEC. F10066 
It's in the book—J. Standley. CAP. CL13828 

It’s tove—j. Dawn ond P. Morcel, COL. 0B3225 

It’s shadow time—Liberace. BRU. 05055 

It’s time to say goodnight—W. Fryer. DEC. F9989 

| understand—Four Aces. BRU. 04949 

| waited a little too long—D. Hale. PAR. R357! 

| waited a little too long—T. Richard. BRU. 04967 

I waited a little too long—V. Silvester. COL. FB3655 
| waited a little too long—K. Starr. CAP. CL1377? 

| walked into the Mellomen. - 05065 


BRU. 


| want to be with you always—Andrews 

I went to your Wedding—S. Jones. H.M.V. B10482 

| went to your Wedding—H. Snow. H.M.V. B10354 

| went to your Wedding—A. Cogan. H.M.V. B10344 

I went to your Wedding—j. Wakely. CAP. CL13813 

| went to your Wedding—G. Lombardo. BRU. 05002 

| went to your Wedding—P. Page. ORI. CBI129 

| went to your Wedding—J. Frazer. COL. DB3191 

| went to your Wedding—D. James. PAR. R3606 

I went to your Wedding—S. Kaye. COL. DB3185 

I went to your Wedding—L. Roza. DEC. F9992 

I went to your Wedding—P. Page. ORI. CBI129 

1 went to your Wedding—A. Cogan. H.M.V. 7M106t 

| will never change—D. James. PAR. R3606 

| will walk with my love—K. Ferrier. DEC. M681 

| will still love you—G. Brereton. PAR. R3609 

1 will still love you—Collins and Lanson. BRU. 05042 

Iwill love you forever—L. Lawrence. DEC. F10037 

I wish | could shimmy—F. Faye. CAP. CL13882 

| wish | had a girl—D. Day COL. DB3096 

I wish on the moon—B. McGuffie. VOG. V215! 

1 won't dance—Semprini. H.M V. B10379 

I worry ‘bout you—F. Warren. M.G.M. 576 

1 would do anything for you—F. Laine. OR!. CBI092 
. Templeman. ORI. CBI162 





INDEX 





love to fall asleep—B8. Thorburn. PAR. F25 
always be thinking of you—j. Regan. ore. 10100 
always remember—King Cole. CAP. CLI3816 
“ibe hangin’ around—K. Mackintosh. H.M.V. BD1289 
"Il be hangin’ around—J. Brandon. PHI. PB139 
"Il forget you—J. Holiday. CAP. CL137' 
I make you mine—K. Stevens. COL. DB3286 
ll make you mine—D. Whitfield. DEC. F10099 
| never forget you—B. Hurley. H.M.V. B10365 
| never forget you—D. Whitfield.. DEC. F10062 
| never forget you—D. Hughes. .PHI. PBIOI 
never — out of this wadrid alive—H. Williams. 


Vl never get out of this world alive—H. Williams. 
M.G.M. SPIO16+ 

"Il never know—L. Bari. POL. P1054 

‘Il never smile again—Four Aces. BRU. 05026 

"Il remember April—K. Graham. ESQ. 10-278 

ll remember Aprii—G. Shearing. M.G. on SP1006t 

ll see you again—W. Fryer. DEC. 

ll see you in my dreams—N. Burns. 
"I see you in my dreams—D. Day. 
I'll see you in my dreams—C. Kunz. DEC. 

I'll si-si ya—B. Crosby. BRU. 04984 

I'll walk alone—B. Cotton. DEC. F9990 
I'll walk alone—B. Taylor. COL. DB3100 
''ll walk beside you—B. Dargavel. COL. DB3156 

I’m always in the mood for you—D. Jones. ESQ. 10-290 
I'm alone because | love you—J. o-, CAP. CL13842 
I'm a royal child—Rev. Kelsey. VOC. V1028 
I’m a Schlemid of fortune—M. Katz. CAP CL1376I 
I'm confessin’—L. Paul. CAP. CL13763 

I'm Hans Christian Andersen—D. Kaye. BRU. 05030 

I'm forever blowing bubbles—P. Laine. ORI. LB1126 

I'm | al from here—Mezzrow and Bechet. KING 


" F1007: 

j ESC. 10-274 
COL. DB3096 
F9968 


I'm glad that you're happy—P. Page. ORI. CBI146 
I’m glad there is you—P. Lee. BRU. 
I’m gonna talk and talk—j. Ray. COL. DB3273 

I’m going to see you today—j. _— COL. DB3192 
I’m in love—B. Cox. M.G.M. 6 

I’m in the mood for love—G. rR DEC. F10072 
I'm just a poor bachelor—F. Laine. COL. DB3239 

I'm just a poor bachelor—F. Laine. COL. SCMS503I¢ 
I'm making up for lost time—W. Herman. LON. L1170 
I’m never satisfied—T. Kichards. BRU. 04996 

I’m never satisfied—King Cole. CAP. CL13836 

I'm 3 a lucky with sweethearts—j. Young. DEC. 
I'm on my way—M. Arnold. VOG. V9046 

I'm praying to St. Christopher—V. Roberto. PHI. PBI13 
I’m praying to St. Christopher—A. Shelton. DEC. F10061! 
I’m praying to St. Christopher—V. Lynn. eed FI0osi 

I’m putting all my eggs—A. Clare. ESQ. 10-25 

I'm 2 top of the wabdags ond Ford. CAP. 


I'm sorry—D. Haymes. BRU. 04979 

I’m the one who loves you—R. Clooney. COL. DB3269 

I’m used to you—A. Lowry. PHI. PBI32 

I'm walking behind you—G. Miller. PHI. PBIIS 

I'm walking behind you—B. Cotton. DEC. F10096 

I'm yours—four Aces. BRU. 04949 

I'm yours—E. Fisher. H.M.V. 7MIOI+ 

I'm yours—D. Hughes. COL. DB3112 

I'm yours—L. Baxter. CAP. CL13775 

I'm yours—E. Boswell. PAR. — 

I’m yours—V. Silvester. COL. FB3650 

I've been kissed before—B. he M.G.M. 558 

I've been thrown out of better joints—Troise and Nov. Orch. 
COL. DB3244 

I’ve got the world on a string—A. Clare. ESQ. 10-282 

I’ve got you under my skin—Delto Rhythm Boys. ESQ. 5-067 

I've never seen—AL martino. CAP. CL13899 


J 

J’attendrai—j. Tilmans. M.G.M. 614 
Jack and the Beanstalk—Abbott and Costello. BRU. 05015 
Jack the dancer—Van der Linden. PAX PR582 
Jackdaw of Rheims—A. Wheatley. ARG. RIOIO 
Jail break—H. Lyttelton. PAR. R3667 
Jalopy song—F. Laine. ORI. CBIO9C 
Jambalaya—J. Stafford. COL. nye 
Jambalaya—H. Williams. M.G.M 
Jambalaya—J. Stafford. COL. rSCMSO13t 
Jambalaya—S. Black. DEC. F9999 
Jambalaya—R. Allen. BRU. 05003 
Jambalaya—Tanner Sisters. H.M.V. B10364 
Jamaica Way—R. Inglez. PAR. R3675 
Jamaican Rumba—?. Faith. COL. DB3158 
Janie—A. Ross. MEL. 1225 
Japanese Sandman—L. Holmes. M.G.M. 597 
Jazz Band Ball—E. Condon. BRU. LA8549* 
Jazz Pizzicato and Legato—L. Anderson. BRU. 05038 
J.D. to U. L.—V. Lewis. ESQ. 10-232 
Jealous—Hutton and Morgan. H. a Vv. BI0356 
Jealous—M. Osborne. M.G.M 
Jealousy—T. Tollefsen. COL. roses 
Jealousy—K. Grayson. M.G.M. SP1002t 
Jealousy—B8. Hutton. H.M.V. 7M103t 
Jealousy—f. Laine. COL. SCMSOI7t 
Jeepers creepers—The Squadronaires. DEC. FI0107 
Jenny kissed me—G. Mitchell. COL. DB3180 
Jenny kissed me—G. Mitchell. COL. SCMSOISt 
Jehovah is King—Male Voice Praise. PAR. R3636 
Jerry—H. Belafonte. H.M.V. B1036! 
Jerusalem—Royal Choral Soc. H.M.V. Sass 
Jerusalem—Sheffield Choir. H. + Vv. BIO31 
Jesu joy of man’s desiring (Bach)—J. chi. ARG. R1009 
es ~& of man’s desiring—H. Vollenweider. H.M.V 
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Jesus Speaks—S.A. Band. REG. MF363 
Jet journey—R. Goodwin. PAR. R3649 
Jet journey—R. Goodwin. PAR MSP6020t 
Jewels the Madonna (Wolf-Ferrari) 
ou if Ce Camorristi—Boston Prom. Orch. H.M.V. 


Jig head blues—Rambling Thomas. TEM. RSI 

Jim the carter—Kirkintilloch Choir. PAR. R3582 

Jingle Bells—E. Fisher. ogg B10372 

Joe Turner Blues—J. voc. v1022 

John Brown's body—?P. ag PAR. R3576 

Johnnie Goggabie—Marais and Miranda. COL. DB3208 

Johnny—G. Mackenzie. CAP. CL13807 

Johnny Maddox Boogie—j. Maddox. VOG. V9047 

Jolly Brothers—R. Goodwin. POL. P1066 

Jubilate Deo (Gabrieli)— Danish State Madrigal Choir. 
COL. DX1863 

Juliet, Juliet—Johnston Bros. DEC. F10034 

Jumpin’ at the woodside—I. Jacquet. VOG. V2071 

Jump back honey—Collins and Lanson. BRU. 05042 

Jump back honey—Mae Morse. CAP. CL13853 

Jump back, honey—YV. Monroe and S. Gale. H.M.V. B10452 

Jump back honey—j. Dorsey. COL. DB3209 

Jump in the line—W. Herman. wt ry 155 

Jump for Joe—K. Graham. ESQ. 10- 

Jumping with Symphony Sid—G. * nese M.G.M. SP1006t. 

June bride—Von der Linden. PAX PR580 

June night—S. Costa. H.M.V. BI0311 

Jungle Fantasy—P. Faith. COL. DB3189 

Junior Miss—F. Chacksfield. PAR. MSP6018t 

Junior Miss—F. Chacksfield. PAR. R361! 

Jungle Drums—R. Goodrich. VOG. V9043 

Jungle Rhythm—H. Smart. PAR. R3579 

Just a little lovin’ —B. Crosby. BRU. 04970 

Just a little tovin’'—E. Fisher. H.M.V. B10321 

Just a look—N. Grant. ESQ. 6-00! 

Just because of you—J. Stafford. PHI. PBIII 

Just because you’ *re you—J. Slater. COL. DB3252 

Just because you’re you—B. a H.M.V. B10466 

Just a souvenir—R. Goff. POL. P1062 

Just a-wearyin’ for you—E. Calvert. COL. SCM5004f 

Just for old times—E. Boswell. PAR. R3549 

Just for you—B. Crosby. BRU. 04985 

Just friends—V. Feldman. MEL. 1232 

Just one more chance—D. Gillespie. ESQ. 10-253 

Just one of those things—B. de Franco. M.G.M. 565 

Just one of those things—P. Lee. BRU. 04990 

Just remember me—D. Francis. POL. P1064 

Just the two drops of water—W. Harris VOG. V2128 

Just say the word—G. Jenkins. BRU. 05010 

Just when we're falling in grok Bros. BRU. 04986 

Just you, just me—G. Wilson. H.M.V. 1 

Just you, just me—G. Wilson. H.M.V. B10413 


Kalu, Baiao—R. Inglez. PAR. R358! 
Kamasutra—B. de Franco. M.G.M. 584 
Kamasutra—B. oa M.G.M. SP1023t 
Kammermusik, No. |, Op. 24 (Hindemith)—Little Orch. 
Society. . AX XL0bs* 
sy Suite (Sibelius)—Danish State $.0. DEC, LXT2744* 
Kaw-Liga—B. Farrell. M.G.M. 607 
Kaw-Liga—H. Williams. M.G.M. 609 
Kaw-Liga—cC. Butler. PHi PBI25 
Kaw-Liga—D. Gray BRU. 
Kaw-Liga—J. ion” H.M.V. B10480 
Kaw-Liga—j. Denis. DEC. F10103 
Kaw-Liga—R. Ellin . COL. say 
Kay’s lament—K. Starr. CAP. CL 
Keep it a secret—Sharkey. CAP. cL 
Keep it a secret—Hutton and Sendak CAP. CL13844 
Keep it a secret-—D. Shore. H.M.V. B10407 
Keep it a secret—G. ae ry a 
Keep it a secret—B. Crosby. 05037 
Keep it a secret—J. Stafford. COL. DB32!1 
Keep it a secret—/. Young. DEC. F10036 
Keep it a secret—D. Shore. H.M.V. 7MII9t 
Keep it a sec et—J. Stafford. COL. woe 
Keep on churnin’—W. Harris. VOG. V2 
Keep on circlin'—C. Robeson. M.G.M. 5 
Keep on circlin’—C. Robison. M.G.M. Spioast 
Keepin’ out of mischief now—D. Jones. ESQ. 10-290 
Keyboard Cocktails—C. Reyes. CAP. LC6555* 
Khovantschina (Moussorgsky) 
Dositheu’s Aria—B. Christoff. H.M.V. 7R136t 
Dance of the Persian Slaves—Philharmonia. COL. 


DX 1862 
Kickin’ the gong round—C. Calloway. BRU. 05022 
Kids who pay—M. Bee. CAP. CL13849 
Killarney in the spring—S. MacEwan. COL. DB3120 
Killarney—N. Paramor. COL. DB3128 
ae ed (Mahler)—Ferrier and Vienna P.O. COL. 
L 


aed (Mahler)—Ferrier and V.P.0. COL. 
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King Porter Stomp—Grant-Lyttelton. PAR. R3566 
King Porter Stomp—lJelly Roll Morton. VOG. V2119 
King’s new cloth . Kaye. BRU. 05031 
—_—- 's Rhapsody (Novello) 
Some day my heart will wake ; Coronation scene 

and Finale—V. Lee H.M.V. 7P133t 
Kiss for to-morrow—F. ol ORI. CBIIIS 
Kiss in the dark—-V. Silvester. COL. FB3666 

. PAR. R3674 


K 

Kiss, The—W. Scott. PHI. PBI38 

Kiss of fire—B. Eckstine. M.G.M. SPIONIT 
Kiss of fire—G. Gibbs. ORI. CBIII0 
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Kiss of fire—L. Armstrong. BRU. 04956 
Kiss of fire—V. Silvester. COL. DB3130 
Kiss of fire—D. Beavers. CAP. CL13765 
Kiss of meyer—M. Katz. CAP. CL13771 
Kiss the Boys Goodbye—R. Farnon. DEC. F9963 
Kiss to build a dream on—Carson and Lowe. PHI. PBI35 
Kitch take it easy—L. Kitchener. LYR. 3703 
Kitten on the Keys—Semprini. H.M.V. 7M104t+ 
Kitten on the Keys—The Duchess. LON. L1172 
Knaben Wunderhorn (R. Strauss 
Hat Boks aa s nicht Dabel—€. Schwarzkopf. 
Kunz Piano Medley—C. Kunz. DEC. F9943 


L 


Laces and graces—S. Thompson. PAR. R3668 
Lady wound the lady—C. Robison. M.G.M. SP1004t 
Lady drinks champagne—J. Ray. COL. SCMSOI5t 
Lady drinks champagne—J. Ray. oe OB3114 
Lady is a tramp—W. Fryer. DEC. F10003 
Lady love—L. Payne. DEC. F9934 
Lady love—O. Rabin. PAR. F24' a 6 
Lady loves—D. Reynolds. M.G 
lay of Brazil—V. oa. So. 83110 
Lady of Spain—kK. Griffin. ESQ. 5-075 
Lady of Spain—W. Atwell. Dee. F10007 
Lady of Spain—R. Martin. COL. DB3199 
Lady of Spain—E. Fisher. H.M.V. B10362 
Lady of Spain—E. Fisher. H.M.V. 7MI 17+ 
Lady of Spain—R. Martin. 7s et 
Lady’s man—H. Snow. H.M.V. B10354 
Lakme (Delibes) 
Complete—Robin, de Luca, etc. DEC. LXT2738-40* 
Lambeth Waltz—V. Lynn. DEC. F10092 
Lambeth Waltz—J. Slater. COL. a“. 
Lambeth Waltz—B. Thorburn. PAR. F2514 
Landler (Schubert)—A. Cortot. H.M.V. DB21492 
Lark in the clear air—O’Brannigan. H.M.V. B10432 
Last night | heard somebody cry—B. Wayne. ORI. CBI152 
Last Rhapsody-Theme—Black and Mantovani. DEC. F10067 
Last Rhapsody-Theme—S. Torch. PAR. R364: 
Last Rhapsody-Theme—Semprini. H.M.V. B10426 
Last Waltz—Squadronaires. DEC. Fi0016 
Lasting thing—G. Gibbs. ORI. CBIIII 
Lauder Story—A. Finlay. PAR, F3439 
Laudibus in Sanctis (Byrd) —New College Choir. COL. LB132 
Laughing—J. Froman. L13902 
Laughing Rag—L. Williams. ascN: LII74 
Laura—E. Calvert. COL. ¥ B31 
Laura—A. Clare. ESQ. 10- 
Lay somethin’ on the Yay Lewis. Wt CL13862 
Lazy boy’s boogie—S. Robinson. CAP. CL13796 
Lazy cowboy—T. Reilly. PAR. a 
Lazy cowboy—R. Martin. COL. DB3258 
Lazy Cowboy—R. a on. ScM5036t 
Lazy River—A. Mooney. M. 588 
Lazy River—Mills Bros. BRU. "Os0se 
Lazybones—R. Farnon. DEC. F10052 
Leaders headache blues—YV. Lewis. ESQ. 10-25! 
Lee-ah-loo—M. Lanza. H.M.V. DA2020 
Lee-ah-loo—M. Lanza. H.M.V. 7R145 
Learn to lose—V. Monroe. H.M.V. B10358 
Leave it alone—R. Wright. PAR. R3655 
Legend of the glass mountain—Melachrino, H.M.V. 7RI22¢ 
Legend of the Well—D. —— COL. DB323! 
Leizer Badchen—C. Towber. v404 
Less than to-morrow—H. The me BRU. 05095 
Let a smile be your umbrella—i. Cook. LON. L1148 
Let it roll again—L. Millinder. VOG. V2138 
Let me know—G. MacKenzie. nef Ci 13898 
Let me this day—G. Brereton. 3650 
Let me this day—A. Shelton. DEC. K 10061 
Let's all be good Eli POL. P1070 
Let’s have a party—Laine and Stafford. COL. DB3204 
Let’s put out the lights—B. May. Oe 
Let’s talk about you—A. Walbrook. PAR. R 
Liebestraume No. 3 (Liszt)—L. Pennario. CAP. wet 4 
Liebestraume, No. 3 (Liszt)—A. Rubinstein. H.M.V. 


B2 
Liebeslieder Waltzes (Brahms)—R. Wagner Chorale. CAP. 
CTL7028* 


Liebesfreud—S. Torch. PAR. R3556 
Liederkreis (Schumann)—S. Danco. DEC. LX3107* 
Lied — der Erde (Mahler)—Cavelti and Vienna $.0. VOX. 


130* 
Lies—P. Como. H.M.V. B10431 
Life for the Tsar (Glinka) 
rer, —— the truth—N. Rossi-Lemeni. 





H.M.V. 
Life my .~ funny little ‘ups and downs—N. Corcoran. 
M.G.M. 617 


Life is a wonderful thing—S. Tucker. ORI. CBI138 
Light Dig! fuPre) Overture—20th Century-Fox Orch. 


Overture—Philharmonia Orch. - DX1873 
Light of my life—j. Long. ORI. CBII6 . 
Like Monday follows Sunday—M. ‘abd G. Champion. 


“S G.M. 
Lilac Waltz—S. Thompson. PAR. MSP6010T 
Lili Selection) —M. G.M. bat M.G.M. oe 
Lili and the Pup Orch. M.G.M 
Lilli Mariene’s lullab “iden. DEC. F9932 
Lily of the Valley—Crane : River Bond. PAR. R3634 
Lily of the Valley—Crane River Band. PAR. MSP6009t 
Limehouse Blues—B8. Maxwell. ORI. CBI135 
Limehouse Blues—8. Maxwell. ORI. CB1135 
ome wg te jagseese. SS mr 05001 
Limelight eme)—R. Goodw’ R. R3686 
Limelight ‘One heme)—F. Canta. AEC FIO106 
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Limelight (incidental music)—F. Chacksfield. DEC. 710106 
Limping Man (Theme)—T. Reilly.J PAR. R3645 

Linda—J. Young. DEC. F10064 

Linden | ea—Morriston Orbheus Choir. COL. DB3228 

Lip: and O’Conno 


P fr. 
CLissi4 
Listen to the mockin’ bird—L. Armstrong. BRU. 05069 
Listnin’ to the green grass grow—The Holidays. PAR. 


6 
Little Angel—B. Crosby. BRU. 05017 
Little Black Horse—E. Hayes. a R3637 
Little boy—Rev. Kelsey. VOC. V1020 
Little boy—M. Bryant. LYR. J709 
Little boy and the old man—Laine and Boyd. PHI. PBI26 
Little Brown Gal—Dinning Sisters. CAP. CL13883 
Little Brown Jug—F. Crumit. pa MV —— 
Little Brown Jug—K. aan. 5 
Little Brown Jug—B. May. PCL 13891 





Little Children Singing—6. pt Iam PAR. F250! 
Little drops of water—A. Shelton. DEC. F9994 
Little — shack—J. Madox. VOG. V9047 

ack Frost get lost—B. Crosby. BRU. 05014 
m4 COL. DB3254 


Little 
Little Johnny Chickadee—R. Cloone; 
Little love—M. Mitchell. PAR. R3553 
Little love—V. Lynn. . F9940 

Little Mohee—E. Hayes. PAR. R3679 

Little pra were for little people—K. Griffin. s. > ed 
Little Red Engine—Stidwell, Lang, etc. H.M.V. 

Little Red Monkey—H. Grove. DEC. F 

—. pe Monkey—Nichols, Bentley and Edwards. PAR 


Liele Red Monkey—R. Ellington. COL. DB%87 
ittle Red Monke: in 
Little Red aoom ORI. CBII78 
Little Red Monkey—K. Griffin. PHI. PB13! 
Little Red Monke . Clooney. PHI. PBI4I 
Little Red Monkey—Melachrino. H.M.V. BI0461 
Little Red Monkey—F. Chacksfield. PAR. R3658 
Little Sir Echo—M. Bygraves. H.M.V. 7MI13f 
Little Sir Echo—M. Bygraves. H.M. Vv. B10408 
Little Suite for Strings (Nielsen)—Danish State Radio Orch 
COL. DX8401-2 
Little snowman—M. Miller. PAR. R3595 
Little wake-up music—E. Lawrence. VOG. V2126 
Live oak tree—B8. Crosby. BRU. 04984 
Liza—R. Ball. ESQ. 10-242 
Llamada—D. Ventura. POL. P1060 
Lohengrin oo er) 
Prelude Act I—R.P.O. COL. LX1557 
Einsam in truben tage Angeles. H.M.V. 7R132t 
Lolita—R. Shaw. DEC. FI0012 
Lolita—M. Lanza. H.M.V. 7RIS7t 
Lollipop Mama—W. Harris. VOG. V2127 
Lombardi, | (Verdi) 
O Signore, dal titto natio—Chorus and Orch. Sinfonica. 
AR. BSP3001+ 
Lente ae 3 bed (Coates)—Philharmonic Prom. Orch. 


me... NY gg PAR. R3587 

London Calls—B. Cotton. DEC. F10102 

London Saga—R. “Martin. COL. DX1870 

Lene eae (Coates)—Philharmonic Prom. Orch. PAR. 


~~ age a Sieriee ete —tenden Philharmonic 

irchest! 

London oad, Thompson. PAR. R3633 

London Tango—S. Thom; PAR. MSP6024t 

Londonderry Air—A.B. - Sydney S. Ss. O. H.M.V. DB9792 
Monroe. B10452 

Lonely heart—Browne Bros. POL. P1050 





ely eyes—V. 





Lonesome and Sorry—D. Day. 
Lonesome on main street—D. 
Lonesome road—Les Paul. CAP. CL137@2 
Lonesome road—._ White. mpg oe 
sailor—Compag I Chanson. COL. DB3143 
ae Train—S. Kenton. CAP CL13838 
Long dark hallway—E. Lawrence. VOG. V2126 
Long ago in Alcala—W. Thomas. PAR. R3558 
Long Eight—Haymokers Band. H.M.V. B10303 
— S gone lonesome blues—H. Williams. M.G.M. 527 
ive ee Williams. COL. SCD2019¢ 

Longing for you—M. Bee. CAP. CLI3911 

down in m marcy—V. Roberto. man - 
Look—a m . Gayle. CAP. CLI 
Look out t o wind iow—R. Clooney. COL. ' >B3201 
Look out the window—R. Morgan. BRU. 05036 
Lookin’ for a boy—C. Butler. COL. DB3098 
Looking for my baby—The Ravens. ORI CBI149 
a my cee (Stanford)—Canterbury Cath. Choir. 


Lord of Carnarvon’s Jig—Folk Dance Orch. H.M.V. B10445 
Lord Rendal—W. Thomas. PAR. R3558 
Lord Rendal—K. Joyce. PAR. Ei 1508 
Lord ups an’ downs—Mills Bros. BRU. 04977 
Lord's Prayer—M. Lanza. H.M.V. DA2024 
Lord's Prayer—M. Jackson. VOG. V309 
Loud talkin’ woman—H. Humes. BRU. 05078 
Louise—R. and B. Berg. ESQ. 5-07! 
Louise (Charpentier 
Depuis le jour—1. Albanese H.M.V. DB21505 








hate—/. O Par. R3664 
Love came out of b ms night—J. Soret. COL. DB3209 
Love evermore—L. Howard. H.M.V. 
Love evermore—L. Howard. H.M.V. 7MI2Z7t 
Love fen. Ga (Vocal Gems)—London Cast. COL. 
Love is just around the corner—B. Moy. CAP. CL13785 


Love is just around the corner—D. ‘ee H.M.V. B10393 
Love me or leave me—R. Scott. ESQ. | 

Love me and the world is we 4 Teche COL. DB322! 
Love is a gamble—D. Hughes. COL. DB3112 
Love me—j. Ray. COL. DB3173 

Love of my life—B. Hurley. PLY. BI0417 

Love of mv life—V. Lynn. DEC. F10044 

Love of my life—B. Thorburn. PAR. F2507 

Love of my life—L. Renaud. COL. oo 

Love of my life—V. Silvester. COL. FB3668 

Love theme—R. Cleaver. PAR. R3552 

Love walked in—R. Sharon. LYR. J705 

Love where are you now—L. Roza. DEC. F9936 

Love where are you now—j. Garber. CAP. CL13772 
Love where are you now—P. Page. ORI. CBI114 
Love ya’ like mad—Ella Mae Morse. CAP. CL13754 
Loveliest night of the year—C. Brisson. DEC. C16213 
Lovely day—F. Chacksfield. COL. DB3142 

Lovely to look at—Sound track. M.G.M. 519-22 
Lovely to look at—R. Martin. COL. DX1844 

Lovely to look at—/. Stewart. PAR. 

Lovely to look at—G. MacRae. CAP. CL13791 

Lovely to look at—K. Grayson. M.G.M. SPIOI4t 
Lovely weather for ducks—R. Clooney. PHI. PBI2I 
Love’s Immortal Token—S.A. Band. REG. MF365 
Love’s last word is spoken—J. Locke. COL. 0B3221 
Love’s old sweet song—S. Thompson. PAR. R3647 
Love’s Garden of Roses—H. Davidson. COL. DX1865 
Lover—P. Lee. BRU. 04964 

Lover—F. Sinatra. COL. DB3270 

Lover come back to me—R. Scott. ESQ. 10-291 
Lover come back to me—E. Bostic. VOG. V2149 
Lover and the Nightingale (Granados)—C. Arrau 


LX1550 
Lover’s gold—R. Clooney. COL. DB3269 
Lover’s quarrel—S. Vaughan. PHI. PB133 
Lover’s seat—j. Paul Marcel. COL. DB3282 
Low down the chariot—Rev. Kelsey. VOC. V1020 
Luisa Miller (Verdi) Overture—Philharmonia. 


7PIl6 
Lullaby of Birdtand—<. Shearing. M.G.M. 571 
Luna Rossa—R. Cardinali. DEC. C1621! 
Luna Rossa—A. Dean. M.G.M. 547 
Luna Rossa—J. Loss. H.M.V. B10359 
Luna Rossa—F. Sinatra. COL. DB3144 
Lullaby of Broadway—A. ‘oo M.V. B10296 
Lulu had a baby—D. Peers. H.M.V. BI04I1 
Lulu had a baby—B. Cotton. bee. “proos0 
Lulu had a baby—S. Jones. H.M.V. B10482 


COL. 


H.M.V. 


M 


Ma-Ma—D. Loudon. H.M.V. 810333 
Ma says, pa says—T. Heath. DEC. F10049 
Ma says, Pa says—Day and Ray. COL. DB3242 
Ma Viast (Smetana) Vitava—V.P.0. H.M.V. BLPI009* 
Macbeth (Verdi) 
Ballet _ H.M.V. C7937-8 
Pieta, rispetto, amore—G. Malaspina. PAR. RO30006 
MacDonaid of Sleat—j. Shand. PAR F3437 
Mad about that boy—D. Washington. ORI. CBI130 
Madalena—H. Rene. H.M.V. B10425 
Madama Butterfly (Puccini) 
Un bel di, vedremo—E. Schwarzkopf. COL. SCBIO2t 
Love Duet, Act |—Lanza and Malbin. H.M.V. DB21509 
Mademoiselle—D. Valentine. +. n 
Mademoiselle—j. Young. POL. P 
Mademoiselle—E. Howard. ORI. ‘Cet 147 
lade in heaven—?P. Clark. POL. P1057 
Maid of the Valley—D. Squires. COL. D0B3231 
Maiden of Guadalupe—J. ng BRU. 04981 
Magic Music Box—H. DEC. FI 
Magnificat Collegium Resale (Howells)—King’ 's College 
Choir. COL. LX1572 


Magnificat in D 5 need Abbey Choir. 
COL. LX156' 


Maja y el iiiinentes Angeles. H.M.V. 7R149t 
Make a miracle—Smith and Whiting. CAP. CL13786 
Make a miracle—Bolger and ~~“ eosyt 
Make believe—McGuffie Octet. . ane 
Make believe—K. Grayson. M. mY M. S! P1003 
Make believe—A. jones. H.M.V. 7MIIIt 
Make it soon—T. Brent. COL. DB3187 
Make it soon—Tanner Sisters. H.M.V. B10364 
Make it soon—Clubmen. DEC. F10047 
Make me love you—G. Gibbs. ORI. CBI142 
Make me love you—D. Hughes. COL. DB3145 
Makin’ W'! . Day. COL. DB3097 
Makin’ Whoopee—8. May. eee CL1I3894 
Malaguena—Rosario. COL. DX 
eae 4 Calvert. ny, DBs! 17 
uena—Semprini. H.M.V. B10470 

Mann Jambo—S. Burke. BRU. — 
Mames Hartz—C. Towber. VOG. V 
Mamie’s blues—Jelly Roll Morton. vos. v2119 
Mamma mia—F. Tagliavini. H.M.V. DA2029 
Mammy's wot hee Paul. CAP. CL13829 

Mamzelle Josephine—Littelton amg t Band. PAR. R3653 
Mamzelle Josephine—H. Lyttelton. PAR. 
Man ra who can die _ Re Monroe. H.M.V. 


Man from Mars—Van der Linden. PAX PRS8I 
Man | love—j. Christy. CAP. CL13824 
Man smart—H. Belafonte. H.M.V. 81036! 
Man you don’t meet every day—T. Gilkyson. BRU. 04974 
Manfred (Schumann) Overture—V.P.0. H.M.V. BLP1009* 
Manhattan—H. James. COL. DB3134 
(Massenet) 

Ah ! gli occhi mici—M. Minazzi. PAR. RO30004 
Manon Lescaut (Puccini) 

In quelle trine morbide—L. Albanese. H.M.V. DB2150 
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Mano Generosa—R. Inglez. PAR. R3604 

Mansell Concerto—Melachrino. H.M.V. B10342 

Man’s best friend—V. Monroe. H.M.V. B10358 

Maple leaf rag—L. Watters. TEM. JMB! 

March for Wind roger (Beethoven)—London Baroque 
Orchestra. PAR. R20614 

March, Op. 99 (Prokofiev)—Philharmonic S.O. of N.Y. 

COL. DX1860 


Marchand d’oiseaux—A. Gould. DEC. C16215 
are, Prince d’Orange—Ldn. Baroque Ens. PAR. 


Marche = Roi de la Chine—Ldn. Baroque Ens. PAR. 
Marche slave, Op. 31 (Tchaikovsk: .B.C. $.0. H.M.V. 
DB21569 ° ae 


Marche Royale—Ldn. Baroque Ens. PAR. R20619 
Marching strings—R. Martin. COL. DB3141 
Marching Strings—R. Martin. COL. SCM5002t 
Marching Strings—S. Black. DEC. F9996 
Marching through the Commonwealth—Coldstream Guards 

Band. PAR. R3678 
Marching brt mye the Homeland—cColdstream Guards 

Band. PAR. R3678 
Be Gobbi. H.M.V. DA2022 
Maria Dolores—Semprini. H.M.V. B10402 
Marie Mazurka—H. Davidson. COL. DX8398 
Margie—S. Tucker. ORI. CB1167 
Marilyn—R. Anthony. CAP Rg # 

Marra Kesh—L. Lawrence. DEC. F994: 
Marriage of Figaro (Mozart) 
Complete—Schwarzkopf, London, etc. 
CX 1007-9* 

Overture—Philharmonia. H.M.V. DB21548 

E Susanna non vien—E. —e COL. LX1575 

Overture—Philharmonia. A‘ -* DX8405 
Marrow Song—B. Cotton. F10030 
Marryin’ time—V. Lynn. pee. F9940 
Marryin’ time—D. Peers. H.M.V. B10315 
Marta (Flotow) 

M’Appari tutt’ amor—M. Lanza. H.M.V. DB21571 
Marta—D. Whitfield. DEC. F10062 
Martinique—T. Reilly. PAR. R3560 
Mascara—Van der Linden. PAX PRS8I 
Mask is off—L. Cross. P. R356: 

Mason Dixon Boogie—L. Cook. LON. LI150 
Mass in a major (Bach) 

Qui tollis peccata mundi—M. Ritchie. H.M.V. B10292 
Mass in G (Schubert)—Dutoit-Neulinger, etc. VOX. 260* 
aa (Hindemith)—N.B.C. Sym. Orch. H.M.V. 
Matrimonio Segreto (Cimarosa) 

Overture—Florence Festival Orch. H.M.V. C4185 

Perdonate signor mio—A. Noni. PAR. R30050 
Mattinata (Leoncavallo)—J. Bjorling. H.M.V. 7RI06T 
Mausfallen-Spruchlein (Wolf)—E. Schwarzkopf. 


LX1577 
Maxina—H. Davidson. COL. SCD2016t 
May & a Lord bless and keep you—F. Laine. 


Maybe—Como and Fisher. H.M.V. B10289 

Maybe—-V. Silvester. COL. FB3658 

Maybe it’s because |’ eae Strange. PAR. R3648 

Mayhem—8. May. CAP. CL1379 

eee D Nee a and Landauer. COL. 
3 


DB3135 
Mazurka No. 23, OP; 33 No. 2 (Chopin)—S. Cherkassky. 
H.M.V. BLPIOI3 
Mazurkas, Op. 30, Nos. 3 and 4 (Chopin)—Horowitz. 
H.M.V. DB21561 
Me an’ Johnny—wNichols, Bentley and Edwards. PAR. R3664 
Me to—K. Starr. CAP. CL13760 
Mean old bedbug blues—8. Banks. VOC. V1021 
Meandering—S. Torch. PAR. R3674 
Medallion—Fairey Aviation. PAR. R3572 
Mediterranean Concerto—Semprini. H.M.V. B10342 
Medley of Quicksteps—R. Dixon. COL. FB3675 
Medley of Waltzes—R. Dixon. COL. FB3675 
a von Nurnberg ao Overture— 
berger S.O. TEL. LGM65007 
Meistersinger, Die (Wagner) 
Complete—Bayreuth Festival. COL. 33CX1021-5* 
Prelude Act lI—N.B.C. S.0. H.M.V. DB21564 
Melancholy Serenade—j. Gleason. CAP. CL13888 
Melody—N. Paramor. OL. DB3136 
Melody—T. Johnson. COL. DB3153 
Melody—M. Norman. POL. P1051 
Melody—V. Silvester. COL. — 
Melody Fair—R. Farnon—DEC. F10005 
Melody for Moccasins—P. Green. M.G.M. 537 
Men with Wings—R.A.F. Band and Singers. COL. DB3229 
Meet me on the corner—C. Butler. COL. DB3098 
Meet me on the corner—S. Phillips. H.M.V. BD6133 
Meet me on the corner—T. Heath. DEC. F9958 
Meet me on the corner—D. Peers. H. M.V. B10315 
Meet me yo ae in dr | i. ORI. LBIO7I 
Meet Mr. Callaghan—Semprini. . MY. Mage 
° Callas han—Melachrino. H.M.V. B10330 
. Callaghan—S. Phillips. H.M.V. apeias 
. Callaghan—R. Martin. COL. DB3150 
. Callaghan—V. _—— COL. FB3652 
Callaghan—8. Thor! R. F2500 
x Callaghan—Slim. POL. Pl 1046 
. Callaghan—H. Grove Trio. DEC. F99 
Memories of Scotland—N. Paramor. COL. DesI76 
Memphis Bives—L. Watters. TEM. JMB2 
Memphis in June—j. Mercer. CAP. CL13884 
Mer, La—T. Heath. DEC. F10077 
Merci cheri—Flianagan and Allen. PHI. PB103 
Merci cheri—B8. Templeman. ORI. CBI154 
Mermaid—F. Laine. COL. SCMSO16T 
Mermaid—F. Laine. COL. DB3170 
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COL. 


ORI. 
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Merrie England (German) 
Yeomen of England—C. Williams. COL. $CD2020t 
Long live Elizabeth : Yeomen of England—F. Horvey 
and C. Williams. COL. DX1868 
Merry-go-round broke down—M. Small. VOG. V9044 
Merry-go-run-round—Crosby-Lee-Hope. BRU. 05035 
Merry Widow (Selection)—Melachrino. H.M.V. 7P134+ 
Merry Widow (Selection)—C. Kunz. DEC. F10014 
oe (Selection) —M.G.M. Sound Track. M.G.M. 


Merry Widow (Selection)—Melachrino. H.M.V. C4193 
Merry Widow—G. Macrae and L. Norman. CAP. LC6564* 


Merry Widow—Lamas, Erwin, etc. M.G.M. 532-5 
Merry Wives of Windsor (Nicolai) Overture—L.P.O, 
H.M.V. 7RIO9F 


Overture—Vienna Phil. 
Messiah (Handel) 
Every valley shall be exalted ; Comfort ye, my people 
H. Nash. H.M.V. 7P112t 
Amen and Hallelujah Choruses—Huddersfield Choral 
Soc. COL. SCD2017+ 
Metro polka—F. Laine. ORI. CB1090 
Mexican Hat Dance—Caribbean Carnival Orch. 


Mexican Fiesta—S. Torch. PAR. DSP4002t 
Michigan Water Blues—Jelly Roll Morton. VOG. V2120 
Midsummer Night's 5 _—— Music)—Concertge- 
bouw Orch. DEC. L 
Midnight—L. Dee. BRU. *05063. 
Midnight in Peru—V. Silvester. COL. DB3235 
Mighty like a rose—J. Holiday. ESQ. 10-269 
Mighty lonesome feeling—S. Vaughan. COL. DB3197 
Mighty Pretty Waltz—B8. Barron. M.G.M 
Mighty Pretty Waltz—Five Smith Bros. PAR. R3 
Mighty Pretty Waltz—D. Peers. H.M.V. B10351 
Mignon (Ti homas) 
Non conosci il bel suol—E. Stignani. COL. LX1578 
ne (Sullivan) Vocal Gems—Light Opera Co. H.M.V. 


Mike’s Tangana—Grant-Lyttelton. PAR. R3587 

Mikrokosmos (Bartok)—G. Moore. H.M.V. B10409-10 

Milenberg Joys—Saints Jazz Band. PAR. R3564 

Million tears—Four Knights. CAP. CL13861 

Mind your own business—H. Williams. M.G.M. 553 

Mine and mine alone—S. Lawrence. VOG. V9042 

Minnie the Moocher—C. Calloway. BRU. 05022 

Minuet in D (Mozart)—Menuhin. H.M.V. 7RIO04t 

Miriam's Jone Song (Schubert)—Dutoit, Neulinger, 
etc. 

Miroirs (Ravel)—L. Pennario. CAP. CL7019* 

a. rca (Haydn)—Patzak, Felbermayer, etc. VOX. 


Missin’ your kissin a 4 —— LON. LI169 

Missouri Waltz—L. L iT 

Missus wouldn't adsl Blanc. CAP. CL13840 

Mister Midnight—J. Ray. PHI. PBII9 

Mister Joe—jelly Roll Morton. VOG. V2121 

Mix-up eons yo Beginner. MEL. 1229 

Mock Mozart—P. Ustinov. PAR. R3612 

Mock Mozart—P. Ustinov. PAR. MSP6012t 

Molly McCarthy and Mary Malone—B. Lewis. POL. P1058 

Moments Musicaux, Op. 94, Nos. | and 4(Schubert)— 
E. Fischer. H.M.V. DB21551 

Moments Musicaux, Op. 94, Nos. 2 and 3 (Schubert)— 
E. Fischer. H.M.V. DB21568 

—- capriccioso (Weber)—C. Horsley. H.M.V. 


Mommy's little angel—L. Desmond. H.M.V. B10428 
Monday date—J. Moone. VOC. V1026 

Mondnacht (Schumann )—Fischer-Dieskau. H.M.V. DB21517 
Moonglow—L. Hampton. BRU. LA8551* 

Moonglow—E. Bostic. VOG. V2148 

Moon above Malaya—J. Frazer. COL. DB3191 
Moon above Malaya—R. ee. OL. P 

Moon above Malaya—E£. Bosw: 

Moon above Malaya—E. Boswell. 

Moon came up—Crosby and Lee. 

Moon was Yellow—M. Whiting. CAP. “CL13786 
Moonflowers—P. Lee. BRU. 05033 

Moonlight and Roses—H. Davidson. COL. DX1866 
a on the Ganges—Sauter-Finegan Orch. 


H M.V. DB21502 


DEC. 


H.M.V. 
Moonlight on the Ganges—Sauter-Finegan Orch. H.M.V. 
BI0396 


Moonlight Mazurka—H. Davidson. COL. DX1850 

More than you know—8. McGuffie. VOG. V2152 

More than you know—C. Kaye. ESQ. 5-079 

Morena de mi Copla—R. Inglez. PAR. R3557 
Morocco—R. Inglez. PAR. R3568 

Mortify us (Bach)—j. Ching. ARG. R1009 

Moth and a flame—J. Loss. H.M.V. B10405 

Moth and a flame—J. Dawn. COL. DB3227 

Moth and a flame—A. Shelton. DEC. F10048 

Moth and a flame—G. Gibbs. ORI. CBI154 

Mother Machree—J. Locke. COL. DB3182 

Mother Goose jumps—W. Herman. LON. L1170 

Mother Goose Suite (Ravel) —Boston S.0. H.M.V. ALP1003* 
Mother Nature and Father Time—N. Cole. CAP. joao 
Moto perpetuo (Paganini)—Boston Prom. H.M.V. 7P 120+ 
Mountain Laurel—j. Denis. DEC. 

Mr. Jelly Lord—Jelly Roll. H.M.V. B10328 

Mr. Wah Wah—C. McCoy. CAP. CL13897 

Muffin the Mule—A. Mills. ORI. KDI-3 

Mule Train—F. Laine. ORI. CBI120 

Murder in the Market—Young Tiger. LYR. = 

Music Hall beat—IIlinois Jacauet. VOG. V207! 

Music from Bali—Gamelan Orch. ARG. ARS1006-7* 
Music of Delius—Concert Arts Orchestra. ae CTL7029* 
Music of J. Kern—Weston, Mercer etc. CAP. 78° 
Music of Prince di Candriano—L. Baxter. CAP. LCc6558* 
Mushmouth Shuffle—Jelly Roll. H.M.V. B10328 


Muskat Ramble—H. Lyttelton. PAR. eee 

Muskat Ramble—L. Watters. VOG. V2125 

Muskat Ramble—V. Lewis. ESQ. 10-231 

Muskat Ramble—H. Lyttelton. PAR. MSP6023t 

Muskat Ramble—Massed Jazz Bands. BRU. 0509! 

Must | cry again—R. Morgan. BRU. = 

Must you go—B. Daniels. ORI. CBI 12 

Muttetti di lu Paliu—G. di Stefano. H. M. V. DA2031 

Mutterl-lied—E. Kunz. COL. LBI29 

My ain Hoose—Kirkintilloch Choir. PAR. E11502 

My Brother—King Cole. CAP. CL13767 

My choc’late Rabbit—R. Clooney. COL. DB3179 

My Daddy rocks me—T. Smith. VOC. VIOI7 

My darling—J. Loss. H.M.V. B10333 

My darling—Day ond Clark. COL. DB3146 

My darling—G. Miller. COL. DB3149 

My darling—Stafford and MacRae. CAP. CL13780 

My darling—R. Coleman. BRU. 05072 

My devotion—four Aces. BRU. 0508! 

My ever lovin’'—B. Hayes. M.G.M. 620 

My favourite song—T. Brent. COL. DB3226 

My favourite song—V. Silvester. COL. FB3664 

My favourite song—/. Young. DEC. F1i0005 

My favourite song—F. Boyd. H.M.V. B10380 

My favourite song—G. McKenzie. CAP. CL13834 

My favourite song—E. Fitzgerald. BRU. 05029 

My favourite song—C. Lou. M.G.M. 572 

My flaming heart—N. Cole. CAP. CL13912 

My flaming heart—L. Douglas. M.G.M. 626 

My gal Sal—F. Waring. BRU. 05027 

My gal gees wy A i Jue Band. BRU. 05092 

My heart and I—J. Locke. COL. SCMSO008t 

My heart and 4 fame. PAR. BSP3002t 

My heart belongs to you only—J. Cartow. CAP. CL13867 

My heart sings—K. Grayson. M.G.M. SP1002t 

My heart’s desire—V. Silvester. COL. FB365! 

My heart’s desire—Corr and Johnson. COL. DB3122 

My heart’s desire—V. Marchese. M.G.M 528 

My heart is a kingdom—D. Gray. BRU. 05079 

My jealous eyes—P. Page. ORI. CBII56 

My jealous eves—/. Garber. CAP. CL13907 

My last affair—B. May. CAP. CL13908 

My love—Acquaviva. M.G.M. 604 

My love and devotion—W. Fryer. DEC. F10063 

My love and devotion—P. Como. H.M.V. 810357 

My love and devotion—T. Johnson. COL. DB3! 

My love and devotion—D. Day and P. Faith. COL. 0B3157 

My love and devotion—P. Como. H.M.V 7M102t 

My love is a wanderer—P. oa. POL. P1063 

My love, my life—C. Lou. M. 572 

My love, my life—E. tg Soi DB3222 

My love, my life—|. Fromon. CAP. CL13843 

My melancholy bahy—B. Snyder. BRU. 04969 

My Mother’s Lullaby—/. Bonn. COL. go 

My Mother’s lullaby—Bas-Shevo. CAP. CL13910 

My Mother's Pearils—T. and B. Johnson. COL. DB3132 

My Mother’s pearls—D. Cherry. BRU. 04943 

My Mother’s pearls —Johnson Bros. COL. DB3132 

My, my—Steve Kirk. DEC. C16216 

My nannie’s awa’—J. Macbherson. PAR. F3435 

My old flame. ESQ. 10-28! 

My pet—E. Ros. DEC. F10026 

My pretty one—Stargozers. DEC. F10025 

My resistance is low—R. Farnon. DEC. F10052 

My search for you is ended—V. Silvester. COL. FB3668 

My shining hour—J. Youne. POL. P1052 

My soul there is a countrv—Sale and District Musical 
Society. H.M.V. C4 

My sweet hunk o’ trash—B8. Holiday. BRU. 05074 

My sweetie went away—Z. Elman. M.G.M. 601 

My sweetie went away—F. Vaughn. H.M.V. B10435 

My thrill is loving you—B. Daniels. ORI. CB1102 

My tormented heart—S. Vaughan. COL. DB3172 

My ad — friend the milkman—fats Waller. 


My’na, shay’na, ty’ra—!. Bonn. COL. DB3280 
My’na, shay’na, ty’ra—S. Phillips. H.M.V. BD6144 
My Yiddisher Momme—E. Calvert. COL. SCM5003¢ 


H.M.V. 


Nabucco (Verdi) 

Dio di Giuda—G. Malaspina. PAR. RO30006 

Va pensiero, sull’ ali cel TE dell’ EIAR 

PAR. BSP300I+ 

Nacht und Traume—Fischer-Dieskau. H M.V. DB21517 
Nachtviolen (Schubert)—E. Schumann. H.M.V. 0B21572 
Naila Waltz—Black and Mantovani. Oar. —" 
Naked Dance—ielly Roll Morton. VOG. V2120 
Nancy’s Fancy—Sheffield Schools’ Choir. H.M.V. B10309 
Narcissus—Grenfell ond Wisdom. COL. DB3161 
Neapolitan nights—K. Griffin. ESQ. 
Nestrer home—G. and V. Hill. BEL. BL2592 
Nearer my God to Thee—!/. Stafford. CAP. CL13812 
Necromancy—B. Rogers. MEL. 1235 
Needle in-needie out—J. Boyd. COL. DB3219 
Needles and Pins—/. Denis. co — 
Negotiation—H. Klein. ESQ. 10- 
Nehint meinen Dank itorared a H.M.V. C4182 
Nemo—R. Scott. ESQ. 10-275 
New Basie Blues—Count Basie. ORI. CBI123 
New Year’s Concert—V.P.9. DEC. LXT2755* 
was” smile at a crocodile—H. Winterhalter. H.M.V. 


New wears off too fast-—G. Mackenzie. CAP. CL13860 

Never weather beaten—Sale and District Musical Society. 
H.M.V. C41 

Nicaragua—V. Silvester. COL. DB3110 

Nice Woman—B. Rogers. MEL. 1230 

Nice work if you can get it—A. Clare. ESQ. 10-262 

Night and Day—C. Kaye. ESO. 5-069 

Night and Day—T. Whittle. MEL. 1233 
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Nightingale, The (Grieg)—G. Catley. H.M.V. B10340 

Night flight—G. Shearing. M.G.M. 606 

Night in Tunisia—K. Graham. ESQ. 10-287 

Night train—B8. Morrow. H.M.V. B10347 

Night train—j. Parnell. PAR. R3682 

Night train—W. Horris. VOG. V2133 

Nina never knew—Souter-Finegon Orch. H.M.V. B10396 

Nina never knew—T. Brent. COL. DB3237 

Nina never knew—D. james. PAR. R365! 

9.20 Special—Delta Rhythm Boys. ESQ. 5-077 

Night on the Bare Mountain (Moussorgsky )—Philharmonia. 
COL. LX8951-2 

Nights of gladness—S. Thompson. PAR. MSP601 If 

No—/J. Froman. CAP. CL13874 

No help wanted—R. Draper. ORI. CBII65 

No help wanted—j. Denis. DEC. F10103 

No love—M. Lou. BRU. 04954 

No more—V. Lynn. DEC. F10054 

No one could love you—Carr and Johnson. COL. DB3122 

No one > Sach love you—B. Nore. PAR. R3563 

No orchids—N. Grant. ESQ. 5 

No other girl—Shore and ag M. M. ‘ _ 

No rolling Blues—R. Eldridge. ESQ. 10- 

No two people—Day and O'Connor. COL “pais, 

No two people—Ruick and Carpenter. M.G.M. 5 

No two people—Kaye and Wyman. BRU. esona 

No two people—Ruick and Carpenter. M.G.M. 577 

Nobody's lonesome for me—H. Williams. M.G.M. 553 

Noch ein tanz—C. Towber. VOG. V403 

a - in E, Op. 72 (Chopin)—Moiseiwitsch. H.M.V 


Nocturne in E, Op. 148 Spleen, Gimpel and 
Silva. BRU. AXTLIO 

Nocturnes ee Orch. COL. 33 $1002* 

Noel de la rue—A Gould. DEC. C16206 

Noisy eater—j. Lewis. CAP. CL13865 

Nola—S. Torch. PAR. DSP4006+ 

Non nobis domine—Sheffi ield Schools’ Choir. H.M.V. B10310 

Nonet in F major (Spohr)—Vienna Octet. DEC. LXT2782* 

Nora—Four Deuces. 7 

Nortena (Crespo)—A. Segovia. om. LB130 

Nosey Joe—M. Jackson. VOG. V2129 

Nostalgia ricordo—B. Gigli. H. M V. DA2027 

Not the marrying kind—E. Hayes. PAR. R3637 

Notte a mare—B. Gigli. H.M.V. DA2027 

Now—J. Down. COL. DB3227 

Now—A. Martino. ay CL13835 

Now—J. Loss. H.M.V. B10405 

Now—D. James. PAR. R3629 

Now sleeps the crimson petal—K. Ferrier. DEC. M680 
B10309 

Nozze di Figaro Mozart) 
Venite, inginocchiatevi—H. Gueden. DEC, LX3103* 
non piu andrai—N. Rossi-Lemeni. H.M.V. DB21573 

Nuits de Notre Dame—S. Solidor. DEC. C16218 

Number One—R.A.F. Band. COL. DB3279 

Nustalgia—8. Gigli. H.M.V. DA2015 

Nymphs and ShutterdsSheffeld Schools’ Choir. H.M.V. 


°o 


O clap your _— Loogagner (Greene)—Canterbury Cath. 
Choir, COL. LX1567 

O come all ye faithful—E. Schwarzkopf. COL. LBI31 

O come all ye faithful—M. Lanza. H.M.V. DA2019 

O come, all ye faithful—M. Lanza. H.M.V. 7RI47¢ 

O give thanks unto the Lord (Humfrey)—Westminster 
Abbey Choir. COL. LX1566 

O God, our help in ages past—B. Crosby. BRU. 05020 

° Lord tf ov Salvation (Blow)—St. Paul's Choir. 

O Lord the Maker (Mundy)—St. George’s Chapel Choir 
COL. LX1564 


O mio babbine Caro—j. Hammond. COL. SCD200If 

O mein Papa—t. Assio. DEC. F10097 

O mistress mine (Quilter)—w. Midgley. H.M.V DA2036 

O my ! Jock Mackay—Five Smith Bros. PAR. R3672° 

O my ! Jock Mackay—G. Mason. PHI. PBIIO 

O my ! Jock Mackay—R. Wilson. H.M.V. B10433 

O rest in the Lord—K. Joyce. PAR. R3577 

O Saviour of the World (Ouseley)—York Minster Choir. 
COL. LX1569 


O sole mio—T. Gobbi. H.M.V. DA2026 
O Waly, Waly—P. Pears. H.M.V. DA2032 
Oakie Beary M. Morse. CAP. CL13754 
Oakie Boogie—T. Heath. DEC. F9955 
Oberon (Weber) 
Ozean, du U. h K. Fl d. H.M.V. DB3440 
Oceans of tears—Starr and Ernie. CAP. CL13777 
Odea la Musique gg ge Micheau. DEC. LXT2743* 
Odjenar—L. Konitz. ESQ. 10-285 
Oh dem golden slippers—P. Cardew. PAR. vo oped 
Oh ! Grandma—Harding and Gingold. PHI. PB104 
Oh ! grande sommo Dio—B. Gigli. H.M.V. DB21524 
Oh ! Happy day—D. Carey. COL. DB3245 
Oh ! Happy day—Johnston Bros. DEC. F10071 
Oh ! Happy day—D. Todd. BRU. 0506! 
Oh ! Happy day—Four Knights. CAP. CLI3861 
Oh ! Happy day—D. Cameron. H.M.V. B10434 
Oh ! Happy day—The Pilgrim. Mec R3656 
Oh ! Happy day—D. Howard. IN. LI Ld 
Oh ! Happy day—D. Carey. cob, SCM: 
Oh ! Lady be good—C. Kaye. 
Oh ! Little town of a allen a, H.M.V. DA2019 
Oh ! Little town of Bethlehem—M. Lanza. H.M.V. 7R147t 
h | Lizzie—j. Dodds. VOC. V1025 
Oh ! my love—T. Johnson. COL. DB3183 
Oh ! my love—Johnston Bros. DEC. F10006 
Oh ! my love—E. Bosweil. PAR. R3599 
Oh ! Susanna—P. Cardew. PAR. R3588 
Oh ! What a sad day—J. Ray. PHI. PBII9 
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Oh ! what a sad day—j. Regan. DEC. F10100 

Oh ! you beautiful doll—P. Laine. ORI. LB1127 

Old and Mild—The Regulars. COL. 083207 

Old Black Joe—P. Cardew. PAR. R363! 

Old fashioned love—Christie Bros. =. 1234 

Old grey mare—H. Lyttelton. PAR. MSP600!t 

Old Johnnie Goggabee—E. Boswell. PAR. R3652 

Old Johanie Goggabee—Marais and Miranda. COL. 


t 
Old MacDonald had a nee, a. M.V. B10395 
Ol’ man River—P. Robeson. H.M.V. 7P113t 

Old Music Master—P, Whiteman. CAP. CLI3845 

Old piano roll biues—Moreton and Kaye. PAR. F2495 

Old rugged cross—M. Knight. BRU. | 

Old rugged cross—G Hill. BEL, BL259! 

Omaha—G, Marx, BRU. 04976 

On a raft—F. Faye. CAP. CL13882 

On a Sunday—R. Lewis. M.G.M. 552 

On the Alamo—A. Clare. ESQ. 10-257 

On “el 1 oy Blue Danube (Strauss)—L. Pennario. CAP. 
On the bridge—T. Heath. DEC. F10077 

On the first warm day—R. Clooney. —. — 

On the first warm day—D. James. PAR. R 

On the first warm day—R. Clooney. COL. Scmso2st 

On the first warm day—D. Lotis. DEC. FI 

On - Ares warm day—L. Howard and A. Cogan. H.M.V. 


On the ten-ten—B. Crosby BRU. 04985 
On the trail—R. Anthony. CAP, CL13895 
On the sunny side of the street—Delta Rhythm. ESQ. 5-072 
On the sunny side of the street—L. Young. ESQ. 10-252 
On top of old Smokey—P. Cardew. PAR. R3643 
One finger serenade—The Pilgrim. PAR. R3656 
One finger serenade—R. Martin. COL. DB3276 
One for the wonder—Andrews Sisters BRU. 
One for the wonder—D. Peers. H.M.V. B1035! 
One for the wonder—J. Brandon. co. Pan 
One for the wonder—F. Warren. 48 
One for the wonder—H. O’ Ky GaP. CL13788 
One kiss—D. Estes. H.M.V. B10465 
Onze little candle—F Waring. BRU. 04958 
One little candie—P. Como. H.M.V. B10324 
One little candle—j. Locke. COL. DB3253 
One lovely night—A. Martino. CAP. CL13879 
One more blues—D. Gillespie. ESQ. 10-263 
One mint Julep—B. Morrow. H.M.V. B10371 
One o'clock Jump—Count Basie. BRU. 0! 
One, two, button your shoe—G. Miller. ESQ. 10-240 
Once in love with Amy—N. Wisdom. COL. DB3133 
Once in love with —! Bolger. b ory _ 
Once in a lifetime—R Hay RI. C 
Once in a while—P. Page. ‘ORI. CBIl 
Once to every heart—j. Stafford. co” SCMS5026t 
Once to every heart—j. Stafford. COL. DB3211 
Onions—H. Lyttelton. PAR. R3575 
Only fascination—L. Cross. PAR. + 
Only fascination—Les Howard. DEC. F99: 
Only fascination—Deep River Boys. H.M. 4 B10346 
Only the lonely are free—J. a 3 DEC. F10056 
— waiting—V. Hill. we TT Hf 
ooh !—X. Cugat. ORI. C 
yg Road—F. Ferrari. PAR. RB 617 
Open your heart—R. Hale. BRU. 05054 
Open up Pca heart—B. Crosby. BRU. 05070 
Operatic Excerpts—Prandelli, Spataru, etc. DEC. LXT2688* 
Crores jeeaase (Mozart)—Schoeffler, Dermota, etc. 


Operatic Recital—M. del Monaco. eee. LX3094* 
Operatic Recital—F. Corena. yoy X3095* 
Operatic Recital—H. Gueden. DEC. Lxso7i* 
Ordinary people—R. Dixon. DEC. F993! 
Original Dixieland one-step—F. Randall, PAR. R3573 
Original Dixieland one-step—F. Randall. PAR. MSP6007t 
Original Jeily Roll yg PAR. R3566 
Original Rags—Jelly Roll Morton. VOG. V2119 
Orli ington—Glasgow Orpheus Choir. H,M.V. B10463 
Ory’s Creole Trombone—Saints ase Band. PAR. R3622 
Ostrich Walk—M. Carey. ESQ. 
Oswestry Wake—Folk Dance » ang * MY. BI0446 
Otello (Verdi) 

Era la notte—T. Gobbi. H.M.V. 7RIO7t 

Willow Song—J. Hammond, H.M.V. DB215 558 

Niun mi tema—Monaco and Milan S.0. H.M.V. 7RI53t 
ow oe Symphony Orchestra. DEC. 


Our love isn’t legal—M. Shiner. BRU. 05021 

Our town (Copland)—Little Orch. Soc. BRU. AXL2006* 
Out in the cold again—J. Ray. COL. DB324! 

Out of the Gallion—H. Lyttelton. PAR. MSP600IT 
Outside of Heaven—E. Fisher. H.M.V. 7MII7t 
Outside of Heaven—V. Silvester. er FB3672 
Outside of Heaven—vV. Lynn. DEC. F10006 
Outside of Heaven—M. Whiting. CAP. CL13826 
Outside of Heaven—E. Fisher. H.M.V. B10362 
Outside of Heaven—D. Carey. COL. DB3200 
Outside of Heaven—G. Brereton. PAR. R3609 
Outside of Heaven—F. Waring. BRU. 05027 
Over the rainbow—B. de Franco. M.G.M. 612 
Over the top—S. Thompson. PAR. MSP601 IT 


P 


Pachuko Hop—Harmonicats. ORI CBII78 
Padam—L. Baxter. CAP. CL13783 


Padam, padam—V. Lynn. DEC. F99: 

Padam, padam—A. Gould. DEC. 716206 
Padam, padam—Melachrino. H.M.V. B10298 
Padam, padam—W. Peterson. PAR. R3554 


Padam, padam—T. Martin. H.M.V. B10318 

Pagan Love Song—Firehouse Five. VOG. GTj14 

Pagan in the Pariour—H. Smart. PAR. R3596 

Pagan in the Parlour—H. Grove. DEC. FI00I9 

Pagliacci (Leoncavallo) 
Intermezzo—Royal Opera House Orch. COL. SCD2004t 
Intermezzo—Dresden State Opera Orch. H.M.V. 7RIS8t 
Vesti la gone O aaeeners mio marito—B8. Gigli. 

H.M.V. 7R13' 

Vesti la giudbe Monae and Milan S.0. H.M.V. 7RIS3t 

7, Mh Vagon-Vocal Gems—Smith, Penn etc. H.M.V. 


Paine” Youn" Wagon (Vocal Gems)—London Cast. COL. 
0B3288-9 eating 


Pal must be a Pal forever—/. Bonn. COL. DB3188 
Pale Moon—/. Wakely. CAP. CL13813 
Palesteena—N. Lamare. VOG. V2070 
Panis Angelicus (Franck) —W. Midgley. | H.M.V. DB21550 
Panis Angelicus—E. Hobson. COL. DX 
Papa, won't you dance with me—D. bey —— 083275 
Parade of the clowns—D. Rose. M.G. 
Parade of the Willies—Van der Linden. Max PRS580 
Parade of Film Hits—Melachrino. H.M.V. 7RI39t 
Parade of the Film Hits—Melachrino. H.M.V. C4207 
Paradise—R. Inglez. PAR. MSP6013t 
Parkway stomp—A. Wynn. VOC. VIOI8 
Parsifal (Wagner) 

Ich sah das kind : Seit ewigkeiten—A. Varnay. COL. 


LX1560 
Nein Parsifal; Nur Weinen war sir—H. Traubel. 
H.M.V. DB21562 


Paris, you have not changed—j. Sablon. H.M.V. 7MIO09t 
Parting song—B. Ives. BRU. 049: 

Pass that peace pipe—B. Crosby. BRU. 05037 

Pasta Fazoola—j. Fina. M.G.M. 560 

rt (Larsson)—Stockholm Radio Orch. DEC. 


Pater Noster rac, Baroque Ens. PAR. R20618 
Patience (Sullivan 

nk ory Phil. Orch. COL. SCD2003¢ 
Patiently smiling—R. Tauber. PAR. BSP3002f 
Poon Les (Meyerbeer) Ballet Suite—L.S.0. DEC. 


Patineurs, Les oS el Ballet Suite—Sadler’s Wells 
Orch. H.M.V. 7P102+ 

Paul Jones —J. Loss. H.M.V. C4202 

Paul Jones—V. Silvester. COL. DX1855 

Paul Jones—S. Thompson. PAR. E11506 

Paul Jones—Heath-Ros-Fryer, etc. DEC. LFIIOI* 

-_ Jones—N. —— ye (Revel —_ : 

vane r une Infante unte (Ravel)—Philharmonia. 
HM. V. DB21553 

wm... (Faure)—London Chamber Orch. H.M.V. C4197 

Pavanne Mood—E. Garner. ESQ. 10-266 

Peace of mind—K. Field. VOG. V9037 

Peaceful Street—E. age 

Peanut Vendor—L. Dee. BRU. 

Peanut Vendor—K. Graham. ESQ. 10-267 

Pearls, The—Jelly Rol! Morton. H.M.V. B1034I 

Pecheurs des Perles (Bizet) 
Au fond temple Co” Bjorling. H.M.V. 7R124¢ 

Peladinho—E. Ros. DEC. FI0026 

Penha—R. Inglez. PAR. R3619 

Pennies from Heaven—C. Kaye. ESQ. 5-079 

Pennywhistle Blues—8. de Franco. M.G.M. 530 

Penny Whistle Song—S. Torch. PAR. R364! 

Penny Whistle Song—K. Mackintosh. age BD6142 

Penny Whistle Song—N. Paramor. COL. DB3233 

Penny Whistle Song—T. Heath. — F10053 

Penny Whistle Song—L. Anderson. BRU. 3 

focus in love can be ——. Sanders. COL. B3243 

Perdido—W. gy LON. LII59 

Perfidia—E. Ros. 

Per pieta bell’ saoh pe Stader. H.M.V. C4182 

Perpetuum Mobile—Vienna Phil. Orch. COL. LB128 

Personality—B. Crosby. BRU. 05016 

Peter and the Wolf (Prokofiev)—Philharmonia Orch. 
H.M.V. DLPI001* 

Petite Waltz—R. Inglez. PAR. eae ty 

Phantom Regiment—L. Anderson. BRU. 

wo Ny soe COL. DB3232 

Phantom stage coach—E. Hayes. PAR. R3679 

Phoney Folk-lore—P. Ustinor, “PAR. MSP6012t 

Phoney Folk-lore—P. Ustinov. PAR. R3612 

Photograph on the piano—G. Gibbs. ORI. CBI142 

Piano, Bass and Drums—T. Edwards. M.G.M. 567 

Piano Medley—C. Kunz. DEC. F9993 

Piano Mediey—C. Kunz. DEC. F9998 

Piano Medley—C. Kunz. DEC. F10045 

Piano Medley—C. Kunz. DEC. F10075 

Piano Works—Complete (Schonberg)—E C. Kraus. 
ESQ. TW14-001 


Piano in Dance Tempo-—/. Stewart. PAR. F2498 

Piano in Dance Tempo—!. Stewart. PAR. F2508 

Piano in Dance Tempo—!/. Stewart. PAR. F2505 

Piano in Dance Tempo—I. Stewart. PAR. F2512 

Piano Trio No. | (Ti Hib og apr Le Hill. ARG. ARL1004* 

Pianolo—j. Loss. 

Pick yourself the eS All Tie ESQ. 10-238 

Pictures at an Exhibition (Musorgsky)—Chicago S.O. 
H.M.V. BLP1002* c 

Piece a-puddin’—F. Laine. COL. SCMSOI4t 

Piece a-puddin’—Laine and Stafford. COL. DB3108 

+ wa —— — Rey conn co 

ieces en Concerto uperin)—Fournier ituttgar: C.0. 

DEC. oera7es® 

Pierrot Lunaire (Schoenberg)—London Symphony Orchestra, 
ARG. ATCI001* 


Piggly Wiggly—Beale St. Band. YOC. VI0I6 
a ay (Sullivan)—Sadler’s Wells Orch. COL. 33 
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Pinto Polke—R. Cardew. PAR. R3677 
Piping and Drumming—Moajor Reid. DEC. LF1073* 
Pizzicato Polka—Vienna P.O. H.M.V. DB21173 


Pizzicato Polka (Strauss)—V.P.0. H.M. ‘ ae 

Pizzicato (Delibes)—T. Jenkins. 'HM.V PI37t 

Please, please—T. Martin. H.M.V. plod 

Please believe me—P. Como. H.M.V. 7M124t 

Please believe in me—P. Como. H.M.V. B10454 

Please be good while I'm gone—F. Sanders. COL. DB3243 

Please be kind—8. May. P, CL13758 

Plink, plank—L. Anderson. BRU. 05005 

Plink, plank—K. Macintosh. H.M.V. BD6137 

Plink, plank—W. Atwell. DEC. F9997 

Plink, plank, plunk—B. Maxwell. ORI. CBI135 

Plink, plank, plunk—B. Maxwell. ORI. CBII35 

Plink, plank, plunk—N. Paramor. COL. DB3193 

Plink, plank, plunk—N. Paramor. COL. SCMS023f 

Ploughboy—Kirkintilloch Choir. PAR. R3582 

Plow that broke the plains (Thompson)—Little Orch. BRU. 
AXL2006* 


Plus que lento (Debussy) —W. Guise S oot. SCBIOSt 

Poems by T. S. Eliot—R. Speaight. AR $1001* 

Poems of T. Hardy—Lewis and Balcon. COL " 

Poetry ery pa . re DX1874- 

Poinciana—S. rence v9042 

Pokeberry aed Saeen. M.G.M. SP 10041 

Polka—Kramer and Wolmer. DEC. LFI063* 

Polonaise No. 6, Op. 53 (Chopin)—L. Pennario. CAP. 
CCL7510* 

Polonaises (Chopin)—A. Rubinstein. H.M.V. ALP1028* 

Ponylied—L. Assia. DEC. Fi oy 

Porgy—E. Waters. BRU. 050! 

vorey ott Bess ioe ~~ - Brown, etc. 


Porgy A 17 (Selection)—Melachrino. H.M.V. C4211 
Portland oe Band. H.M.V. B10304 
Portrait of a flirte—D. Rose. M.G.M. SP1007t 

Portrait in Porcelain—Rawicz and Landauer. COL. DB3259 
Potato chips—P. Harris. H.M.V. 810332 

Pot luck—/. Brandon. PHI. PBI00 

Pour me a glass of teardrops—B. Williams. =. CBII74 
Praeludium and Allegro—/. Haendel. H.M.V. 7P12It 
Pray for me—G. Brereton. PAR. R 
Prayer, The (Handel)—Y. Menuhin. H.M.V. DA2023 
Prayer to our Lady—Sound Track. H.M.V. B10353 
Prayer to our Lady—Col. Light Orch. COL. DB3138 
a on Fugue in E (Bach)}—F. Germani. H.M.V 


! 
Prelude a |’apres-midi d’un faune (Debussy)—Stokowski. 
H.M.V. DB21279 
Preludes, Book II, No. 3 (Debussy)—C. Arrau. COL. 


LX1550 
Preludes, Book | (Debussy)—A. Cortot. H.M.V. BLP1006* 
Presto ey ET H.M.V. 7R148+ 
Pretend—H. Rene. H.M. 25 
Pretend—N. King Cole. CAP. CL13878 
Pretend—R. Marterie. ORI. CBII5S9 
Pretend—F. Boyd. H.M.V. B1048! 
Pretty Boy—J. Stafford. COL. 083152 
Pretty bride—B. Lee. DEC. F9953 
Pretty bride—A. Cogan. H.M.V. 310319 
Pretty Creature—N. Walker. COL. DB3177 
Pretty Little Black eyed Susie—G. Mitchell. . 0B3255 
Pretty Little Black eyed Susie—B. Lee. DEC. FI009! 
President Eisenh —L. B . LYR. J710 
Pride of Donaghadee—R. Wilson. H.M.V. B10401 
Primrose Polka—A. Rennie. PAR. F3445 
Primrose Waltz—H. Davidson. COL. DX1866 
Prince igor (Borodin) 
Kontchak’s Aria—B. Christoff. H.M.V. -ra lee 
| hate a dreary life—B. Christoff. H.M.V. 7RI50t 
| hate a dreary life—N. Rossi-Lemeni. H. iy. DB21559 - 
Ahime ! nel cor—?. Silveri. COL. SCBI 
Progress Barn Dance—H. Davidson. COL. SCD2018t 
Prologue—S. Kenton. CAP. CL13858-9 
Promenoir des deux amants (Debussy)—J. Jensen. DEC. 


Prudence Kitten—A. Mills. ORI. KD4-5 
P.S. | love you—S. Stitt. gy 10-245 
Puppy love—j. Allan. COL. DB3223 
Puppy love—L. Desmond. H.M.V. B10428 
Puppy love—D. Collins. BRU. 0505! 
Puppy love—V. Silvester. COL. FB3669 
Purple shades—j. James. M.G.M. 619 
Puritani (Bellini) 

gt 7R137F. 





Qui la voce—M. Carosio. 
Put it back—W. Harris. VOG. V2134 


Quangle Wangle’s Hat—E. Hayes. PAR. R3602 
Quartet No. | (Bartok)—Hirsch Str. Qt. ARG. ATMI00 
Quartet ee, a. 59 (Beethoven)—New Italian Quarte 


Quartet No. 2 (Bloch)—Hirsch Str. Qt. ARG. ARSIO! i? 
os in D (Boccherini)—New Italian Quartet. DEC. 


Quartet No. 2 in A minor (Brahms)—Hollywood Str. Qt. 
CAP. CTL7021* 

Quartet in G (Brahms)—R. Serkin. COL. 33 CX10I2* 

Quartet yay String Quartet. ARG. ARS1002*® 

— Op. 3 » No. 5 (Haydn)—Griller Ser. Qt. DEC. 


Quartet Ne. 69, Op. 64 (Haydn)—New Italian Quartet. 
DEC. LXT2680* 


Quartet No. 6 " jozart)—Griller Str. S. DEC. LX3087* 

Quartet No. 8 (Mozart)—Griller Str. EC. 

Quartet No, 17 (Mozart)—Griller Ser. Qt. DEC. LXT2728* 

Quartet in F major, K.. 370 (Mozart)—Gomberg, Galimir, etc. 
BRU. AXTLIO21* 





INDEX 





Quartet in G, K.387 (Mozart)—Amadeus S.Q. H.M.V 
DLP1003* 

~~ No. i. Aah ad (Mozart)—Curzon and Amadeus Str. 

It. 

Quartet No. “% ae 493 (Mozart)—Curzon and Amadeus Str. 
Qt. DEC. LXT2772 

Quartet No. 2 (Rubbra)—Griller Str. Qt. DEC. LX3088* 

Queen Elizabeth Waltz—-V. Silvester. COL. DB3267 

Queen’s Trumpeters—Fairey Aviation. PAR. wot 

Quiet Rhythm Blues—F. Chacksfield. PAR. R36 

Quiet Rhythm Blues—F. Chacksfield. PAR. Mspeolst 

Quiet Stroll—C. Willioms. COL. DB3215 

Quintet in B, Op. 115 (Brahms)—Kell and Fine Arts Qt. 
BRU. AXTLI008* 

Quintet in F (Brahms)—Quintetto Chigiano. DEC. LXT2687* 

Quintet in A, K.581 (Mozart)—Kell and Fine Arts Qt. 
BRU. AXTLI007* 

Quintet in D, K.593 (Mozart)—Budapest Str. Qt. COL. 
33CX1031* 

Quintet in E major (Mozart)—Symphonic Chamber Orch. 
ESQ. TW14-002* 

oer hited and Strings (Mozart)—New Italian Qt. 

Quintet, Op. 57 (Shostakovitch)—Hollywood S.Q. CAP. 
CTL7024* 


Quintet, Op. 57 (Shostakovitch)—Chigiano Qt. DEC. 
LXT2749* 


Quickstep Jolson Medley—R. Dixon. COL. FB3646 
Querida—J. Southern. BRU. 05057 


Rabbits go hunting—Stidwell, Lang, etc. 
Rachel—A. Martino. CAP. CL13879 
Rachel—A. Wayne. LON. L1164 
Rack up the balls—R. Allen. BRU. 04955 
Raggle Taggle Gipsies—A. Dean. M.G.M. 547 
Rag of rags—L. Williams. LON. LI174 
Ragging the scale—The Duchess. LON. L1172 
Ragtime dance—T. Murphy. VOG. GTJI8 
Ragtime—Moreton and Kaye. PAR. F2495 
Ragtime Medley—D. Wood. LON. L114! 
Rainbow—D. Wood. LON. LI1I41 

b run—R. Goodwin. POL. P1066 
Raindrops —johnston Bros. DEC. F9933 
Raindrops—Radio Revellers. COL. DB3106 
Raindrops—Four Sensations. MEL. P216 

G. Huston. BRU. 04946 

Ram-bunk-shush—L. Millinder. VOG. V2138 
Raminay—T. Heath. DEC. F9955 
Raminay—S. Phillips. H. MV. BD6135 
Raminay—J. Stafford. COL. DB3094 
Raminay—R. Inglez. PAR. R3550 
Re Pastore (Mozart) 

Dein bin ich—E. Berger. H.M.V. DB21495 

L’amero, saro cosante—H. Gueden. . LX3103* 
Real, real fine—S. Thompson. VOG. V21 
Recital : Bach and Handel hangodincer =e L.P.O. DEC. 

L 


Recital : "Cello—Fournier and Lush. DEC, LXT2766° 
Recital : Guitar—A. Segovia. BRU. AXTLIOOS* 
Recital : Guitar—A. Segovia. BRU. AXTLIOIO* 

aes — (Mozart and R. Strauss)—S. Danco. DEC. 


Recital : Operatic—A. Protti. DEC. LX3109* 
Recital : Operatic—F. Corena. DEC. LX3109* 
Recital : Operatic—G. Souzay. av LX3112* 
Recital : Piano—E. Ballon. DEC. LX3070* 
Recital : Violin—t. ow mage CAP. CCL7513* 
Recital : Violin—Jj. Heifetz. U. LAT8020* 
Redhead—L. Kitchener. LYR. O03 
Red’s Boogie—Piano Red. oy M.V. 7MI08t 
Red canary—F. —_—_. BRU. 05096 
ind Wood. CAP. CL13919 

q -V. B10472 
Red light—G. Miller. ESQ. ose 
Red top—W. Herman. M.G.M 
a © gd Veau 9 nc 


H.M.V. C4200 








H.M.V. 
lla—L. Infe 


R COL. LBI2; 

Rejoice i in the Lord always (Rediend)—York Minster Choir. 
COL. LBI33 

Relatives—S. Costa. H.M.V. BI0311 

Remembering—Arden and Butler. COL. DB3174 

Remember your promise—F. Waring. BRU. 04958 

Rendezvous in Vienna—G. Keller. PAR. R3600 

Rendezvous—G. Keller. PAR. R3632 

Reverie—E. Garner. ESQ. 10-256 

Reverie—P. Fournier. H.M.V. DA2028 

Revolutionary Study (Chopin)—Semprini. H.M.V. B10317 

Rhapsody in Blue (Gershwin)—Levant and Philadelphia 
Orch. COL. 33SX1003* 

ae Op. 119 (Brahms)—W. Gieseking. COL. 


Rhapsody in B (Brahms)—W. Gieseking. ‘oor LXI561 
Rhumboogie Anna—M. Bryant. LYR. 5701 
Riddle de diddle—W. Schumann. CAP. CL13762 
Right now—D. J ones. ESQ. 10-286 
Rigoletto (Verdi) 
Complete—P eerce-Warren-Berger- H.M V. ALP1004-6* 
Questa O quella—M. Lanza. H.M.V. 7R129¢ 
Pari siamo—T. Gobbi. H.M.V. 7RI54t 
Ring Dance—Haymakers Band. H.M.V. B10302 
Rinka, La—H. Davidson. COL. SCD2016t 
Rio Grande (Lambert)—Philharmonia. COL. 33SX1003* 
Rise and follow love—Kirkintillock Choir. PAR. E11502 
Ritorna Amore—8B. Gigli. H.M.V. DA2007 
Ritter Pasman (Strauss !!) 
Polka—Boston Prom. H.M.V. B10387 
River—?. Lee. U. 05006 
River of Gold—J. Denis. DEC. F9952 





River Rag—A. Smith. M.G.M. 555 

Riverboat Shuffle—J. Daniels. PAR. R3608 

Road to Bali—Crosby and Hobe. BRU. 05035 

Road to the Isles—R. Wilson. H.M.V. 7PIISt 

Robbie Burns Waltz—Cornkisters. PAR. F3447 

Rock of Gibraltar—F. Laine. COL. DB3113 

Rock Mr. Blues—W. Harris. VOG. V2134 

Rock me all night—The Ravens. ORI. CBI ed 

Rockin’ with Red—Piano Red. H.M.V. 7MIO08t 

Rodeo (Copland)—Ballet Theatre Orch, "CaP. CCL7516* 

Roll ’em bags—K. Clarke. ESQ. 10-26 

Romance on the ‘“‘ Q.M.’’—L. a LYR. J700 

Romance me—M. Small. VOG. V9041 

Romance No. | (Beethoven)—J. Heifetz. H.M.V. DB21471 

Romance for Harmonica (Vaughan Williams) L. Adler. 
COL. DX186! 

Romance (Paganini)—Menuhin. H.M.V. 7R104t 

Romances Nos. | and 2 (Beethoven)—j. Fuchs. 
non yl 


i dy—C. Williams. COL. DB3167 
Romanza—D. Felipe, PAR. R3624 
ON. LII58 
soeenatt Inglez. PAR. R3640 
Romeo & Juliet (T go Overture—Philharmonic 
S.0. of N.Y. COL. 33CX10: 
Romeo and Juliet (Fchaikovekty)- Belgian Radio S.0. TEL. 
LGM65005* 


Ronde de J’amour—A. Walbrook. PAR. MSP6002t 
Ronde de l’amore—R. Cleaver. PAR. R3552 
— (Puccini) 
il bel sogno—M. Minazzi. PAR. RO30004 
mm... on a Theme by Sor (Ponce)—A. Segovia. COL. LB130 
Rondo Brillant amen Cy Lympany. H.M.V. C4191 
Room 51 . Sharon. LYR. J 
Rosamunde (Schubert) 
Ballet Music No. 2; Entr’acte No. 2—V.P.0. H.M.V. 
7RI2It 
Encr’acte No. 3: Ballet Music No. 2—L.P.0. H.M.V. 


C4217 
Ballet Music No. |—Philharmonia. COL. LX! 
Entr’acte No. |—Philharmonia. COL. LX1576 
Incidental Music—Concertgebouw Orch. DEC. LXT2770* 
Entr’acte No. 3—Philharmonia. COL. LX1579 
Rosanne—V. Damone. ORI. 131 
Roses of Picardy—H. Davidson. —_ DX1865 
Rosita, La—los Musicos. M.G.M 
Rosita, La—Four Aces. BRU. 05068 
Rosita, La—D. Valentine. DEC. F10089 
Rosita—Melachrino. H.M.V. B10298 
Rosetta—G. Moore. ESQ. 10-260 
Rossini Overtures—N.B.C. Orch. H M.V. ALP1007* 
Rossini Overtures—ConcertgebouwOrch. DEC. LXT2733* 
Round and Round the Rockies—P. Cardew. PAR. R3623 
Round about midnight—K. Baker. PAR. R3646 
Round about midnight—K. Baker. PAR. MSP6019¢ 
Roundabout and Swings—F. Chacksfield. PAR. R3658 
Row, row—B. Crosby. BRU. 04947 
Royal Empress Tan . Davidson. COL. CD2015¢ 
Royal Fireworks Music (Handel)—Concertgebouw Orch 
DEC. LX3096* 


BRU. 








Royal Variety ate oy 1 lence DEC. F10028 
Ruby—L. Douglas. M.G.M. 626 

Ruby and the yore Cole. CAP. CLI3816 
Ruby and the pearl—P. Como. H.M.V. B10375 

Ruby and the peari—F. Laine. COL. DB3170 


Ruby and the Peari—j. Southern. BRU. 05012 

Ruby and the Peari—Le Roy Holmes. M.G.M. 574 

Ruby and the Pearl—P. Como. H.M.V. 7M102t 

Ruby and the Peari—F. Laine. COL. SCMS5016t 

Ruhe, Sussliebchen, im schatten (Brahms)—E. Schumann 
H.M.V. DB21572 


Rule Britannia—Grenadier Guards Sout. ye F10084 
Rule Britannia—Royal Choral Soc. H.M.V. C4214 
Runnin’ weed—j. Daniels. PAR. R3574 
Run home to Mama— The Weavers. BRU. 04971 
Russian and Ludmilla (Glinka) 

Oriental Dances—Philharmonia Orch. H.M.V. C4196 
Russlan & Ludmilla (Glinka) Overture—Philharmonia 

OL. LX895! 


Russian Sailor’s Dance (Gliere)—Philharmonia. H.M.V. 


Rustle of Spring (Singing) —W. yon * oe LBI39 
Rutza, rutza—W. Schumann. CAP. C 
Rutza, rutza—Bell Sisters. H.M.V. pions 


Sabla Y Blu—D. Gillespie. ESQ. 10-273 

Sacre du Printemps (Stravinsky)—Philharmonia 
H.M.V. CLP1003 

Sacre du Savage—L. Baxter. CAP. LC6543* 

Sacrifice, _. (Stravinsky)—Philharmonia Orch. 


00: 
Sadko (Rimsky-Korsakov) 
Song of the Viking guest—B. tet 4 H.M.V. 7RISOt 
Sailor Man—O. Brannigan. H.M.V. 
Salome (Strauss) 
Dance of the Seven Veils—R.P.O. H.M.V. 7R103* 
Final Scene—L. Welitsch. COL. 33CI0II* 
= (Tallis)\—Canterbury Cath. Choir. COL. 


Samba with Zig—Z. Elman. M.G.M. 601 
Samson et “yy _ cuca 

Pr lon coeur s’ouvre a ta 

me at ‘onel. COL. ‘Lxiess 

Sans sourci—P. Lee. BRU. 05006 
Sans ton amour—S. Black. DEC. C16204 
Santa Lucia—D. Martin. VOG. V9040 
Santa Lucia—S. Kenton. CAP. CL13792 
Santa Lucia—B. Gigli. H.M.V. 7RI35t 
Santa Lucia—T. Gobbi. H.M.V. DA2022 
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Santa Maris—A. Shelton. DEC F99 

Santa Maria—La Esterella. H.M.V. 10367 

Santa Maria—vV. Silvester. COL. FB3658 

Satan and the Polar Pear—D. Rose. M.G.M. 595 

Satan and the Polar Bear—D. Rose. M.G.M. SPIOI9T 

Satchmo at Symphony Hall—L. Armstrong. BRU 
LAT8017-8* 

Satisfied with Jesus—M. Knight. BRU. 05071 

Saturday oe before the game—M.G.M. Orch. 


Saturday night—T. Rogers. CAP. CL13915 
Saturday night—T. Rogers. CAP. CLI3915 
Saturday Night Fish Fry—R. Eldridge. as 10-270 
Saved by Grace—Pearson Bros. eo 
Sax-o-be-bop—L. Young. ESQ. 10-25: 
Say it with your heart—B. Carroll. CON. LII73 
Say it with your heart—B. Carroll. LON. L1173 
Say you'll wait for me—S. Vaughan. COL. DB3172 
Say you’re mine again—J. Hutton. CAP. CL13918 
Say you’re mine again—J. Hutton. CAP. CLI3918 
Scapino (Walton) 

Overture—Philharmonia Orch. H.M.V. DB21499 
Scatterbrain—R. Anthony. CAP. CL1377 
Scena Sinfonia—C.W.S. Band. COL. DX1852 
— (Massenet)—ABC Sydney S.0. H.M.V. 


Scherzo No. 3 (Chopin)—J. Katchen. DEC. LX3079* 
Scherzo No. | (Chopin)—L. Kentner. COL. DX1859 
Scherzino—R. Smith. DEC. FIOIOI 

seg Wetter (R. Strauss)—E. Schwarzkopf. COL. 


Schmo is a schmo—M. Katz. CAP. CL13784 

Schnourphology—C. Parker. VOG. V2132 

Schonbrunner, Die—Mantovani. DEC. F9949 

Schone Mullerin (Schubert)—Fischer-Dieskau. H.M.V. 
ALP1036-7* 


Schvitzburgh, Penn.—M. Katz. CAP. CL13771 
Scipio (Handel) 
March—Grenadier Guards Band. bey F10083 
Scott’s Expedition—R. Scott. ESQ. | 
Scotland the brave—R. Wilson. H.M. v. 7510401 
Scotland the brave—S. MacEwan. COL. DB3120 
Scotland the brave—A. Macpherson. PAR. F3435 
— Dance Mediey—H. Macandrew. PAR. 


Scottish Country Dance Medley—J. Shand. pane Fi1S07 
Scottish Country Dances—j. Shand. PAR. F3452 

Scottish Country Dances—j. Shand. PAR. F349 

Scottish Country Dances—j. Cameron. BEL. BL2582-8 
Scottish Country Dances—j. Shand. PAR. F3436 

Scottish Country Dances—J. Shand. PAR. F3444 
Scottish Country Dances—j. Shand. PAR. F3450 

Scottish Country Dances—j. Shand. PAR. F3443 

Scottish Songs—Logan Family. BEL. BL2589 

Scottish Songs—Scottish Junior Singers. BEL BL2590 

Sea pny (Castelnuovo-Tedesco)—J. Heifetz. H.M.V. 


Sea Serer (Castelnuovo-Tedesco)—J. Heifetz. H.M.V. 


Searchlight—M.M. New Stars. =. 10-23 
Seascape—Queen’s Hall L.O. DEC flood 

Seaside Band—A. Askey. 

Seaside Saunter—R. Dixon, COL. -83657 

Seaside Saunter—H. Davidson. COL. DX1839 
Second Chance—D. Martin. CAP. CL13831 

Second Elizabeth. DEC. SLPI* 

Second star to the right—H. Winterhalter. H.M.V. B10477 
Second star to the right—D. Ch oy. BRU. 05087 
Secre . Davidson. COL. DX1839 

See if you like it—W. Azevedo. BRU. 04951 

Sei mir still—K. Flagstad. H.M.V. DA2008 

Seine, La—V. Young. BRU. 05086 

Selection (Holiday Inn)—Crosby and Astaire. BRU. LA8592* 
Selection (Peter Pan)—Harding, Carson, etc. PHI. PB130 
Selection—R. Sharon. DEC. LFI107* 

Selection—W. Atwell. DEC. LFI108* 
Selection—Caribbean Carnival Orch. DEC. LFI1I09* 
Selection—Lawson-Haggart Jazz Band. BRU. LA8580* 
Selection—Bing Crosby. BRU. LA8585* 
Selection—Sy Oliver. BRU. LA8586* 

Selection—B8. Hackett. BRU. LA8587* 

Selection—B. Cavallaro. BRU. LA8588* 
Selection—Count Basie. BRU. LA8589* 
Selection—I/nk Spots. BRU. LA8590* 

Selection—M. Dietrich. BRU. LA8591* 
Selection—Ben Light. - P. LC6583* 

Selection—?P. Lee. P, LC6584* 

Selection—M. Whiting. “CAP. LC6585* 
Selection—Sugar C. Robinson. CAP. LC6586* 
Selection—Nat “* King '’ Cole. CAP. LC6587* 
Selection—j. Gleason. CAP. LC6588* 

Selection—F. Scott. CAP. LC6589* 

Selection—M.M. All Stars. 2 20-008* 
Selection—T. Wilson. ESQ. 2! 

Selection—Z. Sims. ESQ. verti 

Selection-—R. Sharon Sextet. LYR. AFI* 
Selection—R. Sutton. LYR AF2* 

Selection—/. Dankworth. ESQ. 20-001* 

Selection—B. Powell. VOG. LDOI0* 

Selection—W. Giahe. DEC. LFIO71* 

Selection—j. Durante. M.G.M. D102* 

Selection—G. Shearing. M.G.M. D103* 
Selection—H. Williams. M.G.M. D105* 
Selection—Strauss Waltzes—Mantovani. DEC. LK4054° 
Selection—Nat ‘* King ’’ Cole. CAP. LC6569* 
Selection—R. Anthony. CAP. LC6570* 

Selection—B. May. CAP. LC6571* 

Selection—J. Fingers Carr. CAP. LC6572° 
Selection—T. Ernie. CAP. LC6573* 
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Selection—K. Starr. CAP. LC6574* 
Selection—J. Stafford. CAP. LC6575* 
Selection—R. Flanagan. LON. H-APBI0I2® 
Selection—P. Laine. ORI. ——— 
Selection—D. Byas. bg 20-00! 
Selection—Fon-Fon. ions 
Selection—Vienna Police Band. DEC. LF1074* 
Selection—W. Atwell. DEC. LFI075* 
Selection—Z. Sims. -002* 
Selection—F. Laine. ORI. 4 el 
Selection—D. Rose. M.G.M. D106* 
Selection—B. Crosby. CAP. LC6553* 
Selection of Joyce Waltzes—R. Dixon. COL. FB3657 
Selection (Ivor Novello)—R. Martin. COL. DX1851 
Selection (Jerome Kern)—Kingsway Prom. Orch. 
LK4052* 
Selection—London Coliseum Orch. DEC. LFIOI2* 
Selection—R.A. Band and Royal Military School of Music. 
DEC. LFI013* 
Selection—V. Lynn. DEC. LFI022* 
Selection—A. Shelton. DEC. LF1023* 
Selection—Street Singer. DEC. LFI077* 
Selection—F. Winkler. DEC. LF1078* 
Selection—W. Glahe. DEC. LF1079* 
Selection—G. Fields. DEC. LF1080* 
Selection—R. Crean. DEC. LFI082* 
Selection—Cuban Havanna =. LFI083* 
Selection—C. Kunz. DEC. LFIO8: 
Selection—R. Hayward. DEC. Criogs® 
Selection—B. Daniels. ORI. MG10003* 
Selection—R. Murphy. ORI. MG10004* 
Selection—G. Lawrence. H.M.V. C4198 
Selection—D. Gillespie. ee 20-003* 
ESQ. 20-004* 
Seales ae Rhythm Boys. ESQ. 15-001* 
Selection—Keys Hammond. ESQ. 15-002* 
Selection—C. Christian. VOG. LDE002* 
Selection—C. Young. VOG LDE003* 
Selection—Originators of Modern =. VOG. LDE006* 
Selection—C. Parker. VOG. LDE004* 
Selection—L. Watters. VOG. LDE009* 
Selection—G. Lewis. VOG. LDEOI2* 
Armstrong. BRU. LAT8019* 
and awe BRU. LA8558* 
Gray. BRU. LA8559* 
Cavallaro. BRU. LA8560* 
Selection—J. White. BRU. LA8562* 
Selection—W. Herman. M.G.M. D108* 
Selection—P. Barbarin. vos. LDEOI3* 
Selection—S. Bechet. VOG. LDEOI8* 
Selection—X. Cugat. ORI. MG10005* 
Selection—D. Gillespie. VOG. LDEOI7* 
Selection—W. Glahe. DEC. C16217 
Selection—V. Lynn. DEC. F10029 
Selection—C. Parker. VOG. LDEOI6* 
Selection—R. Farnon. DEC. LK4055* 
Selection—V. Lynn. DEC. LFI102* 
de. DEC. LFI103* 
pm noe A Anderson. BRU. LA8553* 
Selection—Goldman Band. BRU. LA8556* 
Selection—Crosby and Wyman. BRU. LA8563* 
Selection—R. Morgan. BRU. LA8564 
Selection—Ellington, Redman, etc. BRU. LA8565* 
Selection—S. Getz. ESQ. 20-007* 
see Mogg: Og etc. VOG. LDE007* 
Selection—H. McG! OG. LDE008* 
Selection—S. Bechet. VOG. LDEOI9* 
Selection—All Star Stompers. VOG. LDE020* 
Selection—Navarro, Harris, etc. VOG. LDEO2I* 
Selection—Firehouse Five. VOG. G 
Selection—T. Murphy. VOG. G 
Selection—L. Watters. VOG. GTJ LP 8* 
Selection—D. Wilson. CAP. CL13863 
Selection—W. Herman. M.G.M. D110* 
Selection—A. Smith. M.G.M. DIII* 
Selection : Hans C. Andersen—D. Kaye etc. BRU. LA8572* 
Selection : Road to Bali—Hope, Crosby etc. BRU. LA8578* 
Selection—A. Kostelanetz. COL. 33SX1005* 
Selection—C. Kunz. DEC. LF1104* 
Selection—Ambrose. DEC. LFI105* 
Selection—A. Shelton. DEC. LFI106* 
Selection—W. Giahe. DEC. LF1094* 
Selection—E. Smith. BRU. LA8566* 
Selection—R. Brooks, B. Berigan etc. BRU. LA8567* 
Selection—Russ David. BRU. LA8568* 
Selection—W. Huston, E. Merman etc. BRU. LA8S69* 
Selection—Al Jolson. BRU. LA8570* 


Selection—Al Jolson. 575* 
BRU. LA8571* 
. LA8573* 


DEC. 















Selection—Bing Crosby. 
Selection—V. Young. BRU 

lecti Cc. G ‘o. BRU. LA8574* 
Selection—Lawson-Haggart gr! Sent, BRU. LA8576* 
Selection—E. Condon. BR 
Selection—Bing Crosby. BRU: L ABs79° 
Selection—E. Fitzgerald. BRU. LA8581* 
Selection—j. Durante. BRU. LA8582* 
Selection—B: Ives. BRU. LA8583* 
Goodman. CAP. LC6565* 
Sablon. CAP. LC6566* 
= *; Stars. CAP. LC6568* 

Ford. CAP. LC6582* 

Dixieland FR J.B., Kid Ory etc. 
BRU. LA8580* 
Semper Fidelis—20th Centui hy M.G.M. 591 
Senhore—R. Inglez. PAR. R3619 
Sensation—P. Laine. ORI. LBI126 
Senza te—P. Silveri. COL. LBI38 
Senza nisci F. T H.M.V. DA2029 
September in the tain—A. Previn. H.M.V. B10296 
September Song—D. Rose. M.G.M. SP1007¢ 
Serenade for Tin Horn—S. Phillips. H.M.V. BD6144 
















Serle to 5 in D 2 town. and L, Fuchs and L. Rose. 


Serenade (Dream. Lanza. H.M.V 7RI3I¢ 
Soreeaae a = (Dvorak)—London Baroque Ensemble. PAR. 


Serenade in G, K.525 (Mozart)—V.P.O. H.M.V. 7R122-3t 
Soreseee in E (Mozart)—London Baroque Ensemble. PAR. 


Serenade No. 10 (Mozart)—Los Angeles Woodwinds. CAP 
CTL7030* 

Serenade No. |, K.100 (Mozart)—Zimbler Sinfonietta. BRU. 
AXTLIOOI* 

Serenade No. 3 (Mozart)—Soc. of Wind Instruments. ESQ 
TW 14-002* 


Serenades Nos. |! and 12 (Mozart)—Kell Chamber Players. 
BRU. AXTLIOI3* 
Serenade (Romberg)—R. Flanagan. H.M.V. B10451 
— re = (Schultz)—Danish State Radio S.O. 
Serenade in C (Tchaikovsky) 
Waltz—V.P.0. H.M.V. 7RI34¢ 
Finale—V.P.O. H.M.V. DB21172 or H.M.V. 7R140f 
Waltz—Vienna Phil. Orch. H.M.V. DB21173 
Serenade (Toselli)—M. Lanza. H.M. V. Lacs 
Serenade for String Orch. (Suk)—Byrns C.O 
CTL7025* 


Serenade for Strings (Wiren)—Stockholm Radio Orch. 
DEC, LX3086* 


Serenade to a new Baby—M.G.M. Orch. M.G.M. 581 

Serenade to a Lemonade—B. Ruick. M.G.M. 550 

Serenata a mariazza—L. Infantino. COL. LB137 

Serenata Espanola—B. Gigli. H.M.V. DA2012 

Serenata—W. Atwell. DEC. F9997 

Serenata—Boston Prom. Orch. H.M.V. 7P136t 

Serenata—Grosvenor Concert Orch. COL. DB3206 

Serenata mor K.239 (Mozart)—Zimbler Sinfonietta, 
BRU. AXTLI009* 

Settin’ the Woods on Fire—M. Shiner. BRU. 05021 

Settin’ the Wood on Fire—Stafford and Laine. COL. DB3168 

Settin’ the Wood on Fire—F. Warren. M.G.M. 559 

Settin’ the Woods on Fire—H. Williams. M. G: Me 566 

Settin’ the Woods on Fire—B. Thorburn. PAR. F2507 

Settin’ the Woods on et, a COL. SCMS501 4t 

Seven eleven—R. Scott. ESQ. 10-275 

Seven Hills of Rome—R. Ellington. COL. DB3246 

Seven lonely days—j. Loss. H.M.V. B10480 

Seven lonely days—C. Stapleton. DEC. F10104 

Seven lonely days—G. Gibbs. ORI. CBI173 

Seven lonely days—G. Lombardo. BRU. 05094 

Seven lonely days—G. Mackenzie. CAP. CL13920 

Seven lonely days—/. Whitfield. PHI. PB137 

Seven ixaer7 Spanish Songs (Falla)—G. Souzay. DEC. 


leph poles—M. Lewis. M.G.M. 
Sextuor des (Chabrier)—J. Micheau. DEC, 
LXT2743* 


Shadrack—B. Craig. BRU. 05073 

Shake it and break it—H. Lyttelton. PAR. R366 
Shakespeare ee gr Quayle. . M.V. Cais 
Shall | meet you—M. Jackson. a" 305 

She took—E. Howard. ORI. CBII 

She wears red feathers—G. Mitchell. COL. DB3238 
She wears red feathers—R. Ellington. DEC. F10059 
She wears red feathers—G. Mitchell. COL. SCM5032t 
She wears red feathers—D. Peers. H.M.V. B10442 

Sheep may safely graze—Philharmonia Orch. COL. DB3164 
Sheherazade (Ravel)—Tourel & Col. S.0. COL. 33CX1029° 
Sheik of Araby—K. Hammond. ES 

Sheik of Araby—F. Randall. PAR. R3603 

She’s a comely wench—S. Kenton. CAP. CL13756 
She's funny that way—F. Laine. COL. DB3148 
Shim-me-sha-wobble—M. Carey. ESQ. 10-264 
Shoo ! the little fly away—E. Ros. DEC. F9975 
Shortnin’ bread —** Fats ’’ Waller. oy M.V. 7MI55¢ 
Should I—Pied Pipers. CAP. CL13819 

Shoulder to weep on—!/. Carson. PHI. PBI07 
Shoulder to weep on—Mills Bros. BRU. 05058 
Shoulder to weep on—T. lohnson. Soe DB3220 
Showboat Selection—Sound Track. M.G.M. D104* 


i H.M.V. 7P135t 
Should t ?—N. Burns. ESQ. | 
Show is over—R. Goodrich. vou. Vv9043 
ares Lad (Butterworth)—A.B.C. Sydney S. O. 
DB9792-3 


Side by side—Beverley Sisters. PHI. PB1I29 
Side by side—F. Petty. M.G.M. 6 
Side by side—K. Starr. CAP. CL13871 
Side by side—G. Martin. BRU. 05080 
Signor Bruschino (Rossini) 
donate il caro spaso—A. Noni. PAR, R30050 
Silent Noon—H. Nash. H.M.V. C4210 
Silent night—E. Schwarzkopf. COL. LBI31 
Silent night—M. — VOG. V306 
Silent night—P. .M.V. B10374 
Silent night—M. pone H.M.V. 7RI28¢ 
Silhouette—C. Hamalton. LON. L158 
Silk’n satin—L. Douglas. PAR. R3687 
Silver and Gold—7. Hill. PHI. CBIIS3 
Silver Moon—B. Crosby. BRU. 05062 
Silver Swan—K. Joyce. PAR.'F11508 
imone negra (Verdi) 
Prologue—G. Neri. PAR. R30051 
Simplicity—G. Shearing. M.G.M. 551 
Since my best gal turned me down—F. Froeba. BRU. 05013 
Since my love has gone—Tt. Bennett. COL. DB3101 
Sinfonia for cone. oS. "Teeter Musicum, 
Zurich. DEC. L 
Sinfonia in A rool er pe Baroque Ens. PAR. R20621 
Sinfonia Concertante in E (Mozart)—fuchs and Zimbler 
Sinfon. BRU. AXTLIOI8* 
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Singin’ in the rain—D. Peers. H.M.V. B10393 

Singin’ in the rain—G. Kelly. M.G.M. SP1012t 

Singin’ the Blues—C. Boswell. BRU. 05060 

Sing along with us—Music Hal! Revellers. COL. DB3186 
Sing dou with us, No. 2—Music Hall Revellers. COL. 


Sing we merrily (Child)—York Minster Choir. COL. LX1565 
Sinner am I—J. Ray. COL. DB3154 

Sinner or Saint—S. Vaughan. COL. DB3197 

Sinner or Saint—T. Edwards. M.G.M. 567 

Sioux City Sue—F. Petty. M.G.M. 589 

Sixty Minute Man—Lee and Gunter. BRU. 05076 

Six Dukes went a’fishin’—P. Pears. H.M.V. DA2032 
Skaters Waltz (Waldteufel)—N.B.C. $.0. H.M.V. DB21352 
Skaters Waltz—K. Griffin. ESQ. 5-082 

Ski Jump—T. Tollefsen. COL. DB3663 

Skye is my home—R. Wilson. H.M.V. B10433 

Skye is my home—A. MacPherson. PAR. F3438 
Skylark—M. Torme. CAP. CL13851 

Slaughter on 10th Ave.—R. Anthony. CAP. CLI3818 


. Sleep—Les Paul. CAP. CL13905 


Sleep—E. Bostic. by V2145 


Si ( y) 
Excerpts, Act 3—Philhormonia Orch. H.M.V. C4205 
Complete—Conservatoire de Paris. DEC. LXT2762-3* 
Nos. 8 and 24—Philharmonia Orch. iH. M. Vv. C4212 
Sleeping Beauty (Tch y) H.M.V 
ALP1002* 


Sleepless nights—M. Norman. POL. P106 

Sleepytime down South—D. Gillespie. ESQ. 10-263 

Sleigh Ride—B. Crosby. BRU. 05014 

Sleigh Ride—Boston Prom. Orch. H.M.V. 7P136t 

Sleigh Ride—Melachrino. BIH.M.V. 03 

Slow drag blues—Crane River — PAR. R3567 

Slow drivin’—M. Carey. ESQ. 10-254 

Sly Mongoose—B. King. MEL. 231 

Small-hour a a PAR. R3546 

Smilin’ through—B. Gigli. H.M.V. 7RII8t 

Smoke gets in your eyes—G. Jenkins. BRU. 04983 

Smoke gets in your eyes—Semprini. H.M.V. B10379 

Smoke gets in your eyes—K. Grayson. M.G.M. tated 

Smoke gets in your eyes—R. Scott. ESQ. 10-26 

Smoke rings—L. Paul. . CL137! 

Smokey Mokes—F. Randall. PAR. R3603 

Snatchin’ and grabbin’—B. Wills. M.G.M 613 

Snooky a ge gg and Astaire. M.G.M. SPIOOIT 

Snow deer—E. : 

Snowflakes—M. Miller. PAR. R3595 

Snowflakes—Squires and Martin. COL. DB3163 

Snow in lover's lane—F. Laine. COL. DB3139 

So am I—M. Carson. PHI. PBI36 

So close in my arms—!. Dawn and P. Marcel. COL. DB3225 

So madly in love—D. Collins. BRU. 05010 

So madly in love—G. Gibbs. ORI. CBI144 

So madly in love—Mantovani. DEC. F999! 

So madly in love—j. Garber. CAP. CL13823 

So madly in love—A. Klooger. POL. P1044 

So madly in love—D. Hughes. COL. DB3162 

So madly i in love—J. Valli. hie _ V. B10343 

So we'll go no more—H. Ni H.M.V. C4186 

Sobbin’ blues—J. Daniels. PAR. R366! 

Soccorretemi ch'io moro—K. Flagstad. H.M V. DA2008 

Soir sur Paris—A. Gould. DEC. Ci6215 

Soldier’s dream—J. Locke. COL. SCM5009+ 

Soldiers of the Queen—J. Locke. COL. DB3266 

Solitude—B. Taylor. COL. DB3100 

Solomon Levi—R. Cardew. PAR. R3547 

Some enchanted evening—P. Como. H.M.V. 7MI10f 

Some night—H. Davidson. COL. DX1856 

Somebody—G. Jenkins. BRU. 04948 

Somebody—J. Stafford. COL. SCMSOI IT 

Somebody bigger—R. Foley. BRU. 04966 

Somebody loves me—D. Day. COL. DB3146 

Somebody loves me—B. Hutton. H.M.V. B10356 

Somebody loves me—B. Hutton. H.M.V. 7MI03T 

Somebody stole my gal—j. Ray. PHI. PBI23 

Somebody stole my gal—F. Petty. M.G.M. . “4 1010+ 

Somebody stole my gal—F. Petty. M.G.M. 5: 

Somebody stole my gal—R. and B. Berg. eS0. 5-071 

Somebody stole my gal—Alabama Jug Band. BRU. 05092. 

Someday, sweetheart—A. Morgan. BRU. 60049 

Some of these days—K. Hammond. ESQ. 5-073 

Some of these days—S. Tucker. ORI. CBI138 

Some days you can’t make a nickel—Hoosier Hotshots 
BRU. 04963 

Someday I'll find you—G. > La 05001 

Someday I'll find you—W. Fryer. C. F10074 

Someone to care for—Mills Bros. BRU. 05077 

Some day sweetheart—J. Palmer. ys CBII6é8 

Some folks do—T. Richards. BRU. 04' 

Some folks do—B. Lee. DEC. EIOOlO 

Some folks do—J. Christy. CAP. CL13824 

Somewhere along the way—/. Loss H.M.V. B10359 

Somewhere along the way—T. Bennett. COL. DB310! 

Somewhere along the way—King Cole. CAP. CL13774 

Somewhere along the way—G. Keller. PAR. R3569 

Somewhere along the way—V. Silvester. COL. FB366! 

Sonata inc (Albinoni)—Virtuosi di Roma. BRU. AXTL 


1004 
Sonata No. TA C (Bach)—Menuhin and Kentner. H.M.V 
Sonata No. 6 Oe) 
hin. H.M.V. 7RII2¢ 
Sonatas for Flute aot o* Nos. 1-6—Baker and Marlowe. 
BRU. AXTLIOIS 
Sonata, 1926 (Bestok)—_A. Foldes. VOX. 280* 
Sonata (Bartok . Few. ARG. ARL1008* 
ees | y 13, Op. 27, No. | (Beeth )}—W. Backh 


h )}—W. Backh 

















he 
Sonata No. 19, Op. 49, No. | (B 
DEC. Lxt2760° 








INDEX 





Consens O00. 14, he 27, No. 2 (Beethoven)—W. Backhaus, 
D 
Sonata No. 2 iS 49, No. 2 (Beethoven) —W. Backhaus. 


DEC. L 
Sonata No. 3  Beothoven)—W. Backhaus. DEC. —— 


Sonata be a (Beethoven)—Rostal and Osborn 
Lx 

Sonata No. 8 (Beethoven)—Rostal and Osborn. DEC. 
LXT2752* 

Sonata No. 9, Op. 47 (Beethoven)—Rostal and Osborn. 
DEC. LXT2732* 


Sonata No. 17 (Beethoven) —W. Backhaus. DEC. LXT2747® 
Sonata in As” OP. 27 (Beethoven)—V. Horowitz. H.M.V. 
BLPI 


Sonata th "9 (Beethoven)—M. Horsowski. VOX. 360* 
Sonata No. 29, Op. 106 (Beethoven)—W. Backhaus. 
DEC. LXT2777* 


Sonata No. | (Berg)—T. Ury. ARG. ATM1006* 
ne Se: 3, Op. 58 (Chopin)—Malcuzynski. COL 
35Cl 


Sonata (Fricker)—Lidka and Kitchin. ARG. ATM1003* 

Sonatas for Violin and Harpsichord (Handel)—Campoli and 
Malcolm. DEC. LXT2751* 

Sonatas, Nos. 1-3 (Grieg)—Fuchs and Sheridan. BRU. 
AXTLIOI7* 


Soneta for Viola (Hindemith)—Molnar and Ury. ARG. 
ARLI007* 

Sonata for Viola (Honneger)—Molnar and Ury. ARG. 
ARL1007* 


Sonata in C (Loeillet)—Rothwel! and Parry. H.M.V. B10291 

Sonata No. 16 (Mozart)—C. Arrau. COL. LX1551-3 

Sonata No. 12 in F, K.332 (Mozart)—V. Horowitz. H.M.V. 
BLPIOI4* 


Sonata No. 2 (Prokofiev)—R. Cornman. DEC. LZT2691* 

Sonata No. 5 (Prokofiev)—R. Cornman. DEC. LXT2691* 

Sonata No. 3 (Prokofiev)—T. Ury. ARG. ATM1006* 

Sonata in E, L.275 (Scarlatti) —W. Gieseking. COv. LBI36 

Sonata in D, L.413 (Scarlatti)—W. Gieseking. COL. LB136 

Sonatas Nos. 239 and 483 (Scarlatti)—V Horowitz. H.M.V. 
7RISS 


+ 
Sonata in E, L.23 (Scarlatti)—L. Selbiger. COL. LBI34 
Sonata in D, L.422( Scarlatti)—L. Selbiger. COL. LB134 
ei q ~y 142, 292 and 325 (Scarlatti)—K. Long. DEC. 


Sonata teat Watson. ARG. ATMi003* 

ee ee ne and Chiasson. BRU. 

Sonata in C (Vivaldi)—Trio di Triest.e DEC. LX3106* 

Sonatina for left hand (Lipatti)—B. Siki. PAR. E11503 

Sonatina Meridional (Ponce)—Segovia. ie 33CX1020* 

Song of the Flea—B8. Christoff. H.M.V. 7 -~ 

Song of the Mountains—Melachrino. H. Mt. v. PI22t+ 

Song of the Mountains—R. Ronalde. COL. SCMS006t 

Song of the Volga Boatmen—B. net. H.M.V. 7R143¢ 

Song of Songs—J. Peerce. H.M.V. DA2010 

Song of Songs—R. S. Murray. DEC. F9967 

Song of the Birds—Victoria de los Ly H.M.V. DAI977 

Song Recital—I. Kolassi. DEC. L 

Song the angels sing—M. Lanza. H.M.V. 7RI44t 

Song the angels sing—M. Lanza. H.M.V. DA2017 

Song the angels sing—J. Raitt. BRU. 04999 

Song of Paradise—Melachrino. H.M.V. B10404 

Song of England—T. Johnson. COL. DB3268 

Songs of Ireland—jJ. McHugh. COL. DX1864 

Songs of Scotland—j. McHugh. COL. DX1864 

Songs and Dances of Death (Moussorgsky)—Tourel and 
Bernstein. COL. 33CX1029* 

Songs of the British Isles—K. Ferrier. DEC. LX3098* 

= Columbia—Y. and G. Samper. ARG. ARL1009- 


Songs from Kentucky—/. Ritchie. ARG. ARS1009* 
Sons and daughters of Africa—L. Beginner. LYR. J704 
Sonnambula (Bellini) 
Cavatina—Rossi-Lemeni. H.M.V. DB9779 
Sonny the Bunny—G. Autry. COL. FB3662 
Sorrow Stay—A. Deller. H.M.V. C4178 
South—A. Smith. M.G.M. 599 
South—C. Coleman. BRU. 04950 
South—R. Flanagan. H.M.V. B10389 
South—A. Smith. M.G.M. SP102It 
South—M. Spanier. ORI. CBIISI 
South Pacific-Vocal Gems—Martin, Pinza etc. 33SX1005* 
South Rampart St. Parade—Massed Jazz Bands. BRU. 05091 
South Rampart St. Parade—Crosby and Andrews Sisters. 
BRU. 05019 
South Rampart Street Parade—Bob Crosby. BRU. 05067 
Spanish Gavotte—S. Thompson. PAR. MSP6010t 
Sparky’s Magic Echo—L. Ledoux. CAP. CL13833 
Speechless—A. Ross. M 
Spicey advice—Crane River Band. MEL. 1228 
Spinning Wheel Lullaby—M. O'Duffy. a F9966 
Spirit of Youth—S. Thompson. PAR. R364: 
Spring Song | (Mendelssohn) —W. Cieshng om. LBI39 
Springfield M H.M.V. B10469 
Square Dance Jitterbug—C. Robison. M.G.M. 556 
Square Dance Jitterbug—C. Robison As = M. SP1024t 
Square Dances—J. Magill. LON. APBIOO 
Square Dances—C. Robison. “pay Diole 
Square Waltz—C. Robison. M.G.M. 575 
Squeeze Me—Four Aces. BRU. 05026 
—_— to (Haydn)—Felbermayer, Wagner, etc. VOX. 


Stairway to the Stars—B. Morrow. H.M.V. B10424 
Stardust—S. Kenton. CAP. CL13810 
Stardust—B. McGuffie. VOG. V2140 





Star of Hope—’. Silvester. COL. FB3653 
Star of Hope—J. Stafford. COL. SCMSOI It 
a Stripes for ever—20th Century-Fox Orch. M.G.M 


Stars in my eyes—N. Grant. ESQ. 5-083 
Stars fell on Alabama—L. Roze. DEC. F9948 








Seeguingt. Winterhalter. H.M.V. B10455 
Starlings, The—C. Williams. COL. DB3215 
Start singing a song—A. Klooger. MEL. a 
Start singing a song—A. Klooger. POL. P1049 
Stay out of the North—Saints Jazz Band. PAR. R3586 
Stay where you are—L. Lawrence. DEC. F10037 
Stay where you are—B8. Barron. M.G.M. 573 
Stay where you are—T. Bennett. COL. DB3198 
Stay where you are—L. Lawrence. DEC. F10046 
Stay where you are—j. Froman. CAP. CL13843 
St. James Infirmary—L. Armstrong. H.M.V. C4194 
St. James’ Infirmary—T. Murphy. VOG. GTJ31 
St. John Passion (Bach)—Vienna S.O. vox. 101-3* 
St. Louis Blues—F. Petty. M.G.M. SPIOIOt 
St. Louis Blues—P. Laine. ORI. LBI128 
St. Louis Blues—F. Petty. M.G.M. 562 
St. Louis Blues—L Paul and M. oe. a CL13903 
St. Louis Blues—R. Sutton. VOC. V2 
St. Matthew Passion (Bach) 

Erbarme Dich—K. Flagstad. H.M.V. 7R1I26t 
St. Maurise—M.M. All Stars. ESQ. 10-237 
St. Peter’s Day—Lord Beginner. LYR. J710 
Steady Eddy—A. Sears. VOG. V2142 
Stealin’ Smack’s apples—G. Miller. ESQ. 10-240 
Steppin’ on the Blues—H. Lyttelton. PAR. R3575 
Stolen love—E. Howard. ORI. CBIII2 
Stolen love—johnston Bros. DEC. F9933 
Stolen Waltz—T. Johnson. COL. DB3250 
Stolzenfels am Rhein—X. Grundhuber. PAR. aod 
Stomp your stuff—State St. Ramblers. ret 

at the Sa . Herman. LON css 

Stompin’ ‘em down—A. Hill. voc. Vv 1027 
Stop pretending—Fats Waller. ALY. B10406 
Stop beatin’ round the Mulberry bush—Sauter-Finegan 

Orch. H.M.V. B10462 





Stop ! Sit down !—K. Mackintosh. H.M.V. BD1287 
Stornellata—B. Gigli. H.M.V. DA2012 
Story of the Sparrows—G. Fields. PHI. PBII6 


Story of the Sparrows—A. Hill. COL. DB3155 
Strange—F. Vaughn. H.M.V. B10435 
Strange—R. Inglez. PAR. R3662 

Strange—R. Inglez. PAR. MSP6022+ 
Strange—Nat ** King *’ Cole. ye CL13857 
Strange love—T. . Brent. COL. Di ~4-¥ 8 





Strange si H.M.V. ad 
Strange mt oa M.G.M. 
Strange sensation—J. Valli. H.M.V. 1038 


a 
Strauss Waltzes—Boston Prom. Orch. H.M.V. DLP1005* 
Street of dreams—S. Kenton. CAP. CL13792 
Street scene—B. de Franco. M.G M. 612 
Street scene—R. Anthony. CAP. CL13895 
Strike up the band—S. Stitt, ESQ. 10-249 
Strike up the band—T. Heath. DEC. F10093 
String alone—Johnston Bros. DEC. F10024 
String along—Beverley Sisters. COL. DB3213 
Strolling in Lover’s Lane—R. Morgan. BRU. 05036 
Studio One Concerto—A. Lowry. PHI. PBI32 
Suddenly—L. Baxter. CAP. CL13887 
Sugar bush—Day and Laine. COL. DB3123 
Sugar bush—S. Phillips. H.M.V. —" 
Sugar bus' . Boswell. PAR. R: i 
Sugar bush—Stargazers. DEC. F 
Sugar bush—E. ore PAR. MsPe00ét 
Sugar—F. Petty. M.G.M. 589 
Sugar—V. Damone. ORI. CBII57 
Suite Castellana (Torroba)—A. Serovia. 
Suite No. 3 (Bach) 
ir—Y. Menuhin. H.M.V. 7R122t¢ 
Suite, Op. 19 (Dohnanyi)—L.S Gg .O. COL. 33 $1001" 
Suite in pp kis and Zimbler S.S 
BRU. AXTLI009* 
Suites for Small Orch., Nos. | and 2 (Stravinsky)—Little 
Orch. Soc. BRU. AXL2005* 
Suite Bergamasque (Debussy) 
Claire de Lune—M. Lympany. H.M.V. C4203 
Claire de Lune—L. Pennario. CAP. CCL7510* 
Suite No. 3 (Tchaikovsky) 
Theme and Variations—Conservotoire de Paris. 
LXT2761* 
Sulla Laguna—S. Black. DEC. Clé 
edish All Stars. ES. 10-238 
Summertime—J. Parnell. PAR. R 
Summertime—A. Brown. U. ososs. 
Summertime—B. de Franco. M.G.M. 584 
Summertime—B. de Franco. M.G.M. SP1023t 
Sunshine and Flowers—T. Phillips. VOG. V9031 
Sun is always shining—M. Whiting. CAP. CL13826 
Sun | Sun !—X. Cugot. ORI. CBII50 
Sunday kind of love—F. Laine. ORI. CB1120 
Sunday morning—Fairy Aviation Band. PAX. PR594 
Sunflower Slow Drag—T. Parenti. VOG. V2114 
Superman with a horn—W. Herman. M.G.M. 546 
Sure thing—Count Basie. ORI. CBI123 
Sururu—R. Inglez. PAR. R3568 
Suspicion—N. Greene. M.G.M. 608 
Suzy Snowflake—R. Clooney. COL. DB320! 
*S Wonderful—G. Kelly. M. - “7 SPIOIST 
Swamp Girl—F. Laine. ORI. C 15 
London Symphony 


Swan Lake (Tch | 

Orchestra. DEC. wa) Come 
Swan Lake (Tchaikovsky)—Hoalle Orch. H.M.V. BLP1004* 
Swan of Tuonela (Sibelius)—L. Stokowski. H.M.V. DB21555 
Swashbuckler, The—Fairey “ry Band. PAR. R3616 
Swedish Rhapsody—P. Faith. PBI28 
Sweet and lovely—W. coding ay G.M. 5 
Sweet Georgia Brown—G. Wilson. H. MY. enet 
Sweet Georgia Brown—B. de Franco. M.G.M. 530 
Sweet Georgia Brown—G. Wilson. H.M.V. BI0413 
Sweet Jamaica—L. Kitchener. LYR. J700 
Sweet temptation—T. Ernie. CAP. CL13875 
Swingin’ Gingham—?P. Cardew. PAR. R3643 


40 


COL. 33CX1020° 





DEC. 











Sweet Sue—P. Laine. ORI. LBI127 
Sweet Sue—B. Light. CAP. CL13822 
Sweet Mumtaz—Russell’s Hot Six. VOC. VIOIS 
Sweet Words—G. Hart. BRU. 
Sweetheart o’ mine—Jelly Roll “a. Se Vviol9 
Sweethearts Holiday—P. —., B10357 
Swinging—Z. Sims. ESQ. 1 
Swingin’ — Denkworth. PAR. 1sP602st 

th. PAR. R3660 
Swingin’ in P Barn—P. Cardew. PAR. —, 
Swipesey Cake Walk—T. Parenti. VOG. V2 
Sylphides, Les (Chopin)—Royal Opera Mea an. PAR. 

PMD1003* 


Symphonic Variations (wider) Joyce. DEC. LXT2692* 
Symphonie Gothique (Widor 
Variations—j. Demessieux. DEC. LXT2773* 





Symphony in C (Balakirev)—Philharmonia Orch. COL. 
33 CX1002* 
Symphony No. | (Beethoven)—N.B.C. S. O. H.M.V. 
ALP1040* 
Symphony No. 3 (Beethoven)—N.B.C. Sym. Orch. H.M.V. 
Ss hg 5 (B 
ymphony No. 5 (Beethoven)—Philharmonia. COL. 33 
CX 1004 
Symphony No. 6 (Beethoven)—Pittsburgh S.0. CAP. 
CTL7023* 
Symphony No. 7 (Beethoven)—Philharmonia Orch. COL. 
33CX1035* 
H.M.V. 


Symphony No. 9 (Beethoven)—N.B.C. S. O. 
ALP1039-40* 

Symphonies Nos. 1-8 (Boyce)—Zimbler Sinfonietta. BRU. 
ena . 

sae A 1 (B rahms)—N.B.C. Sym. Orch. H.M.V. 

9768.72 ALPI012 
Syne. No 2 rokme)—N.B. C. Sym. Orch. H.M.V. 
DB9773-6 ALPIOI3* 

Symphony No. 3 (Brahms)—Halle Orch. H.M.V. BLPIOI5* 

Symenesy soicte 4 | ania S. 0. of N. Y. 

Symphony No. 5 (Drorek)—Chicage $0. H.M.V. ALPIOI8* 

Symphony in. D (Franck)—San Francisco $.0. H.M.V. 

Symphony in D (Franck)—Conservatoire de Paris. DEC. 

y' DT e692° ( - rvatoire de Pari: 

Symphony No. [{ (Haydn)—Vienna S.0. PAR. R20616 

Symphony No. ! (Haydn)—V.S.0. PAR. PMAIOOI* 

Symphony No. 13 (Haydn)—V.S.O. 7 PMAIOOI* 

ae Oy 22 (Haydn)—London Baroque Ens. -PAR. 


Symphony No. 28 (Haydn) V.S.0. PAR. PMAIOOI* 
ae ry eo. 47 (Haydn)—Vienna Chamber Orch. 


Symphony No. 49 (Haydn)—London Mozart Players. 

Ss aa ie 84 (H Ci 

ymphony No. aydn)—Collegium Musicum. PAR. 
PMAI002* 

92 (Haydn)—Cleveland Orch. COL. 

Symphony No. 94 (Haydn)—Concertgebouw Orchestra. 

y ~ af nae (Haydn)— reg 


Symphony No. 94 (Haydn)—Vienna P.O. H.M.V. ALPIOII* 
Symphony No. 100 aes Philharmonic Orchestra. 
DEC. LXT2683* 


ae, ys A.A (Haydn)—Royal Orch. of Copenhagen. 
Symphony No. 104 (Haydn lon Philharmonic Orchestra. 
DEC. LXT2683* — 
Symphony No, 4 (Mahler)—Philharmonic S.O. of N.Y. COL. 
Symphony—Mathis der Maler---N.B.C. S.0. H.M.V. 
BLPIOIO* 
Symphony No. 3 (Mendelssohn)—L.S.0. DEC. LXT2768* 
——- _ ; {"(Morare)—London ‘Sy COL. a, 
ymphony No. jozart)—London Symphony Or ra 
Ss - eng” 33 (M )—C coe 
ymphony No. lozart ‘oncertgebouw Orchestra. 
ol ears tate scan 2 
ymphony No. lozart lon Symphony Orchestra. 
DEC. LXT2689* ~— 


Symphony No. 41 (Mozart)—R.P.O. COL. 33 C1002* 
Symphony No. | (Nielsen)—Danish State Orch. DEC. 
LXT2748* 


Symphony No. 3 (Nielsen)—Radio $.0., Coperhagen. DEC. 

mm ri. ( — oper hag 

Symphony No. 4 (Nielsen)—Danish Radio Orch. H.M.V 
ALPIO10O* 

Symphony No. 5 (Prokofiev)—Danish State Radio S.O. 
DEC, Lx 12764* 

Symphony No. | (Sibelius)—L.S.0. DEC. LXT2694* 

Syueten _ 5 (Sibelius)—Danish State $.0. DEC. 

Symphony No .4 (Schubert)—Concertgebouw Orch. DEC. 
LXT2779° 

Syaatens So 5 (Schubert)—Concertgebouw Orch. DEC. 
LX3082* 


PAR. 
DEC. 


Symphony No. 
33CX bd 


Symphony No. 2 (Schumann)—Conservatoire de Paris. 
DEC. LXT2745* 

(Tchaikovsky)—V.P.0. H.M.V. 

Symphony No. 4 (Tchaikovsky)—Belgian Radio S.0. TEL. 

sympa Re, 5, (Teikonly}-Hambue Rade 50 

ymphony No. chaikovs lambur; lio 
DEC. LXT2758 " é 

Sy t 5 cTchail ky)—La Scala Orch. H.M.V. 


Symphony No. 4 
ALPI025° 








‘ALP 1001 
y No. sc haikovsky)—V.P.0. COL. 33CX1028* 
Symphony an, (Walton)}—Philharmonia Orch. H.M.V. 


aa 1 No. 5 (Widor) Toccata—F. Germani. H.M.V. 
Symphony No. 6 (V.Williams)—L.S.0. H.M.V. BLP100I* 
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Ta-hi—R. Inglez. PAR. R3644 
Table-top Parade—M. Miller. PAR. R3669 
Taboo—S. Kenton. CAP. CL13838 
Tavoo—W. Atwell. DEC. F10007 
Tack head blues—A. Hill. VOC. V1027 
Taane a chance—A. Shelton. DEC. F10048 
Take a chance—P. Nicholls. H.M.V. B10447 
Take a little—H. Kenny. M.G.M. os 
Take a peekx—P. Cardew. PAR. R. 
Take care of yourself—j. Loss. H. mi V. B10391 
Take care of yourself—P. Clark. POL. P1063 
Take care of yourself—L. Roza. DEC. F10057 
Take it off—D. Vaughn. PAR. R3657 
Take me in your arms—P. Carr. COL. DB3205 
Take me in your arms—A. Cogan. H.M.V. B10370 
Take me in your arms—B. Harvey. PAR. R3610 
Take me out to the Bali Game—K. Griffin. ESQ. 5-082 
Take my heart—A. Martino. CAP. CL13769 
Take my heart—D. Lot's. POL. e3 
Take my heart—j. Young. DEC. F9972 
Take my heart—D. Day. H.M.V. B10337 
Take my heart—V. Damone. ORI. CBII31 
Take my heart—T. Arden. COL. DB3174 
Take my heart—F. Boyd. H.M.V. B10380 
Take the ‘“‘A’’ train—K. Graham. ESQ. 10-287 
Take these chains from my heart—T. Edwards. M.G.M. 598 
Take these chains—H. Williams. M.G.M. 609 
ake your partners—S. Thompson. PAR. R3580 
Takes two to Tango—Harding and Gingold. PHI. 
Takes two to Tango—W. Fryer. . F10063 
Takes two to Tango—H. Farmer. DEC. F10035 
Takes two to Tango—J. Gayle. CAP. Cuisei4 
Takes two to Tango—L. Armstrong. BRU. 04995 
Takes two to Tango—F. Warren. M.G.M. 559 
Takes two to Tango—M. Norman. POL. P1053 
Takin’ a chance on love—S. Stitt. ESQ. 10-249 
Tale of Tsar Sultan (Rimsky-Korsakov) 

Flight Z. the Bumble Bee—Philharmonic S.0. of N.Y. 

COL. DX1860 
Flight of the Bumble Bee—Philharmonia Orch. H.M.V. 


7P 128+ 
Tales of Hoffman (Offenbach) 

Barcarole—Luton Girls’ Choir. PAR. DSP4005¢ 
—, of the old Grandmother (Prokofiev)—A. Foldes. 


PBI04 


OX. 180* 
Tango in D (Albeniz)—C. Smith. COL. LX1842 
Tango in D ae gy Lympany. H.M.V. C4203 
Tango—S. Black. DEC. F 
Tango of Roses—S. mina PAR. 
Tango of the Pampas—-V. Silvester. Cor DB3262 
Tango Waltz—H. Davidson. COL. SCD2015* 
Tank town Bump—Jelly Roll Morton. H.M.V. B10456 
Tank town bump—Jelly Roll Morton. H.M.V. 7M132t 
Tannhauser (Wagner) 
Dichteure Halle—Los Angeles. H.M.V. 7R132¢ 
Tapiola, Op. 112 (Sibelius)—Concertgebouw Orch. DEC. 
LXT2776t 


Tasty pastry—R. Svensson. ESQ. 10-276 

Tattered and Torn—D. Gray. BRU. 04959 

Tattle tale—B. Eberly. CAP. CL13776 
Tchaikovsky—D. Kaye. BRU. 05084 

Te Deum (t allis)—King’s College Choir. COL. LX 1563 
Tears—L. Roza. DEC. F10057 

Teardrops from my eyes—W. Harris. VOG. V2144 
Teaser Boogie—T. Brown. . V2139 
Teddy Bear Rag—L. Stafford. TEM. Al05 

Tell mea story—Laine and Boyd. PHI. PBI26 

Tell me we'll meet again—Tanner Sisters. H.M.V. B10479 
Tell me when we'll meet again—L. Roza. a F10070 
Tell me you | love me—A, Klooger. MEL. P2!7 


Tell me you’ ‘re mine—E. Draper. COL. DB3260 
Tell me you’ "re mine—Stargazers. DEC. F10086 
Tell me you’ "re mine—D. Hughes. PHI. PB120 


Tell me you’ ‘re mine—D. Cameron. H.M.V. B10471 
Tell me you’ *re mine—R. Morgan. BRU. 05089 
Tell me you're mine—Gaylords. ORI. prs 164 
Tell the Lady | said goodbye—J. Ray. L. DB3 
Tell us where the good times are—G. Mitchell PHL *pB136 
Tempest—Haymakers Band. H.M.V. B10303 
Tempest, The (Sibelius) 

Berceuse—L. Stokowski. H.M.V. 7RIOIT 
Temptation anes Clark. POL. P1057 
Temptation Rag—C. Hamalton. LON. L1210 
Temptation Rag—P. Clark. POL. P1048 
Ten bottles of gin—M. Bygraves. H.M.V. 7MI14f 
Ten bottles of gin—M. Bygraves. H.M.V. B10397 
Ten sixty six theme—N. Burns. ESQ. 10-239 
Tenderly—B. May. CAP. CL13817 
Tenderly—R. Clooney. COL. D 
Tenderly—D. Rose. M.G. 

Tenement Symphony—T. Martin. H.M.V. 7 MIO5t 
Tennessee Newsbo' River Boys. fa “7 Vi B10381 
Tennessee Newsboy—F. Sinatra. COL. D' 

Tennessee Tango—M. Bee. P. CLI sen 
Tennesse Tango—Pee Wee King. H.M.V. BI0415 
Tennessee Warbler—j. Denis. DEC. F10004 
Tenor und Seine Lieder—H. Groh. DEC. LM4549* 
Terremoto—j. Wald. BRU. ee 

Terrissita—W. Herman. LON. L 

Teus olhos entenden—R. way PAR. R3644 
Thais (Massenet) 

Meditation—Boston Prom. H.M.V. 7P119+ 

O specchio mio fedel—M. Vitale. PAR. R30048 
Thank you—7. Ritter. CAP. CL13794 ‘ 
Thank you, my dear—G. PeS. PHI. PBI06 
Thanks for your kisses—F, Laine. ORI. CBIII9 
T’ho voluto Bene—S. Mangano. M.G.M 624 
That da da strain—J. Daniels. PAR. R3565 
That lucky old sun—F. Laine. ORI. CBI122 


That naughty waltz—R. Richmond. POL. P1065 

That's a why—Carson and Mitchell. COL. SCMS5022t 

That's a-way—Carson and eae, . — 0B3203 

That's a plenty—V. Lewis. ESQ. 10-231 

That’s how it goes—N, Lutcher. CAP. CL13770 

That’s how it goes—N. Lutcher. CAP, CL13768 

That's how it goes—B. — ORI. CB1I102 

That’s how it goes—F. Laine. _ DB3139 

That's it—L. Gullin. ESQ. 10-27 

That’s my desire—L. Armstrong. ' BRU. 04995 

That’s my idea—Flanagan and Allen. PHI. PB103 

That’s the chance you take—E. Fisher. H.M.V. 7MIOIt 

That’s the chance you take—P. Andrews, BRU. — 

That's the chance you take—A. Shelton. DEC. F994 

That’s the way to write a love song—Nichois and isan. 
PAR. R3613 


That’s what Christmas means to me—E. Fisher. H.M.V. 
B10372 


That’s what makes Paris Paree—D. Day. om Lge ty 

That's what you're doing to — iG. V2135 

That is Paree—G. Keller. PAR. R35 

Theme and Variations Baan Str. Qt. ARG. 
ARS1002 

Theme and Four Variations el Ser. 
Sinfonietta. BRU. AXL200 

There shall be showers of blessings—T. Ritter. CAP. 
CL13768 


There is a green hill far away—K. Joyce. PAR. R3577 

There's a bill in my life—G. Shearing. M.G.M. 587 

There's a cloud in my valley—Hope and Wakely. CAP 

There’s a cloud in my valley of sunshine—R. Rogers. 
H.M.V. BD1286 


There's a little old church—R. Ronalde. COL. DB3165 
There’s a rainbow round my shoulder—F. Laine. COL. 


There’s a lull in my life—G. Shearing. M.G.M. SP1017* 

There’s honey on the moon—Fats Waller. H.M.V. B10297 

There’s my lover—D. Martin. CAP. CL13893 

These are bad times—N. Coward. COL. DB3107 

These foolish things—B. Hallberg. ESQ. 10-268 

These foolish things—G. Keller. PAR, R3632 

They call the wind Maria—W. Shumann. CAP. CL13869 

They raided the joint—H. Humes. BRU. 05078 

They say—T. Johnson. COL. DB3153 

Thinking of you—A. Previn. H.M.V. B10440 

Things | might have been—A/ Morgan. BRU. 05075 

Thirty-two feet—G. Autry. COL. FB3662 

This can’t be love—S. Stitt. ESQ. 10-245 

This is the day—S.A. Band. REG. MF362 

This is happiness—/. Holiday. ESQ. 10-269 

This is heaven—/J. la Rosa. CAP. CL13892 

This is my Vienna—H. Gueden. ‘DEC. LX3108f 

This is our night—J. Young. DEC. Fi0008 

Three Bells—Combagnons de la Chanson, COL. SCM5005t 

Three Harpsichord Concerto Pieces (Rameau)—Trio de 
Trieste. DEC. LX3106t 

Three letters—K. Starr. CAP. CL13808 

Three Musketeers (Dumas)—Fairbanks, 

C. LK4050* 


Thrill is gone—J. Wald. BRU. 05083 

Thrill is gone—B. Craig. BRU. 05073 

Thrill is gone—B. Daniels. ORI. CB1137 

Through Childhood to the Throne— 
Abridged version. H.M.V. DB9794-6 
Complete version. H.M.V. ALP1043* 

Thumbelina—j. Boyd. COL. DB3219 

Th —H. Wi H.M.V. B10437 

Thumbelina—H. Winterhaiter. H.M.V. 7M130t 

= Kaye. RU. Se! 


BRU. 05047 
Thunder and Lightning Polka—S. Torch. PAR. DSP400If 
Thunder and Lightning Polka (Strauss)—Boston Prom. 
-M.V. B10290 


Stringer, etc. 





4, 





Thunder and ry ian (Strauss)—Rawicz and 

Landauer. COL. DB3: 
Thunder and taht , LON. L121! 
Thuringer Wald—X. Grundhuber. PAR. R3659 
Tic-Tac-Toe—H. Winterhalter. H.M.V. 810376 
Tic-Tac-Toe—H. Winterhalter. H.M.V. 7M120t 
Tick Tock Boogie—B. Ruick. M.G,M. 550 
Tickled pink—R. Martin. COL. DB3216 
Tickled pink—R. Martin. COL. SCMS502I¢ 
Tiefland (D’Albert) 

Ich weiss nicht worgnain=t. oe COL. LX1559 
Tiger Rag—M. Spanier. ORI. CBIIS! 
Tiger Rag—V. Lewis. ESQ. 10-251 
Tiger Rag—Saints Jazz Band. PAR. R3564 
Ti-pi-tin—j. August. ORI. CBI160 
Ti-pi-tin—Four Aces. BRU. 05040 
Tippin’ in—R. Flanagan. H.M.V. B10350 
Till the well runs dry—R. Allen. BRU. 04955 
Till the end of the world—B. Crosby. BRU. 0497! 
Till by + au (R. Strauss)—Philharmonia, COL. 33 

CX1001* 

Till | waltz again with you—G. Miller. PHI. PBIIS 
Till | waltz again with you—Gore and Wright. PAR. R3663 
Till | waltz again with you—E. Draper. COL. DB3260 
Till | waltz again with you—V. Silvester. COL. FB3677 
Till | waltz again with y Morgan. BRU. 05089 


Till! A eat with you—Gore and Wright. PAR. 
Till | poe coe with you—K. =. * PHI. PBI3! 
Till | walez again with larmonicats. ORI. CBI169 


Till | walez again with 
Till | waltz with you again—j. Regan. DEC. Fl 

Till | waltz with you again—J. Young. DEC. F10069 
Till | walez with you agai U. 05061 

Till | walez with you again—A. Cogan. H.M.V. ae 
Till the end of the world—L. Baxter. CAP. CL13887 

Till we meet again—Crane River Band. PAR. MSP6008t 
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you—G. Mackenzie. CAP CL13920 
10068 





Tillie’s Tango—Acquaviva. M. 604 

Time and again—N. Coward. MOL 4g 

Time may change—N. Grant. ESQ. 6-00 

Time on my hands—R. Murphy. LON. nf 176 

Tin Pan Alley Medley—Moreton and Kaye. PAR. F2499 

Tin Pan Alley Medley—Moreton and Kaye. PAR. F2506 

= Pan Alley Medley—Moreton and Kaye. PAR. F2510 
in roof blues—King Oliver. VOC. V1024 

Tin Whistle Blues—Page and —_. PAR. R3627 

Ting-a-ling—K. Griffin. ESQ. 5. 

Tire l’aiguille—Majane. DEC. 16207 

Tisherome—M. Williams. VOG. V2147 

Tishomingo Blues—F. Randall. PAR. R3545 

Tiugainn do scalpaidh—N. McLean. PAR. F345! 

To daisies—K. Ferrier. DEC. M680 

To daisies—W. Midgley. H.M.V. DA 2014 

To be loved by you—A. Cogan. dn M.V. B10307 

To be loved by you—D. Gray. BRU. 04953 

To be loved by you—D. Shore. H.M.V. B10299 

To be loved by you—A. Cogan. H.M.V. 7MI07t 

To know you—P. Como. H.M.V. faa 18st 

To know you—P. Como. H.M.V. B10400 

To me you're a song—G. Mitchell. COL. DB3180 

To the Queen—Coldstream Gds. Band. PAR. R3665 

To see you is to love you—B. Crosby. BRU. 05033 


Toccata and Fugue in D (Bach)—f. Germani. H.M.V, 
7P126-7+ 
Toccata and Fugue in D (Bach)—G. Jones H.M.V. C4214 


Toccata for Wind Instruments, etc. (Burkhard)—Collegium 
Musicum. DEC. LXT2702* 

Toccata (Holst)—R. Smith. DEC. FIOIO! 

Tomato—M. Bryant. LYR. J701 

Tomorrow never comes—K. Stevens. COL. DB3248 

Tomorrow—S. Lawrence. PAR. R3680 

Tommy’s blues—Mezzrow and Bechet. KING JAZZ 7 

Tomtavnas—S. Waldimir. OEC. Cl6212 

Tonight beloved—B. Cotton. DEC. F9965 

Tonight beloved—j. Locke. COL. DB3109 

Tonight’s the night—E. Ros. DEC. F9999 

Tonight or never—A. Wayne. LON, LI164 

Tonight you belong to me—F. Laine. COL. DB3239 

Tonight you belong to me—F. Laine. COL. ie 

Tonight you belong to me—K. aor CAP. CL13886 

Too busy—K. Starr. CAP. CLI 

Too many cigarettes—S. niohes POL. P1055 

Too much mustard—L. Cook. LON. L1140 

Too p RS the mustard—Dietrich and Clooney. COL. 


Too old to cut the mustard—M. Dietrich. COL. SCMSOIOT 
Too tight—J. Dodds. H.M.V. BI0419 
Too tired—Fats Waller. H.M.V. B10406 
Top Hat, White Tie and —S ‘_ i: CL13908 
Top Tunes of 1952—J. Young. 
Torrentada, La—R. Aldrich. DEC. F10085° 
Tosca (Puccini) 
Complete—Gigli, Caniglia, etc. H.M.V. ALP1020-1* 
Complete—Tebaldi, Corena, etc. DEC. LXT2730-1* 
Vissi d’arte—J. Hammond. COL. SCD200It 
E lucevan le stelle : Recondita armonia—G. Poggi and 
C. Badioli. PAR. RO30007 
Tossin’ and Turnin’—S. Gale. H.M.V. a 
Touch of God’s hand— x4 Ray. COL. DB3273 
Touch of your hand—K. Grayson. M.G. r+ ee 
Touch of your hand—G. Jenkins. BRU. 04! 
Touch of your lios—8. McGuffie. VOG. 9038 
Toy Trumpet—T. Reilly. PAR. R35 
Toy Town Parade—S. Phillips. H.M.V. BD61 
bs i 5 eure (Brahms)—Conertgebouw “Orch. 


Train train—B. Morrow. H.M.V. B10468 
Train of love—Carson and Mitchell. COL. 0B3203 
Train of love—Carson and Mitchell. COL. SCM5022t 
Travelin’ Blues—H. Lyttelton. PAR. R362! 
Trav'lin’ light—P. Whiteman. CAP. CL13845 
Travelling along—J. Slater. COL. DB3284 
Travelling Salesman—M. Bygraves. 4.M.V. B10397 
Travelling Salesman—M. Bygraves. H.M.V. 7MI14f 
Traviata, La (Verdi) 
Addio del passato—E. Schwarzkopf. COL. SCBIO2t 
Brindisi—Lanza and Malbin. H.M.V. DB21571 
Addio del passato—M. Carosio. H.M.V. 7RIIST 
Di provenza il mar—T. Gobbi. H.M.V. 7RI54t 
—Boston Promenade Orchestra. es .V. C4179 


DEC. 


Treasure Waltz. 
Tribute to Glenn Miller—J. Gray. 
Trio ar Ob B, Op. a, —- Miller and Horszowski. 


Trio No. § yx  (Beethoven}—Monnes-Gimpel Siva BRU. 
Trio in E ater (Brahms)—. ESQ. TN22-001* 

Trio No. ! in D (Mendelssohn)—Rubinstein-Heifetz H.M.V 
Trio in E, K.498 (Mozart)—Kell, Fuchs and Horszoeski. 


BRU. AXTLIOII* 
TrioinA e 4 (Ravel) and Piatigorsky ALP1009* 


Trio No. | . 63 (Schumann)—Mannes, Gimpel and Silva 
BRU. ax LI014* 

Trio in G SS Schumann)—Mannes-Gimpel-Silva. BRU 
AXTLIOI9* 


Tristan und Isolde ao. 








H.M. y" ALP1030-35° 

Tritsch-Tratsch Polka—Vienna Phil. COL. LBI28 

Tritsch Traisch Polka—C. Hamalton, LON. L121 

Triptych for S. Orch. (Tansman)—Zimbler Str. Sinfonietta. 
BRU. AXTLI006* 


Tristonho—R. Ingle.z PAR. R3662 
Tristanho—R. Inglez. PAR. M' 


MSP6022t 
Trois in de F. Villon (Debussy)—J. Jensen. DEC 
Trombone Rag—T. Mui To. BO GTjI8 
Trotting—Z. Sims. ESQ. 10- 


Troubled Air—R. Scott. SO 70-279 
True love—The Weavers. BRU. 05028 





INDEX 





True loves and false lovers—M. Bygraves. ~ a. ‘7 7MiI 

Trumpet tune—fairey Aviation Band. PAX. P! 

eee ny (Clarke)—Concertgebouw Orch. DEC. 
L 


Trumpet (Clarke)—H. Mortimer. COL. 
SCD’ 


Trumpeter’s lullaby—L. Anderson. BRU. 05038 
Trumpeter’s lullaby—R. Shaw. DEC. F100I2 
Trumpet. Boogi . Anthony. CAP. CL13759 
Trust in me—B. Cotton. DEC. F9965 

Trust in me—V. Silvester. COL. FB3648 

Trust in me—Peterson and Nichols. er R3554 


Voluntary 


Trust in me—E. Fisher. H.M.V. 7M 
Tunes for Maypole Dances——Leighton Lucas. H.M.V. B10422 
Tunes of the time—H. Farmer. DEC. F10031 
Turandot (Puccini) 
Nessun dorma—J. Bjorling. H.M.V. 7RIO6t 
Nessum dorma—B. Gigli. H.M.V. 7R127+ 
Signore Ascolta—E. Schwarzkopf. COL. SCBIOIt 
Non piangere liu: Nessun dorma—A. Valente. 
H.M.V. DA2033 


Turkey in the straw—20th Century-Fox Orch. M.G.M. 593 

Turkey in the straw—T. Heath. DEC. F9946 

Turkish Lullaby—M. Katz. CAP. P CLI3784 

Turnback—D. Jones. ESQ. 10- 

Tweedle-dee the clown—A. dll COL. DB318! 

Tweedie Dee and Tweedie Dum—Sauter-Finegan Orch. 
H.M.V. B10462 


Twelve to four—A. Ross. MEL. 1225 

Twelfth Street Rag—L. Weertz. M.G.M. 625 

Twenty-four Preludes (Chopin) —G. Novaes. VOX. 120* 

Twice as much—Mills Bros. BRU 05077 

Twilight time—D. Stabile. CAP. CL13896 

Two—C. Butler. COL. DB3125 

Two heart: in waltz time—Vienna State Orchestra. DEC. 
LM4550* 

Two-faced clock—R. Allen. BRU. 05003 

Two-faced clock—L. Bari. POL. P1054 

Two humble people—B. Hurley. H.M.V. 810365 

Two humble people—D. Peers. H.M.V. B10377 

Two nineteen blues—B. Johnson. VOG. GTJ34 

Two other people—D. Gray. BRU. 05052 

Two-part inventions (Bach)—L. Selbiger. COL. LX8955 

Two aa = — Str. Orch. (Gabrieli)—Stuttgart C.O. 


Trying—Deep River Boys. H.M.V. B10381 

hem dl Hilltoppers. VOG. V9045 

Trying—V. Lynn. DEC. F10009 

Trying—E. Fitzgerald. BRU. 05008 

29th and Dearborn—Russell’s Hot Six. VOC. VIOIS 


U 


Ugly duckling—D. Wilson. CAP. CL13873 
Ugly duckling—D. Kaye. BRU. 


0503! 
Ugly duckling—H. Winterhalter. H.M.V. B10438 
Ugly duckling—H. Winterhalter. H.M.V. 7MI3It 


Ultra—H. James. COL. DB3134 
Undecided—Delta Rhythm Boys. Ay 5-081 
Undecided—R. Svensson. ESQ. | 

Under the lamp post—P. Harris. nM M. 43 B10332 

Until Ecernity—B. Eckstine. M.G.M. 549 

Until to-day—B. Cox. M.G.M. 621 

Uist Tramping Song—Kirkintillock Choir—PAR. E11502 


v 


Vagabond Shoes—V. Damone. ORI. CB1132 

Vagabond Song—H. Nash. a Vv. C4210 

Valencia—k. Griffin. ESO. 5. 

Valley of Roses—M. fn. ayy "POL. P1053 

Valley of Roses—B. Cotton. DEC. F10041 

Valse Brilliante (Chopin)—A. a. COL. SCD2014t 

Valse Grise—S. Torch. PAR. DSP400It 

Valse Melancolique—Van der Linden. PAX PR582 

Valse oubliee, lo. | (Liszt}—A. Rubinstein. H.M.V. 
DB21567 

Valse Triste (Sibelius) —L. Stokowski. H.M.V. 7RIOIt 

Vanessa—D. Rose. M.G.M. SP1009t 

Vanessa—D. Rose. M.G.M. 554 

Vanessa—Melachrino Strings. H.M.V. B10330 

Vanessa—C. Williams. COL. 0B3167 

Varcarola triste—B. Gigli. H.M.V. 7RI35¢ 

sete - (Arensky)—Hirsch String Quortet. ARG. 
7 

Variations on a Fugue and Theme by Handel (B-ahms)— 
J. Katchen. DEC. LX3078* 

eee a theme of Haydn (Brahms)—V.P.0O. H.M.V. 


Variations on a om of Haydn (Brahms)—Concertgebouw 
Orch. DEC. LXT2778* 

Variations Symphoniques (Franck)—M. Lympany. H.M.V. 
CLP1002* 


Variations Symphoniques (Franck)—W. Gieseking. COL. 
LX8937-8 


Variations (Rawsthorne)—Hirsch String Quartet. ARG. 
ARS1002* 


Variations on a Theme of Tchaikovsky (Arensky)—Byrns 
C.0. CAP. CTL7022* 


Variations on Boogie—Semprini. H.M.V. 7MI04t 
Velvet Moon—Liberace. BRU. 05055 
Veradero—Camarata. BRU. 0501! 

Veradero—R. Martin. COL. DB3276 

Veradero—D. Felipe. PAR. R3624 

Veradero—G. Love. PHI. PBII4 

Vereda Tropical—B. Morrow. H.M.V. B10347 

Victor Schertzinger Suite—R. Farnon. DEC. LK4055° 
Viennese Favourites—E. Mayerhofer. DEC. LM4548* 
Vier ernste gesange—H. Hotter. COL. LX8933-34 
Vilia—C. Kunz. DEC. FI00I4 

Village Swallows—Mantovani. DEC. FI005! 


Villanelle i pte canards (Chabrier)—j. jensen. DEC. 


Violin, a serenade—L. Lawrence. DEC. F9995 

Violin, a serenade—La Esterella. H.M.V. B10367 
Vitava (Smetana)—Bamberger S.0. TEL. LGM65006° 
Voices of Spring—London Novelty Orch. "PAR. R3685 


w 


Waiting at the end of the road—kK. Starr. 
Waiting for a letter—G. Hill. BRU. 05056 
Waiting for you—V. Lynn. DEC. F10065 
Waiting for the Robert E. Lee—S. Tucker. ORI. CBI167 
Waldspecht, Der—W. Giahe. DEC. C16210 
Walk away with a smile—j. Keegan. BRU. 04973 
Walk that mess—T. Bradshaw. VOG. V2146 
Walkin’ and Wonderin’—G. Mitchell. PHI. PB124 
Walkin’ by the river—E. Fitzgerald. BRU. 0 
Walkin’ in the sunshine—F. Sinatra. = DB3175 
Walkin’ my baby. . Katz. CAP. CLI3 
Walkin’ my baby back home—King Cole. CAP. CL13774 
Walkin’ my baby back home—J. Ray. COL. SCMSOI5St 
Walkin’ to Missouri—S. Phillips. H.M.V. BD6136 
Walkin’ to Missouri—K. Griffin. COL. DB3171 
Walkin’ to Missouri—T. Brent. COL. DB3134 
Walkin’ the dog—F. Randall. PAR. R3545 
Wallflower Waltz—A. Shelton. DEC. Fi 
Wally, La (Catalani) 
Ebben ? Ne andro lontana—M. Vitale. 
en ee. (Ww: — th Perf 
ct omp ete) —Bayreu' 'erformance. 
33 CX1005-6 
Ride of the Valkyries—V.P.O. H.M.V. 7RI4It 
Waltz in E (Chopin)—Rawicz and woe Bou DB3135 
Waltz Medley—S. Thompson. PAR. E11505 
Waltz Mediey—S. Thompson. PAR. R3668 
Waltz without words—C. Stapleton. DEC. F9939 
Waltz for the Queen—S. Thompson. PAR. R3683 
Waltz of Paree—R. Martin. COL. DB3121 
Waltz of Paree—B8. Harvey. PAR. R3563 
Waltz of Paree—Melachrino Orch. H.M.V. 810314 
Waltz of Paree—A. Cogan. H.M.V. B10319 
Waltzing Bugle Boy—R. Martin. COL. SCM5036f 
Waltzing Bugle Boy—R. Martin. COL. DB3258 
Waltzing Bugle Boy—W. Stott. PHI. PBI38 
Waltzing Cat—L. Anderson. BRU. 05025 
Waltzing Cat—S. Torch. PAR. R3548 
Waltzing Cat—R. Martin. COL. SCM5002t 
Waltzing Cat—R. Farnon. DEC. F10005 
Waltzing Cat—R. Martin. COL. DB314! 
ves Lowe Strauss—Rawicz and Landauer. 


Waltzing the Blues—J. Parnell. PAR. MSP6009t 

Waltzing the Blues—T. Brent. COL. DB3237 

Waltzing the Blues—L. Lawrence. DEC. F10050 

Waltzing the Blues—J. Parnell. PAR. R3638 

Waltzing the Blues—F. Cordell. H.M.V. BI0418 

Waltzing Stars—P. Cardew. PAR. R3588 

Waltzes (Chopin)—L. Pennario. CAP. CTL7027* 

Waltzes, Nos. I-14 (Chopin)—D. Lipatti. x — 
Waltz you saved for me—W. Fryer. DEC. F 

Wang, wang, blues—The Dutchess. LON 

War in the East—L. Kitchener. LYR. 3707 

Was it a dream ?—Mantovani. DEC. F9930 

= Post March—20th Century-Fox Orch. M.G.M. 


Washington quick-step—Hoymakers <1 H.M.V. B10304 

Wasps Overture (Vaughan Williams)—L.S.O. H.M.V. C4195 

Waste Land (Eliot)—R. Speaight. ARG. ARSIODI® 

Watermelon Weather—B. Cotton. DEC. F9964 

Watermelon Weather—Marco Sisters. M.G.M. 539 

Watermelon Weather—Crosby and Lee. BRU. 04965 

Watermelon Weather—Como and Fisher. H.M.V. B10289 

Water can’t quench the fire of love—O’Connell and 
McKenzie. CAP. CL13839 

Water Music (Handel)—Philharmonia Orch. COL. LX8945-6 

Waxing with Whittle—T. Whittle. ESQ. 10-288 

Way down South—N. Paramor. COL. $CD2009-10t 

Way down yonder in New Orleans—F. Randall. PAR. R368! 

Way | feel—T. Brent. COL. DB3166 

Way you look tonight—A. Domnerus. yes 10-244 

Way you look tonight—N. Grant. ‘ 

Way to the stars—Melachrino. H.M.V. 7P104 

We drifted apart—Esquire Boys. LON. LI < 

Wedding of the Rose—R. Goodwin. POL. P 

We have heard a joyful sound—Massed Chatre PAR. R359! 

We have never met—O’Connor and Reynolds. M.G.M. 616 

We have to be so careful—Beverley Sisters. COL. DB3213 

Weepin’ and Cryin’—T. Brown. VOG. V2139 

Wein, Der (Berg)—Boerner and Janssen S.0. CAP. 
CCL7515* 

Weit uber dem meere—F. Winkler. DEC. C16208 

Welsh Folk Songs—E. Lewis. H.M.V. B10312-3 

We'll meet again—S. Kaye. COL. DB3185 

We'll meet again—V. Lynn. DEC. F1008! 

We'll always be together—S. Browne Singers. PHI. PBI12 

Well-tempered Clavier (Bach) 
Prelude and Fugue in C—Solomon. H.M.V. 7P123+ 
Prelude and Fugue No. |—D. Matthews. COL. DX8403 

Wenn du zu den Blumen gehst (Wolf)—G. Souzcy. 
DEC. LXT2734* 

Wer soll das bezahlen—W. Giahe. DEC. C16210 

Wer tat deinem Fusslein weh ? (Wolf)—G. Souzay. 
DEC. LXT2734* 

West End Blues—F. Laine. ORI. CBIIIS 

West End Blues—King Oliver. VOC. V1024 

West Indies get together—The Lion. LYR. J704 

Westering Home—Kirkintillock Choir. PAR. E11502 

Western. Sauare Dances—The Waggoners. H.M.V. B10348.9 

What am I gonna do about you—8. Crosby. BRU. 05017 

What a day we'll have—V. Lynn. DEC. F10044 


42 


CAP. CL13900 


PAR. R30048 
col. 


COL. 


What a day we'll have—B. Thorburn. PAR. F2514 

What does it take ?—E. Fitzgerald. BRU. 04944 

What does it take ?—King Cole. CAP. CL13904 

What every young girl should know—M. Gaines. 
ESQ. 5-070 


What’ll he do—M. Bee. CAP. CLI3911 

What is this thing called love—F. Warren. M.G.M. 548 
What then is love ?—A. Deller. H.M.V. C4178 
When—Les Baxter. CAP. CL13765 

When are we gonna get married—Brent and Dawn. COL. 
When are we gonna get married—D. David. COL. DB3277 
a Fd - gonna get married—Brent and Dawn. COL 


When are we gonna get married—Five Smith Bros. PAR. 
R3672 


When day is done—H. Davidson. COL. DX1856 
SCM5029¢ 

When Erastus plays his old Kazoo—j. Doods. VOC. V1022 

baie” aes twilight—Marriston Orpheus Choir. COL 


When the lights are low—G. Shearing. M.G.M. 571 

When the lilac blooms again—Mantovani. DEC. F9991 

When the Midnight Choo-Choo—Garland and Astaire. 
M.G.M. SPIOOIt 

When the red, red robin—D. Day. PHI. PB127 

When the swallows come back—B. May. CAP. CL13854 

When the world was young—G. Nelson. LON. L117! 

When | dream—Fontaine Sisters. H.M.V. B10336 

When | dream—Hayes and Johnson. M.G.M. 536 

When | dream—B. Eberly. CAP. CL13850 

When | gave you my love—Gore and Wright. PAR. R3663 

When | gave you my love—Gore and Wright. PAR. 
MSP6025t 


When honeymoon lane—Four Sensations. MEL. P216 
When | ey my heart—Frazer and Carey. COL. DB3230 
When | fall in love—J. Southern. . 04978 

When | fall in love—V. Silvester. wo FB3671 

When | fall in love—D, Day. COL. DB3157 

When | fall in love—R. Goodwin. PAR. R3649 

When | see an elephant fly—Sound Track. H.M.V. BD1285 
“a sugar walks down the street—D. Stabile. CAP. 


When your lover has gone—B May. CAP. CL13758 
When you come back—Mills ben BRU. 04977 

When you’re in love—L. Lawrence. DEC. F997! 

When you're in love—R. Inglez. PAR. R358! 

When you re smiling—F. Laine. ORI. CBIII7 

When Fy "re walking in the rain—Ruick and Carpenter. 


M. 577 
Where. Carroll. LON. L1173 
wee a snowflake leaves the sky—G. Catley. H.M.V. 
Where did you learn to dance—D. O’Connor. M.G.M. 615 
Where in the world is love—C. Carr. H.M.V. B10486 
Where is the liar—Rev. Kelsey. VOC. V1028 
Where is your heart—R. Goodwin. PAR. R3686 
Where is your heart—j. Hutton. CAP. CL13918 
Where is your heart—N. Paramor. COL. DB3281 
Where is your heart—P. Faith. PHI. PB128 
Where or When—R. Sharon. MEL. 1227 
Where the river Shannon flows—P. Kierney. PAR. R3597 
te Song—Compagnons de la Chanson. COL. 


Whiffenpoof Song—Pied Pipers. CAP. an 
While you danced—G, Gibbs. ORI. CBI! 
While we're young—G. Gibbs. ORI. eBtIT 
Whiskey and Gin—J. OL. DB3263 

hispers in the dark—j. ‘Long. ORI. CBII6I 
Whispering—W. Fryer. DEC. F10003 
Whispering—K. Hammond. " 5-073 
Whispering—M. Davis. ESQ. 10-234 
Whispering Winds—P. Page. ORL CBIII4 
Whispering serenade—8. Barron. M.G.M. 573 
Whistling Kettle—G. Mason. PHI. PB109 
Whistling Kettle—j. Dawn. COL. DB3261 
Whistling ae, DEC. F10086 
Whistling Kettle—j. Dawn. COL. SCMSO3St 
Whistling Yodeler—R. Ronalde. COL. DB3190 
White Christmas—P. Como. H.M.V. B10374 
White Christmas—L. Armstrong. BRU. 05032 
White Dove—W. Booth. DEC. F9942 
White Rose Tan pao. 7. = DK1876 
Who knows—!. COL. D 
Who kissed me last pe oe tol COL. DB3236 
Who's sorry now—Castle Jazz Band, etc. BRU. 05090 
Who’s sorry now—A. Previn. H.M. V. B10440 
Who's sorry now—F. Petty. ose 610 
Who, who—R. Aldrich. DEC. F99: 
Whob, whop—S. Robinson. CAP 713796 
Why do | cry—B. Darnell. BRU. 05064 
Why do | love you—A. Jones. H.M.V. 7MIIIt 
Why do | love you—K. Grayson. M.G.M. SP1003t 
Why don’t you believe me—J. Allan. COL. DB3223 
Why don’t you believe me—D. Hale. PAR. R3630 
Why don’t you believe me—j. Young. DEC. BA 
Why don’t you believe me—L. Roza. DEC. F 
Why don’t you believe me—B. pont a “y v.  BIO4I7 
Why don’t you believe me—J. Loss. B10427 
Why don’t you believe me—P. | ‘oni CBII4S 
Why don’t you believe me—G. Lomi BRU. 05047 
Why don’t you believe me—J. Pong "”: G.M. 582 
Why don’t you believe me—Sharkey. CAP. CL13872 
Why don’t you believe me—j. James. M.G.M. SPIOI3T 
Why don’t you believe me—M. Katz. CAP. CL13889 
Why should | go home—D. Valentine. DEC. F10038 
Why should | go home—G. Mitchell. COL. DB3238 
Why should | go home—G. Mitchell. COL. SCM5032t¢ 
Why, why—G. Wells. CAP. CL13913 
Why try to change me now—F. Sinatra. COL. DB3257 





INDEX 





Wiengenlied im Sommer (Wolf)—E. Schwarzkopf. COL. 
LX1577 


Wild horses—?. Como. H.M.V. B10454 
Wild horses—j. Orvelie. PAR. R3664 
Wild horses—j. Dawn. COL. 
Wild horses—D. 
Wild horses—D. 
Wild horses—R. An 
Wild horses—j. Dawn. cou, 'schsosst 
ild horses—P. Como. H.M.V. 7M124 
Wild man stomp—State Street Ramblers. 
Wild Root—W. Herman. M.G.M. 543 
wae a (Wesley)—St. Paul's Cath. Choir. 


William Tell (Rossini) 
ils s es ; Sombre Foret—J. Hammond. H.M.V. 


DB2I 
Willikins and his Dinah—P. Cardew. PAR. MSP6004t 
Will-o’-the-Wis . Winterhalter. H.M.V. BI0455 
Wimoweh—Y. Sumac. CAP. CL13766 
Wimster Galop—Haymakers Band. H.M.V B10301 
Wine, Women and Song—London Novelty Orch. PAR. R3685 
Wing ding tonight—Hope and Russell. CAP. CL13781 
Winin’ boy blues—Jelly Roll Morton. VOG. V2121 
Windsor Waltz—L. Howard. H.M.V. B10464 
Windsor Waltz—j. Brereton. PAR. R367! 
Windsor Waltz—/. Dawling. oa DB3265 
Windsor Waltz—V. Lynn. DEC. 
Windsor Waltz—D. Valenti: 
Winter wonderland 


Wishin’—T. Phillips. VOG. V9031 

Wishing ring—J. James. M.G.M. 

Wishing ring—J. Regan. DEC. F10068 

Wishing ring—J. Loss. H.M.V. B10448 

Wishing ring—V. Silvester. rr Hest 

Wishing ring—j. James. M.G.M. SP1013+ 

Wishing ring—J. Paul Marcel. COL DB3282 

baa | py | in my heart—Selection—j. Froman. CAP. 





voc. V1023 
COL 


With a song in my heart—C. Kunz. DEC. F9950 
With a song in my heart—/. Froman. CAP. CL13755 
heart—R. Ronalde. oo DB3116 


= 
Within these sacred walls—Lut 
Within your arms—J. Stafford. 
Within your arms—G. Miller. co DB3149 
Without a song—N. Burns. ESQ. 10-289 
Without my lover—G. Love. PHI. PBI 14 
Without my lover—S. Torch. PAR. R3642 
Wit’s end—T. Whittle. 
Wobblin’ Goblin—R. Clooney. COL. DB3179 
Wonderful—R. Inglez. PAR. R3593 
Wonderful—D. Hale. PAR. R357! 
Wonderful—L. Day. H.M.V. B10323 
Wonderful Copenhagen—j. Locke. COL. DB3253 
Wonderful Copenhagen—P. Weston. COL. DB3195 
Wonderful Copenhagen—D. Kave. BRU. 05023 
Wonderful Copenhagen—H. Winterhalter. H.M.V. B104 
Wonderful Copenhagen—H. Winterhalter. H.M.V. 7I3it 
Wonderful, one—A. Shelton. DEC. F10013 
World is waiting for the sunrise—S. Freberg. CAP. 


Would you ?—C. Stapleton. DEC. F9939 

Wrap your troubles in dreams—M. Bryant. PAR. R3635 
Wrap your troubles in dreams—F. Laine. ORI. CBIII6 
Wrap your troubles in dreams—V. Lewis. ESQ. 10-241 


Write me one sweet letter—The Ravens. ORI. CBI148 
Wyoming Lullaby—A. Cogan. H.M.V. B10370 
Wyoming Lullaby—G. Bretherton. PAR. R3594 
Wyoming Lullaby—Beverley Sisters. >. 0DB3184 
Wyoming Luiiaby—V. Silvester. COL. FB3569 


Xerxes (Handel) 
Largo—Boston Prom. H.M.V. 7PII9 
Largo—R. Ronalde. COL. DB3218 


¥ 


Yearning—W. Fryer. DEC. F10033 

Yellow dog blues—B. Banks. VOC. V1021 

Yeomen of the Guard (Sullivan) 
Overture—Liverpool Phil. Orch. COL. S$CD2003¢ 

Yes, my dear—F. Laine. ORI. CBI093 

Yes, Yes—j. James. M.G.M. 56 

Yes sir, that’s my baby—H. Kari, CAP. CLI3916 

Yes sir that’s my baby—Firehouse Five. SS GTJ14 

Yesterday—Stafford and tes CAP. CL13780 

Yesterday—L. Konitz. ESQ. | 

Yokohama mama—H. Kari. CaP. P CLI3916 

You are my heart's delight—R. Tauber. PAR. BSP3003t 

You belong to me—M. Norman. POL. P1051 

You belong to me—W. Fryer. an” F10022 

You belong to m . Katz. P. CL13841 

You belong to me—j. james. Me om 561 

You belong to me—G. Martin. BRU . 04997 

You belong to me—D. Martin. CAP. CLI3815 

You belong to me—D. Valentine. DEC. F10002 

You belong to me—J. Garber. CAP. ST 

You belong to me—P. Page. ORI. CBI! 

You belong to me—K. Griffin. COL. DBSITI 

You belong to me—V. Silvester. ree Hs oes 

You belong to me—A. Cogan. H.M.V. B10344 

You belong to me—!. Stofford. cou "DB3152 

You belong to m Cross. . R3585 

You belong to me—P. Page. ORI. €BI129 

You belong to me—J. Young. DEC. ig = 27 

You belong to me—A. Cogan. H.M.V. 7MI06t 

You belong to me—J. Stafford. COL. SCMSOL3t 

You blew me a kiss—G. Gibson. M.G.M. 605 

You can be in love—H. Menzies. BRU. 05095 

You can fly—H. Winterhalter. H.M.V. B10478 

You can t buffalo me—E. Sutton LON. LII75 

You can’ "t lose a broken heart—B. Holiday. BRU. 05074 

You can t lose a broken heart—N. King Cole. * CL13880 

You can’t lose me—Day and O'Connor. COL. DB319¢ 

You can’t stop me from dreaming—B. Farrell. ar a M. 607 

You could make me smile again—T. Bennett. COL. DB3178 

You could make me smile again—S. Gale. H.M.V. B10363 

You don’t know what lonesome is—Bing Crosby. BRU. 


0 
You don’t learn that in school—K. Cole. ot CL13767 
You do something to me—M. Lanza. one A2020 
You do something to me—F Sinatra. COL. DB3270 
You do something to me—M. Lanza. H.M.V. 7RI45t 
You fooled pov be Aces. BRU. 05068 

You go to my head—P. Lee. BRU. 04964 

You have my sympathy—D. Day. PHI. PB127 

You intrigue me—C. Butler. COL. DB3159 

You left me out in the rain—F. Laine. OR!. CBI097 
You look good to me—Fats Waller. H.M.V. 810297 
You made up my mind—The Hilltoppers. VOG. V9045 
You say it with your eyes—R. Coleman. BRU. 05072 


You smile at eve 


ione—B. Templeman. 
You went away: il 


ORI. CBIIS4 
. Howard. LON. L1163 
You, you, you—8. Templeman. 


ORI. CBI162 
You're gonna be sorry—/. Denis. DEC. F10004 
You'll never be mine—G. Mitchell. COL. DB3104 
You'll never be mine—A. Dean. M.G.M. 523 
You'll never forget about Ireland—B. Cotton. DEC. F9964 
on forget about Ireland—L. Lawrence. DEC. 


You'll never get away*Lee and Campbell. DEC. F10010 
You'll never get away—V. Monroe. H.M.V. 810388 
You'll never get away—The Holidays. PAR. R3614 

You'll never know—E. Fisher. H.M.V. B10398 

You'll never know—E. Fisher. H.M.V. 7MI ISt 

You'll never walk alone—P. Como. H.M.V. 810324 
Young and healthy—R. Richmand. POL. P1059 

Young in heart—D. Hale. PAR. R3630 

You, you are the one—K. Griffin. ESQ. 5-08! 

Your cheatin’ heart—F. Laine. oar ora 17 

Your cheatin’ heart—B. Lee. FI0091 

Your cheatin’ heart—/. James. OF G. 

Your cheatin’ heart—D. Cameron. H. M.V. B10471 

Your cheatin’ heart—L. Armstrong. 

Your cheatin’ heart—/j. Garber. 

You’re after my own eart—R. Clooney. ett SCMS5027t 
You're after my own heart—R. Clooney. COL. DB3214 
You're as young as you feel—L. Douglas. PAR. R3687 
—- geceing to be a habit with me—j. Gleason. CAP 


b M.V. BD6139 
0-292 


e—L. or BRU.05066 
You're my baby—N. Brooks. LON. L1166 
You're so dangerous—T. Martin. H.M.V. B10467 
You’re the one | care for—A. Mooney. M. < - 563 
You’re just the kind—F. Laine. ORI. CBI05 
You're the cause of it all—j. Brandon. COL. DB3140 
You’re the cream in my coffee—j. Wald. BRU. 04975 
You’re so much a part of me—P. Hayes. BRU. 0496! 
You po ye something to my heart—B. McGuffie. PAR. 


You're gonna be sorry—S. Phillips. 
You’re mine you—T Wilson. ESQ. | 
You’re the apple of my ey: 


You" bd gene something to my heart—Harmonics POL. 


You've got me crying again—E. Howard. ORI. od 166 
Your eyes shine in my —<. Ferrari. PAR. R36 

Your folks—/j. Blythe. TEM. R. 

Your Mother and mine—H. rr H.M.V. 781047 
Your Mother and mine—E. Howard. ORI. CBI166 

Your Mother and mine—C. Carr. H.M.V. B10436 

Your Mother and mine—G. Fields. — PBII6 

Your Mother and min I, PAR, R3652 

Your Mother and mine—D. Day. cou DB3256 
Your Mother and mine—A. Abicair. DEC. F10078 


z 


Zauberflote, Die (Mozart) 
Complete—Lipp, Dermota,etc. COL. 35CXI013 5 
Ach ich fuhl’s—H. Gueden. DEC. LX3103* 
Zebra Song—A. Askey. wae” F9944 
Zetz—A. Lubin. VOG. V: 
Zing a t::tle zong—D. Loudon. H.M.V. ey 
Zing a little zong—R. Q. Lewis. M.G.M. 552 
Zing a little zong—H. O'Connell. CAP. “CL13788 
Zing a little zong—Crosby and Wyman. BRU. 0498! 
Zulu Warrior—j. Marais and Miranda, COL. DB320R 
Zulu Warrior—Marais and Maranda. COL. SCM5025t 
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PHILIPS ISG 


LONG PLAYING RECORDS 











We 


2) NNUAL). FAMOUS INTERNATIONAL ARTISTS I 


The new Philips ‘‘ Minigroove”’ 334 r.p.m. records 
are astounding in their realism. Music-lovers should watch for details of 
releases in ‘“‘ The Gramophone”, The following are some of the world- 
famous artists who are recording for PHILIPS. 


ORCHESTRAS Willem van Otterloo Tibor de Machula 

John Pritchard William Primrose 
Berlin Philharmonic Fritz Reiner Budapest String Quartet 
New York Philharmonic Arthur Rodzinski Feike Asma 
Vienna Symphony Paul Sacher Albert Schweitzer 
Philadelphia Symphony Igor Stravinsky 
Royal Philharmonic George Szell VOCRLanes 
Amsterdam Concertgebouw Bruno Walter Gre Brouwenstijn 
The Residency Orchestra, The Ilse Hollweg 
Hague INSTRUMENTALISTS Carla Martinis 

Lily Pons 

CONDUCTORS Robert Casadesus Dorothy Kirsten 

Rudolf Firkusny Bidu Sayao 
Sir Thomas Beecham Cor de Groot Eleanor Steber 
Leonard Bernstein Clara Haskil Hilde Zadek 
Antal Dorati - Eugen Istomin Jennie Tourel 
Jean Fournet Oscar Levant Sieglinde Wagner 
Eugen Jochum Francis Poulenc Hans Hopf 
Paul van Kempen Gyorgy Sandor Richard Tucker 
Andre Kostelanetz Rudolf Serkin Frans Vroons 
Efrem Kurtz Alexander Uninsky Pierre Bernac 
Fritz Lehmann Vronsky & Babin Otto Edelmann 
Erich Leinsdorf Zino Francescatti George London 
Dimitri Mitropoulos Isaac Stern Herman Schey 
Rudolf Moralt Joseph Szigeti Guiseppe Valdengo 
Eugene Ormandy Pablo Casals Vienna Singing Boys 


IIIIAUIUALUULLUUTAAU UT DH } [| DS TULUM LALA 
The Keane of the Cnitany 


PHILIPS ARE WORLD RENOWNED MAKERS OF RADIOGRAMS, RECORD PLAYERS AND CHANGERS te 
INCORPORATING THE FAMOUS PHILIPS FEATHERWEIGHT PICK-UP a 


nnn nnn nnn ce 
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Sullvlil iil 


GRAMOPHONE RECORDS DIVISION, PHILIPS ELECTRICAL LTD., CENTURY HOUSE, SHAFTESBURY AVE., LONDON, W.C.2. 


(311.8) 
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“ Seeal 


almost every 


sphere of 


recorded 


entertainment 


I5S9 NEW BOND ST., W.1_ HYDE PARK 6000 








lon lay in 
wale 


Records 
The best 


makes of 

Reproducers 

Radtograms 
ETelevision 


4 bf dh / 
SFT, df 
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- £STO. 1760 
50 FENCHURCH  ST., £E.C.3 MAN 6442 


(20 lines) 


5-6 COVENTRY ST. W.I 
71 BISHOPSGATE, 


GER 2103 
E.C.2 LON 7983 


47 KENSINGTON HIGH ST.,W.8 WES 3144 
45 ALDWYCH, W.C.2 TEM 2296 











Connoisseur’ 


3-Speed Motor 


Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 

12-in. turntable, 334, 45 and 78 r.p.m. syn- 
chronous motor, virtually vibrationless. Suitable 
for standard, transcription, and micro-groove 
recordings. 

Input "Teens : : 200-250 A.C. 
110 volts, 50 or 60 cycles to order. 


‘e 
- 


3-Head Pickup 


The Connoisseur Super Lightweight Pickup. 

Extremely low mass at needle point (4.5 m.g. only) 

allowing for reduction in downward pressure to 

8/10 grams for standard recordings, and 4/6 
grams for micro-groove recordings. 

PRICES with one Head £4.10.0. Plus £1.9.3 P.T. 

Extra Heads each £2.10.0, plus 16/3 P.T. 

Spare Armature with sapphire 10/3, 

plus 3/4 P.T. 


50 cycles 


WELL GREEN LANE, BRIGHOUSE, YORKSHIRE 


Price (without pickup) £16.10.0 Plus £5.7.3 P. Tax 


Overseas Agents: 
S. AFRICA : W. L. Procter (Pty) Ltd., 63 Strand Street, Cape Town. 


AUSTRALIA : J. H. Magrath & Co. (Pty) Ltd., 208 Little Lonsdale St., 
Melbourne. 


CANADA : The Astral Electric Co., 44 Danforth St., Toronto, Ontario. 
NEW ZEALAND : Turnbull & Jones Ltd., H/O, 12/14 Cn. Place. 


Wellington. 
HONG KONG : 


The Radio People, Ltd., 31 Nathan Road, Hong Kong. 

A. R. SUGDEN & CO. 
(ENGINEERS) LIMITED 

Telephone: Halifax 69169 
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a selection from the NIXA 
long playing catalogue... . 


COMPLETE OPERAS 


i und Basti ** (Mozart) 

I—12-in. record PLP 542 
** La Belle Helene ”’ (Offenbach) 

3—12-in. records PLP 206-1/-2 

* Cosi Fan Tutte”’ _s 

3—12-in. reco PLP 555-1/-3 
“* Dido and Aeneas ie (Purcell) 

I—12-in. record PLP 546 
* Don Giovanni ”’ (Mozart) 

i HLP 2030-1/-4 


12-in. records 

» La Finta Giardiniera ’’ (Mozart) 

3—12-in. records PLP 531-1/-3 
Sad Gomes ** (Mozart) 

- ae ethan ¥) HLP 2020-1/-4 

o vro; rrige”’ luc 

2-10, record PLP 238 
** Orphee aux Enfers *’ (Offenbach) 

2—12-in. records PLP 204-1/-2 
** Les Pecheurs de Perles ’’ (Bizet) 

3—12-in. records PLP 205-1/-3 


CONCERTOS 


Bach—Three Harpsichords and Strings in C major 
Soloists, Vienna Chamber Orchestra 
Bach—Four Harpsichords and Strings in A minor 
Soloists, Vienna Chamber Orchestra 
I—12-in. record HLP 1024 
Chopin—No. | in E minor for Piano and Orchestra, Op. I! 
Mewton-Wood (piano), Netherlands Philharmonic Orchestra 
I—12-in. record CLP 1153 
Handel—Concerti for Orchestra, Op. 3, Nos. 1-6 
Handel—Alexanderfest Concerto in C 
2—12-in. records BLP 305-1/2 
Schumann—Violin Concerto in D minor, Op. 134 
Rybar (violin), Lausanne Symphony Orchestra 
I—12-in. record CLP 1128 


SYMPHONIES 


Bloch—israel Symphony 
Vienna State Opera Orchestra 
I—12-in. record VLP 423 
Bruckner—Symphony in D minor, Op. Posth. 
ee Hall Symphony Orchestra 
I— ~12-in. record CLP 1142 
del No. | in C minor 
Stuceart Phitharmonte Orchestra 
I—12-in. record _ PLP 228 
Mozart—Symphony No. 19 (K.132) 
Symphony No. 21 (K.134) 
Tonstudio Orchestra Stuttgart 
I—12-in. record PLP 538 
Berlioz—Symphonie Funebre et Tetemebels, Op. 15 ; 
hor, Symp y and Brass Orchestra 
1—12-in. record LLP 8040 


CHAMBER MUSIC 


Beethoven—tTrio in B flat major, Op. 97 (‘‘ Archduke ’’) 
Jambor—Aitay—Starker 
I—I2-in. record PLP 707 
Schubert—Trio in B flat, Op. 99 
The punege Trio 
I—12-in. record PLP 703 
Arriaga—Quartets Nos. | and 2 
Guilet String Quartet 
I—12-in. record CLP 1068 
Franck—String Quartet 
WQXR Quartet 
I—12-in. record QLP 4010 
Schu NA chy t in D min 
(‘* Death and the Maiden paitungerian Quartet 
12h. record CLP 1152 











Works occupying two or more 12-in. records 
are available in albums at slightly increased cost 


mxa 


LONG PLAYING RECORDS 


35 PORTLAND PLACE Tel. : MUSeum 0606/8 
LONDON, W.! Cables : NIXARECORD, London 

















Learn French 
this quick, enjoyable 


Ix A FEW short weeks, you can be speaking French or any 
language you choose and be able to understand it when you 
hear it spoken. 

The secret is the Linguaphone method. You listen to 
the recorded voices of leading professors speaking the 
language of your choice. You'll be amazed to find how 
quickly you pick up words, whole phrases and idioms, all 
with the native accent and intonation. Progress is swift and 
delightfully easy because the Linguaphone method is the 
natural method. You learn by listening, just as you learned 
to speak English when you were a child. 

But the Linguaphone method is thorough, too. As you 
learn to speak and understand, you also learn to read and 
write the language. 

The Linguaphone French course is available on 

45 17.p.m. as well as 78 r.p.m. records. But the 

standard 78 r.p.m. records are recommended 

wherever possible, because they allow you to 
repeat short passages as often as you please. 

This repetition is one of the secrets of the 

speedy and thorough learning by the Lingua- 

phone method. 

Fill in the coupon below for a copy of the 26-page 
illustrated book which tells you all about Linguaphone and 
will enable you to have a complete course in your own home 
for a week free. 


LINGUAPHONE ...:; 


FOR LANGUAGES 
\--——~ POST THIS COUPON TO-DAY ~ — ——— 


(Dept. A.9) 


NAME 
(BLOCK CAPS) 


To the 5 seteinitienale Ineti¢ute penny AS), ‘Siieetinns ‘eee, 207, 
Regent Sti-eet, London, W.1. Please send me (post free) your 26 page book 
about Linguaphone and details of the week’s Free Trial Offer. I am specially 
interested in the language(s) for (underline 
whatever applies) : Travel, Business, Literature, Science, Adult’s Examinations, 
Service with H.M. Forces, Consular Service, Schoolchildren, Very Young 
Children. I have/have no gramophone. 














COLLECTORS’ CORNER 


UNSURPASSED for LONG PLAYING record service 
UNEQUALLED for OPERATIC record service 
UNDOUBTEDLY the Mecca of “ Collectors’ Pieces ”’ 


We carry a full range of LONG PLAYING records, and operate 
a ‘‘ no extras ’’ postal service. You pay the list price, we post 
to your home, free of any post or packing charge. 

We carry every operatic and other serious vocal record in 
stock, including the treasury of unusual items from the Special, 
Export and Archives catalogues. 

We always maintain a fine stock of Historical amd deleted vocal 
records for the Specialist collector (catalogue 2/-). 

We pay high prices for collections of old records by foreign 
singers. 

Our mailing list, sent monthly, for a subscription of 7/- a year, 
gives details of all new records (except jazz) on all speeds ; 
vocal issues are reviewed, new special issues are quoted, and 
there is a supplement of ‘ Collectors’ Pieces.”’ 


COLLECTORS’ CORNER 
62 NEW OXFORD STREET, LONDON, W.C.1 
63 MONMOUTH STREET, LONDON, W.C.2 
LANgham 6155 TEMple Bar 5614 

















Listen?!... 
. . - records do sound better on a 


ELECTRIC 
GRAMOPHONE 


Type W.125 
£29.19.9 


(including P.T.) 


... fitted with the 

Garrard RC75A Changer, a high 

flux elliptical speaker, and a specially designed amplifier, this 

model has more than ample power for normal needs ; it plays 

all types of records, and its amazingly lifelike tone with a 

minimum of distortion justifies its world wide popularity. 
. . at its lower than ever price, make sure that you hear 

one to-day ! 

Send now for full details of the complete range (over 60 models) 

of ‘* Volmar ’’ Electric Gramophones and Record Players. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 








ur’. 
u ao 

nec? 
AVAILABLE TO ALL DEALERS 
AND OBTAINABLE FROM 
THE FOLLOWING FACTORS : 


Bridge Agencies Ltd. 

Duwe Ltd. 

Lugton & Co. Ltd. 

Selecta Gramophones Ltd. 

Solomon & Peres 

Thompson Diamond & Butcher Ltd. 
E. A. Wood Ltd. 

Philip Woolfson Ltd. 





* * SPECIAL NOTICE x x 
A New and Complete Catalogue listing all records 
alphabetically under titles and artists now available, 
retail at 1/- each or 1/3 post free direct from : 











ESQUIRE RECORDS LTD. teoronp"Ave. LONDON: wet 


Tel. : MUSEUM 1810 








CITY SALE & 
EXCHANGE LTD. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


WE ARE SPECIALISTS 

ma78 IN HIGH FIDELITY REPRODUCTION 
and have facilities in our Ludgate Circus showrooms 

for demonstrating all the leading makes 

WE CARRY STOCKS OF 

Leak, Rogers, Acoustical, Decca, Wharfedale, 
Goodman, Connoisseur and 

Lowther products 
Illustrated is a very 


fine amplifier— 
the famous 


LEAK 
TL/I2 POINT ONE 
complete with 
the Vari-Slope 
pre-amplifier 


Price 39 guineas 








OUR HIRE PURCHASE TERMS ARE SIMPLE 
and confidential. We also offer a Part Exchange service 
on your present equipment 
Our Mail Order Service is superb 






































Long-Playing Long-Playing 
microgroove microgroove 


335 333 


Chamber Music Traditional and Folk Music 


‘*. . . now presents three handsome long-playing examples of Music from Bali some opinions. 
medern works not often performed . **... greatly to be praised . . . discs of greatest value. . 
Daily Telegraph. February 2\st. The Gramophone. December 1952. 


. enterprising . . . a catalogue to be watched.” ‘“*,.. recording is of quite outstanding merit ; detail is wonder- 
Sunday Times. February |5th. fully clear. Gramophone Record. November 1952. 


‘‘Argo is doing good service for contemporary music and ‘* Original and beautiful music by singers and players of Indonesia. 
poetry ... clear and faithful reproductions.”’ A must for the enterprising discophile. These are magnificent.”’ 
The Times. May 5th. New Zealand Listener. 


The Argo Anthology of Spoken Poetry 


. | sincerely hope that public response wilt be sufficient to ‘**... Mr. Speaight reads with rare understanding of the subtleties 
encourage them to put out many more issues of this quality and and overtones in the matter and form of the writing and his 
importance. ; ; De 16 3 

The Gramophone. March 1953. interpretation (Eliot’s ‘ Waste Land ‘) is one of the most 
compelling one has heard on records. 
‘*. . » most successful spoken records | have heard since John 
Gielgud made his celebrated Anthology 20 years ago. . Times Educational Supplement. 
Evening Gazette. April 16th. April 17th. 


Latest catalogue available from your dealer or send 5d. in stamps to : 


Argo record company Itd., 29 george street, LONDON, W.1 


* 
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Gui THE BEST LP 
RECORD SERVICE 


HE hall-mark of Quality in With the introduction of the LP record to Britain 
came the Hartley-Turner LP record service. This was 


Gr amophone and Radiogr am designed to fill the need, more obvious than ever to-day, 


accessories Look for the name for a guaranteed source of supply of brand new unplayed 
: LPs, 


GOLDRING. Pick - Ups. We now have over a thousand very satisfied users 


Pick-Up Heads. Cartridges. of this service in all parts of the world, and you, too, can 
, be sure of the same satisfaction if you get your LPs from 


Sap P hire Needles. Gramop hone us. Every record sent out is in mint condition and insured 


Sound Boxes. Tone Arms and against loss or damage in transit. 

+ * We supply all makes of LPs except H.M.V. and 
Radiogram accessories. we will give you frank guidance on the choice of records 
if you wish it. Send for details to-day. It will be the end 
of your search for unmarked LP records. 


* 
ERWIN SCHARF |@ oy. wARTEEY 60. LTD. 


49-512 DE BEAUVOIR ROAD 
LONDON N.1 
Telephone - CLIssold 3434 


For full technical advice and Leaflets write : 


152 HAMMERSMITH ROAD, LONDON, W.6 
Telephone : RIVerside 7387 
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H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 
W.l1 








Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 


LARGE STOCKS OF DELETIONS 
AND RARITIES. REGULAR LISTS 
FOR THOSE WHO CANNOT CALL 


Rogers, Quad and Leak Amplifiers always 
in stock 
NEW LONG PLAYING RECORDS 
SUPPLIED POST FREE 


Send for full details of our Cabinets, Baffles 
and Equipment 








OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 
Telephone : Gerrard 7108 


SU UEAEVEVEVEDE TUE ETETADETT EEDA EEA EAE ETE ATT 


Well Worth Visiting ! 


ee * FOR BOOKS + #4 


RECORDS DEPT. 


Foyles Gramophone Records Department is 
one of the largest and best-equipped record 
showrooms in London. 


We stock :-— 
H.M.V. COLUMBIA DECCA 
PARLOPHONE POLYGON VOGUE 
and all other labels. 


TAX-FREE RECORDS FOR|OVERSEAS 


You are reminded that records for overseas 
customers are exempt from purchase tax and 
Foyles will gladly arrange for their despatch 
to any part of the world. 


W. & G. FOYLE LTD. 
119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) — Open 9-6 (inc. Sats.) 
Nearest Station: Tottenham Court Rd. 
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Itt: 


WEST LONDON’S 
SPECIALISTS 


Hire Purchase World-wide Postal Service 





STOCKISTS OF HIGH-FIDELITY 
EQUIPMENT 





Tape Recorder Specialists 
Long-Playing Records—complete stocks 
Full range of accessories, needles, etc. 

Agents for 
DECCA, FERGUSON, KOLSTER-BRANDES, 


LEAK, PHILCO, McMICHAEL, GRUNDIG, 
SOUNDMIRROR 


Sales and Service Amplification Installations 


Enquiries are welcomed at : 


MUSICRAFT 


20/22 HIGH STREET, SOUTHALL, MIDDX. 
Tel. SOU 3828 
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COLLECTORS’ RECORDS 


@ Choice European Rarities, by Golden Age Singers 
—one of the finest Collections in the World. 
G. & T., Odeon, Fonotipia, Berliner, etc., etc. 


@ Collection includes such World Famous Singers 
as : Abendroth, Ackte, Albani, Abarbanell, 
Aramis, Arnoldson, Battistini, Bellincioni, Bonini 
Boronat, Caligaris, Carelli, David, De Lucia, 
E. De Reszke, Elizza, Fabbri, Fugere, Giraldoni, 
Greef-Andriessen, etc., etc. 


INTERNATIONAL 
COLLECTORS’ AGENCY, LTD. 


World-Famous Centre for the Connoisseur 
of Fine Rarities 


20 Newport Court,- London, W.C.2, England 











Tracking }2000g at 


10 grammes maximum stylus pressure 





© "SERIES 
PICK-UPS & CARTRIDGES 











The listening public is inclined to take 


been left out, as at .0003in. maximum it has no effect. Three 
pick-up stylus radii are shown, the nominal .0Olin. radius 
(Fig. 1) and its upper and lower limits of .0012in. and 
.0008in. (Figs. 2 and 3 respectively) according to British 
Standard Specification. It can be seen that the .0Olin. 
radius has .0004in. wall above its point of contact, whilst 
the .0012in. radius has no more than .0002in. This does not 
take into account the pinch effect which can reduce the 
margin by .0002in. at 5,000 c/s. 


PRACTICAL CONSIDERATIONS 
In order to arrive at maximum possible displacement, 
some assumptions have to be made that are dictated by 
practical considerations. Working on the 





technical achievements for granted — to 
assume, for instance, that the increasingly 
exacting requirements of microgroove records 
can automatically be met by pick-up manu- 
facturers. This is not the case. There is 
nothing automatic about it. The technical 
progress made by record manufacturers is, 
in effect, a challenge to pick-up manufacturers 
—a challenge which Cosmocord, whose 
slogan ‘“* Always well ahead”’ really does 
mean something, are always ready to take up. 
Sometimes the record manufacturers set us 





basis of 200 grooves per inch the maximum 
possible displacement (d) is .003in. At a 
frequency of 40 c/s. this displacement 
corresponds approximately to a maximum 
velocity of 2 cm/sec. (v = 2rfd). 
Accepting the recording characteristics 
of the Decca Long Playing test record 
No. LXT 2695 as typical for commercially 
produced long playing records, the maximum 
velocity and corresponding acceleration 
at 10,000 c/s. can be calculated. According 
to the record specification the recording 








a problem, to which the solution is 
** impossible’ and _there- 
fore takes quite a time to 
provide. 

Such a problem is 
involved with regard to 
pick-up tracing capabilities 
which now have to be of a 
substantially higher order 
than those for 78 r.p.m. 
records, and are likely to 
become even more critical. 


Cosmocord, with the very 
helpful co-operation of the 











pre-emphasis at 10,000 c/s. relative to 
40 c/s. is + 24.4 dbs. and 
this gives a velocity of 
31.6 cm/sec. and a 
corresponding dis- 
_ placement of .0002in. 


, = Vv 
(e = a), It further | 
follows that expressed in 


gravitational units the 
acceleration at 10,000 c/s. 
may be as high as 2000g 


_. 
(s = iG 





= where e=dis- 














Record Company, 
have recently made a 
detailed examination into the optimum tracking require- 
ments that could arise in modern types of microgroove 
records. This was done in order to establish a basis for the 
design of pick-ups that would not only satisfy the require- 
ments of all records at present available to the public, but if 
possible anticipate future developments within the limits as 
set out in the recently published British Standard Specifica- 
tion (B.S.1928 : 1953). 


THREE FACTORS 

The three important factors that had to be considered by 
Cosmocord in designing such a pick-up were minimum 
groove width, maximum lateral displacement and maximum 
stylus tip acceleration. 

The minimum groove width as laid down by the British 
Standard Specification is .002in. The conditions existing 
in a record giving up to 30 minutes playing time per 12in. 
side are well demonstrated in the accompanying scale 
drawings. For simplicity’s sake, the groove angle has been 
shown as 90° and the radius at the bottom of the groove has 


placement = .0002in. and 
f = 10,000 c/s.). 


WHAT OF THE FUTURE ? 

The examination, as can be seen even from this simplified 
statement, has brought to light conditions that appear 
to be incredible at first sight. They are, however, far 
from being purely hypothetical and it may be only a question 
of time before they appear on commercially produced 
records. Even now there are a few odd records on the 
market which come very close to these limiting conditions. 

It can be seen that the problem set by the record manu- 
facturers in this matter was a formidable one. Cosmocord 
have answered it so completely with their Acos “* Hi-g”’ 
series of pick-up cartridges that they already meet, here and 
now, any likely future development of gramophone records 
within the B.S. 1928 : 1953 specification. 


always well ahead 


Acos Crystal Devices are Protected by Patents and Patent Applications in Gt. Britain and Other Countries 


COSMOCORD LIMITED 
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